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was the least surprised of any of us, was the first to speak. {/td){td valign=top)<{font
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Fresh Suspicions

THERE was a moment’s stupefied silence. Japp, who was the least .
surprised of any of us, was the first to speak.

= « “My word,” he cried, “you’re the goods! And no mistake, Mr, Poirot!
These witnesses of yours are all right, I suppose?”

+ + “Voil « I have prepared a list of themames and addresses. You must

see them, of course, But you will find it all right. ”
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+ « “I'm sure of that.” Japp lowered his voice. “I'm much obliged to

you. A pretty mare’s nest arresting him would have been.” He turned to
Inglethorp. “But, if you'll excuse me, sir, why couldn’t you say all

this at the inquest?”
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1 Go to Styles

THE intense interest aroused in the public by what was known at the time as “The
Styles Case” has now somewhat subsided. Nevertheless, in view of the world-wide
notoriety which attended it, I have been asked, both by my friend Poirot and the family
themselves, to write an account of the whole story. This, we trust, will effectually

silence the sensational rumours which still persist. &nbsp;

&nbsp: &nbsp; I will therefore briefly set down the circumstances which led to my

being connected with the affair. &nbsp;

&nbsp; &nbsp; I had been invalided home from the Front; and, after spending some
months in a rather depressing Convalescent Home, was given a month’s sick leave.
Having no near relations or friends, I was trying to make ip my mind what to do, when
I ran across John Cavendish. I had seen very little of him for some years. Indeed, I had
never known him particularly well. He was a good fifteen years my senior, for one
thing, though he hardly looked his forty-five years. As a boy, though, I had often

stayed at Styles, his mother’s place in Essex. &nbsp;

&nbsp; &nbsp; We had a good yarn about old times, and it ended in his inviting me

down to Styles to spend my leave there. &nbsp;
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&nbsp; &nbsp; “The mater will be delighted to see you again&#151; after all those

years,” he added. 5
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THE intense interest aroused in the public by what was known at the time as “The
Styles Case” has now somewhat subsided. Nevertheless, in view of the world-wide
notoriety which attended it, I have been asked, both by my friend Poirot and the family

themselves, to write an account of the whole story. This, we trust, will effectually

silence the sensational rumours which still persist.
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1 will therefore briefly set down the circumstances which led to my being connected
with the affair.

1 had been invalided home from the Front; and, after spending some months in a rather
depressing Convalescent Home, was given a month’s sick leave. Having no near
relations or friends, 1 was trying to make up my mind what to do, when I ran across
John Cavendish. I had seen very little of him for some years. Indeed, I had never
known him particularly well. He was a good fifteen years my senior, for one thing,
though he hardly looked his forty-five years. As a boy, though, | had often stayed at
Styles, his mother’s place in Essex.

We had a good yarn about old times, and it ended in his inviting me down to Styles to
spend my leave there.

“The mater will be delighted to see you again—after all those years,” he added.
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9
Act One

SCENE : The chambers of Sir Wilfrid Robarts, Q. C.

The scene is Sir Wilfrid's private office. It is a narrow room with
the door L. and a window R. The window has a deep built-in window
seat and overlooks a tall plain brick wall. There is a fireplace C. of
the back wall, flanked by bookcases filled with heavy legal volumes.
There is a desk R. C. with a swivel chair R. of it and a leather-covered
upright chair L. of it. A second upright chair stands against the

bookcases L. of the fireplace. In the corner up R. is a tall reading desk,

and in the corner up L. are some coat-hooks attached to the wall. At
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night the room is lit by electric candle-lamp wall-brackets R. and L.

of the fireplace and an angle-poise lamp on the desk. The light switch
is below the door L. There is a bell push L. of the fireplace. The desk
has a telephone on it and is littered with legal documents. There

are the usual deed-boxes and there is a litter of documents on the

window seat.

When the Curtain rises it is afternoon and there is sunshine stream-

ing in through the window R. The office is empty. GRETA, Sir Wilfrid’s
typist, enters immediately. She is an adenoidal girl with a good opin-
ion of herself. She crosses to the fireplace, doing a “square dance” step,
and takes a paper from a box-file on the mantelpiece. CARTER, the
Chief Clerk, enters. He carries some letters. GRETA turns,sees CARTER,
crosses and quietly exits. CARTER crosses to the desk and puts the let-
ters on it. The TELEPHONE rings. CARTER lift the receiver.

10

CARTER. (Into the telephone.) Sir Wilfrid Robart’'s Chambers... Oh,
it's you, Charles... No, Sir Wilfrid's in Court... Won’t be back
just yet... Yes, Shuttleworth Case... What-with Myers for the
prosecution and Banter {rying it?... He's been giving judgment
for close on two hours already... No, not an earthly this evening.
We're full up. Can give you an appointment tomorrow... No,
couldn't possibly. I'm expecting Mayhew, of Mayhew and Brin-
skill you know, any minute now... Well, so long. (He replaces
the receiver and sorts the documents on the desk.)

GRETA. (Enters. She is painting her nails.) Shall I make the tea, Mr.
Carter?

CARTER. (Looking at his watch) It’s hardly time yet, Greta.

‘Act One’ % (A1) iT, ‘Scenel’ % (S1) ic, MEBEEAMHEL T, A 5,
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SCENE : The chambers of Sir Wilirid Robarts, Q. C.

The scene is Sir Wilfrid’s private office. It is a narrow room with the door L. and a
window R. The window has a deep built-in window seat and overlooks a tall plain brick
wall. There is a fireplace C. of the back wall, flanked by bookcases filled with heavy
legal volumes. There is a desk R.C. with a swivel chair R. of it and a leather-covered
upright chair L. of it. A second upright chair stands against the bookcases L. of the
fireplace. In the corner up R. is a tall reading desk, and in the corner up L. are some
coat-hooks attached to the wall. At night the room is lit by electric candle-lamp
wall-brackets R. and L. of the fireplace and an angle-poise lamp on the desk. The light
switch is below the door L. There is a bell push L. of the fireplace. The desk has a
telephone on it and is littered with legal documents. There are the usual deed-boxes
and there is a litter of documents on the window seat.

When the Curtain rises it is afternoon and there is sunshine streaming in through the
window R. The office is empty. GRETA, Sir Wilfrid’s typist, enters immediately. She is
an adenoidal girl with a good opinion of herself. She crosses to the fireplace, doing a
“square dance” step, and takes a paper from a box-file on the mantelpiece. CARTER, the
Chief Clerk, enters. He carries some letters. GRETA turns,sees CARTER, crosses and
quietly exits. CARTER crosses to the desk and puts the letters on it. The TELEPHONE
rings. CARTER lift the receiver.

{C CARTER)(Into the telephone.) Sir Wilfrid Robart’s Chambers... Oh, it's you, Charles
... No, Sir Wilfrid's in Court... Won't be back just yet... Yes, Shuttleworth Case... What
—with Myers for the prosecution and Banter trying it?... He's been giving judgment for
close on two hours already... No, not an earthly this evening. We're full up. Can give
you an appointment tomorrow... No, couldn't possibly. I'm expecting Mayhew, of
Mayhew and Brinskill you know, any minute now... Well, so long.(He replaces the
receiver and sorts the documents on the desk.)

{C GRETA)(Enters. She is painting her nails.)Shall I make the tea, Mr. Carter?

{C CARTER)(Looking at his watch)It's hardly time yet, Greta.

{C GRETA)It is by my watch.
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{HEAD?

{TITLE) Alice’'s Adventures in Wonderland : I. Down The Rabbit-hole {/TITLE)
{/HEAD)

{BODY)

{P>{A HREF="alice_3. himl">{IMG SRC="rsc/btn.prev.gif” ALT="previous”){/A){A
HREF ="“alice_toc.html"){IMG SRC="rsc/btn.toc.gif" ALT=", contents”>{/AY{A HREF
="alice_5.html"){IMG SRC=*rsc/btn.next.gif” ALT=", next"»{/A>{IMG SRC="“rsc/hr.
gif” ALT="—")>(H1){A NAME="SEC7" HREF="alice_toc.html#SEC7" 1. Down The
Rabbit-hole {/A)<{/H1)

<P

{IMG SRC="“images/alice0l.gif” ALT=“[PICTURE]™

<P>

ALICE was beginning to get very tired of sitting by her sister on the

bank, and of having nothing to do: once or twice she had peeped into

the book her sister was reading, but it had no pictures or
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conversations in it, “and what is the use of a book,” thought Alice,
“without pictures or conversation?”

P>

So she was considering in her own mind(as well as she could, for the
hot day made her feel very sleepy and stupid) whether the pleasure of
making a daisy-chain would be worth the trouble of getting up and
picking the daisies, when suddenly a White Rabbit with pink eyes ran
close by her.
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from alice. texi on 29 December 1994—)

Alice’s Adventures in Wonderland : I. Down The Rabbit-hole

##1. Down The Rabbit-hole
i

##

ALICE was beginning to get very tired of sitting by her sister on the
bank, and of having nothing to do: once or twice she had peeped into
the book her sister was reading, but it had no pictures or
conversations in it, “and what is the use of a book,” thought Alice,
“without pictures or conversation?”

##

So she was considering in her own mind (as well as she could, for the
hot day made her feel very sleepy and stupid) whether the pleasure of

making a daisy-chain would be worth the trouble of getting up and
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picking the daisies, when suddenly a White Rabbit with pink eyes ran
close by her.
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(title) 1. Down The Rabbit-hole {/title)
ALICE was beginning to get very tired of sitting by her sister on the bank, and of
having nothing to do: once or twice she had peeped into the book her sister was

reading,

but it had no pictures or conversations in it, “and what is the use of a book,” thought
Alice, "without pictures or conversation?”

So she was considering in her own mind (as well as she could, for the hot day made her
feel very sleepy and stupid) whether the pleasure of making a daisy-chain would be
worth the trouble of getting up and picking the daisies, when suddenly a White Rabbit

with pink eyes ran close by her.
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