jtk1997007

*Ay MNCADZKOHP LI BT B FH LK
o B WY

BRI —REE

Men and Women Inside and Outside the Home in Mamet’s Plays
Yukari ITO

Liberal Arts, Yamanashi Women’s Junior College

SUMMARY : There are three patterns of role-playing in David Mamet’s plays. One is found in the plays about
the business society where the man plays the role of a competent and masculine businessman. The men who
claim dominance 1n the society give women completely negative roles; women are excluded from the male society
as obstacles to their business. Other plays which deal with the society dominated by men also describe the
male characters who perform masculinity.

Inside the home away from the society, neither men nor women can find any role to play. Characters need
roles which make their lives easier to live. A daughter wants a man to play the part of a strong father,
but he cannot live up to her expectations. There are lovers who struggle in pursuit of roles they should play
toward each other.

In Oleanna, the male and female characters both play the dominating and dominated roles in the society
as well as at home. We can see how grotesque people are when they are totally identified with their roles.
Mamet's plays show us the difficulty with role-playing; at the same time, they suggest the need for roles on

which the true human relationship should be based.
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liberal proliferation of obscenity — is an
important component of the defining meta-
phor of the play. salesmen as violent sexual

males.?
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WIFE : The girl broke the lamp. (Pause.)

EDMOND : Which lamp?

WIFE . The antique lamp.

EDMOND ' In my room?

WIFE: Yes. (Pause.)

EDMOND : Huh.
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and twenty dollars.
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fixed.
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I think that that’s the point. . .
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(Pause. He gets up and starts out of

the room.) *»
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JOHN (on phone) : And what about the land.
(Pause) The land. And what about the
land? (Pause) What about it? (Pause)
No. I don’t understand. Well, yes, I'm
I'm... no, I'm sure it’s signif, .. I'm

sure it’s significant. ( Pause) Because

it’s significant to mmmmmm. . . did you

call Jerry? (Pause) Because. .. no, no,
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no, no, no. What did they say. .. ? Did
you speak to the real estate. .. where
s she. .. ? Well, well, all right. Where
are her notes? Where are the notes we
took with her. (Pause) I thought you
were? No. No, I'm sorry, I didn’t mean
that, I just thought that 1 saw you, when
we were there. ., what. .. ? I thought I
saw you with a pencil. WHY NOW? is
what I'm say. .. well, that's why I say

“call Jerry.” ®
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