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The Civil War in the Eyes of Contemporary American Playwrights

ITO Yukari

Abstract
The Civil War is one of the most significant motifs in American drama. Many playwrights began to choose it as
the subject of their plays even before the war broke out. Some of them described the war in order to advocate the
emancipation of slaves, and others described the soldiers at the front. We can find quite a few playwrights who
deal with the Civil War from various viewpoints.

Two of the recent attempts to depict the Civil War are A Civil War Christmas (2008) by Paula Vogel and
Father Comes Home From the Wars (2014) by Suzan-Lori Parks. Both playwrights have been keenly interested
in history drama, which is reflected in their Civil War plays. At the same time, their approaches are completely
different. Paula Vogel invites us to see both the characters and the ghosts; especially through the ghosts, Vogel
juxtaposes the present, the past and the future, with the diminishing importance of the present. On the other hand,
Suzan-Lori Parks encourages the audience to focus on the present dilemmas of the characters during the several
years in the War; the characters relate their past as well as imagine their future, continuously emphasizing their
present. This paper aims to analyze how each playwright pursues in her own theatrical way the representation of
the Civil War.
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No social institution reflects or attempts to
direct social aberrations or political upheavals
more obviously than the theatre. Perhaps
no institution is better equipped to present

propaganda under the guise of entertainment.”
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To me, drama is not about what is going to
happen, it’s about how did it happen. Can we
re-remember? Can we forget what we know,
so that we can re-remember what we know in
a new light and think, “I didn’t know that. I
didn’t realize that impact of it”? So it’s more a

rein‘cerpretation.7>

SO F =TI, FERRIIE A R A R
L7ZANADCL ) o2dh B8, S4HOMRD
T2DIZEDINICENLDRE IO EFELLE
Wb, EERT S, HELZBEL L TOAE R
e, FLZEERMEYETEREIE DY, E ik
JE72012, BREOERELZFTHEL, BE
B B EDPLELEERREDOTH DY TNT
. A —rnidEo k)i [7) A~ R] 12k
WE TR L, BEICHERE S T»
LDTH?) Do
R TS T oz ) A~ 2] O %
MRTBEv, BERIFZIBMFOT T Vb
DC.BIURIMY Y ZNELTH S, B AW
X, BE, tEZhZhoRELZLICIECE
D . KHi%HE T 5 Abraham Lincoln & KFiFE I A
Mary Todd Lincoln (& 55 A, T4 b7 A
T < N4, FERbED ABEER L FER-H, )
VI — Y RIRE O IERR % BT wa67w~7i
T, FSIEMEEELNADBINL, TA=Y
T4 LLET, HALBAIbEAADZ L, 2
FXYRT AV IANSCEY; T 5. JI)ARA - AT

BRBITER D o0 5 F L4

MHEZYARAETEVIHET, Vorh—rk
FENHNAND 7 ) AT ADEE ) WL BB
T, KEHEADHTTHY ., KATLHLEN
M Keckley Je NOWEE . KA aa I A 2B
U EIERE. OREHE ARG O i, & L <,
HilZkoOTT7o v by DC I ED) DN H
ANHIRZ B HskEN T >~ F » D.C. TR S
—7. W TIE, BACFHFTE SN EEZHL TV
LEANOILELL, HOTFTTEH L) ITRIAAN
7 =W —HESLHEIIMDA ) LT 513D
PiE L Vs T Y — R2SEO NS, HEED

. BAEI L o TUE— AN THREDO B AW % i
. ZU2imz <, a—5 A& LT, BlicBITA
HRFEZHHALZD, 7)) ATA - FyOeH
EFEIC L HbNHE D29 Zonk)
iR EAIEIZEoT, =L, [2
) A< A - & ¥ )Vv] A Christmas Carol D X 9 12,
AT ADRICHTORL L) 220 S L
72OTH 5 (ix)o

e 54 BEP LT O, IEH oK
HTH D FNE JIEHHRERIC £ o T
b7-b&8Nb BIUIE L RS2, 2537
B, 62t o Twh, COREHDOETHY
55912, —Oo—20HHIFIEFEIE . ¥
71— RREDEY T A2 I, ATWET
Vo RTA MY A WRETLE 1 H 11T,
WIEE~OB Y YA EOREICENTE A2 LI
KO TOLEHMEDOHEHRE 7V — T OIEHR
X ANFT L5 fTOxED L5k,
WRICESGTAHADIE 215 TH L, ) 1 — Tl

ﬁKF@%ﬁﬂ+t&%>;ﬁ%@?@@/v—74c_ﬁ
DT 5o ﬁ< 22 CHILFEADOBE ) W2 LD 12
FITdlic, o k=T 4 oRITHT, 582
%42iﬁif b, Vo= IEF—ABIZES
THIHEICH D > T b, ZOBT,
LRI L L9 EEBRE S John Wilkes Booth
BERREIV—T, L, FhEbEY
rCHLEITA PN AREL THEIZHEKH BALD
L Jessa DERRET Ho V) o — i%&“%@
BT ANEEZ 72 o TEE L 22T A A3, Vv
(B & EE T PN AR e “Cﬁﬁﬁumﬂ“o VA=

N Ir—=

Vo Ir—=



WALEREIEZE AR R EBRBOR AL E. No.13 (2018)

DHOBELT201E, BlO#b )ik @583 T
Hbo WITFIZHHEDL S BRI - TEX-FEx
Do RADPRNOBEYWZT 2280720720
VAR A - =3, KROBAETHDLT U
) —RADFIZEITHNTL E o725, KHfEHER
FRIIEER ), DEDOHHEZIZISATE0H T,
FIEL, FHPEONWT X HEZE L RS 7
VARARMZ Do BRIIEFEILESFOFE L
bWR B UH— U TRIFF I,
BIEOENLREEZ 0L 23w, 1ZHh0EY
NI D% L B FEFEOHi N TH %o

Lo TBEN - NOBEG AN o &2
Coll &R nERIZIE, BAEIZL o TR,
PR DEOHHDOZ & 2 BT LERSH L, ¥
HOWAUL, T—F ADFENH LW ZIHE S D
Thb, Lt THI L7258 E ZDEHID 57 %
DORITFH B L L THIFv,

Chorus 1: Jessa was now only two blocks away
from the men in the dark who scared her, and
it was hard now even to walk. There were no
other people to be found on the streets. Her
mother had asked her to...What had her mother
asked her to do?

Chorus 2: But to one solitary figure on
horseback, the icy December air was a
blessing...

(Lights up on Abraham Lincoln, enjoying a
leisurely “ride” up 7" Street.) (94)
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(The Ghost of George Keckley, Mrs. Keckley's
son, appears behind her. She does not turn
around.)

Keckley: I can’t be thinking of you now,
George. I’ve got to put my hands to use.
Chorus 1: And Elizabeth Keckley remembered
the first time as a little girl she realized that she

was a slave. (46)
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Second: That’s what Hero does here, so that’s
what he’ll do when he goes to the War.
His job ain’t gonna change just cause
he gets to wear a fancy uniform.

Leader: You’re betting Hero is gonna wait on
Boss-Master hand and foot?

Second: He waits hand and foot on him now.

Leader: And hold his horse steady for him to

climb on top? 19
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face. And other things. I’ll be an old man on
this porch surrounded by his children telling
war stories. I’ll tell everything to the children.
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