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Time and Space in the Plays of Edward Albee :
A Study of Three Tall Women
Yukari ITO
Liberal Arts, Yamanashi Women’s Junior College

SUMMARY . Edward Albee has followed the traditions of modern drama in dealing with time and space,
especially in his family plays. Albee almost always inquires into the close relationship between the present
and the past; the present situations of his characters are explained by their past. Furthermore, their
personal history evokes the history of America. He often constructs the stage of realism which reveals
everything meaningful in front of the audience. His often used box-like theatrical space is a static, closed
world from which the characters cannot escape for all their efforts to do.

His 1994 play Three Tall Women at first resembles his other family plays. In Act I, on the realistic
stage, the conversation among three female characters depicts the life and families of an old woman.
However Act I is deconstructed by Act I, when the other two characters become the old woman at two
earlier stages of her life. As the old woman is released from physical pain, the physical stage world loses its
significance. The emphasis is put on the present: what three women are now thinking of their life. Neither
the influence of the past on the present nor the connection with national history is important.
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It is a conceptualization in which the two are
opposed to each other, and in which time 1s
the one which matters and of which History
(capital H) is made. Time Marches On but
space 1s a kind of stasis, where nothing really

happens.”
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The dramatic discourse of home is articulated
through two main principles, which structure
the plot as well as the plays’ accounts of
subjectivity and identity: a wvictimage of
location and a heroism of departure. The
former principle defines place as the protag-
onist’s fundamental problem, leading her or
him to a recognition of the need for (if not

an actual enactment of) the latter.®
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The realist stage 1s often centrifugal or
magnetic space, drawing toward itself all the
characters and events required to make sense
of an action. The action of realist plays often
conforms to this tyrannical closure of the
stage, a fact that was deconstructed by
Chekhov and parodied by Beckett. . . . It
suggests that everything that is meaningful
can be shown, can happen right here before
our eyes, and that what can’t be shown —
sex, death, and the past — can nevertheless

be understood by means of what is shown.®
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The play is set in a “wealthy” bedroom,
French in feeling. Pastels, with blue predomi-
nant. A bed upstage center, with a small
bench at its foot. Lacy pillows, a lovely
spread. Nineteenth century French paintings.
Two light armchair, beautifully covered in
silk. If there is a window, silk swags. Pastel
carpeted floor. Two doors, one to left, one
to right. Archways for both.”
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C : (To A; slowly, with great emphasis,
but no anger.) 1... will... not... become...
you. I will not. I...

A (mildly amused.) Oh? Yes? You deny
me? (To them all.) Yes? You all deny
me? (To C.) You deny me? (7o B.) 1
suppose you do too. (B lowers her
gaze.) Yes; of course. . . . (General.)

Well, that's all right: T deny you too; I

I deny you.

deny you all. . . . I'm here, and I deny

you all; 1 deny every one of you. (107)
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A (To the audience.) 1 was talking

about... what: coming to the end of it,
yes. So. There it is. You asked after all.
That’s the happiest moment. (A looks
to C and B, puts her hand out, takes
theirs.) When it’s all done. When we

stop. When we can stop. (110)
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What do I remember? I remember being tall.
I remember first it making me unhappy, being
taller in my class, taller than the boys. I

remember, and it comes and goes. (58-59)
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