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The Stories in American Buffalo by Yukari Ito

SUMMARY : In David Mamet's American Buffalo, there are three kinds of stories: the plot of the
drama, the story told by the three characters, the narrative which the audiences construct out of the
events in the dramatic world. The stories by the characters concern their plan to steal a nickel
inscribed with a buffalo head. At the end of the play, however, it becomes clear that the plan is never
to be carried out. The men have only talked about fantasy. Thus the plot of the drama tells the failure
of a burglary plan.

Just as their stories prove pointless, the narrative turns out to bear little significance. The audiences
do the same meaningless thing as the characters: to make up many stories from a single lie. Such
technique for story presentation is consistent with the theme of the play, that is, the world based on
illusions : the illusions about money, about self and about America.

Story-telling is essential in almost all the plays by Mamet. But his drama often seems to both admit
and deny the power of the story, to which American Buffalo is no exception. Mamet’s ambiguity about
the story puzzles and fascinates the audiences.

Keywords: David Mamet (54 V4 v Ne= 2 v b)), American Buffalo {7 2V Hvely 77 v -],
Story (plot, narrative) (#38), Theatre audiences (%)
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DON: So?
Pause.
So what, Bob?
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Pause.

BOB : I'm sorry, Donny.
Pause.

DON : All right.

BOB : I'm sorry, Donny.
Pause.

DON : Yeah.

BOB : Maybe he’s still there.

DON: If you think that, Bob, how come
you're here?

BOB: I came in.
Pause.

DON: You don’t come in, Bob. You don’t
come in until you do a thing.®
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OBFEEX DoniciEh s L LTl &, £L T
Fletcher NEXBH I TEH KB IV &T
5, Don hWHEBE & 19, Bob & Fletcher ~o
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TEACH : You want to know about a safe?

DON: Yes.

TEACH : What you do, a safe. . . you find the
combination.

DON : Where he wrote it down.

TEACH : Yes.

DON : What if he didn’t write it down?

TEACH : He wrote it down. He's gotfa write
it down. What happens he forgets it ?

DON : What happens he doesn’t forget it ?

TEACH : He’s gotta forget it, Don. Human
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nature. The point being, even he doesn’t
forget it, why does he not forget it?
DON : Why ?
TEACH : ’Cause he’s got it wrote down.
Pause.
That’s why he writes it down.
Pause.
Huh? Not because he’s some fucking
turkey can’t even remember the combi-
nation to his own safe...but only in the
event that (God forbid) he somehow for-
gefs it...he’s got it wrote down.
(79—80)

FR—HEEE XD T BT
T, MbBHEicEi s Don e Teach i3k o L 5
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TEACH : It’s another matter. The guy, he’s
got the shit in the safe, he didn’t write it
down. . .

Pause.
Don...?

DON: Yes?

TEACH : How do you know he didn’t write it
down?

DON : (I'm, you know, making it up.)

Pause.
TEACH : Well, then, this is not based on fact.

8L

% T Teach X, Don BRI EBL T
e b L HFE R ED, Fletcher = #8 — 4 —
TR EXTHEATCERVABLEES VH
T 7 LT, Bob 2MEE & F - TRA-ZH & | Fletch-
er BZBbhiWEORPY I RIEHT %, Don 1314
DELELCAZELTRVWEWE DD, WP TE
% L5 pRE R B0 hinv, £ 5\~ 5 Don OF]
T Teach BESH YO B L, HEHARTHECHL
T, A& R S SAHEMEEZSF 5 0D
72, EF 5. HOWREIEY BREIEEFHOOH
BT, JEM DAL e D Bob A E b Wb
RBEDTH Do

Bob BB X » T, BEOIELWREIHI T

RE%A %25, A% Ruth »HE
L E 5T, Fletcher BNELITCAR LB L2ETS
%, LU, REARIIEF I Don TF HEHED
HEHE LV, Teach FEiL, Bob M %77 T
WAOMHEHRE S L35, ¥7 Bob BIEER
CTCFRANIOPFRBL, BEHRBIEEL»
BT, IR R UifEkE Fletcher
PNICEIHIE % &, A Fletcher o34
COWTEEL L& 035%, 5 0EERIIc S Bob
HHRRE 225 26hT, ZAORIERDY IR
OB EZE AT,

TEACH : I want for you to tell us here and
now (and for your own protection) what
is going om, what is set wup...where
Fletcher is. .. and everything you know.

DON (sotfo voce) : (I can’t believe this.)

BOB: I don’t know anything.

TEACH : You don’t, huh?

BOB: No.

DON : Tell him what you know, Bob.

BOB: I don’t know it, Donny. Grace and
Ruthie. ..

TEACH grabs a mnearby object and hifs
BOB viciously on the side of the head.
oD
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TEACH : He’s saying he didn’t see the guy?
Pause.

When he came out, I was in here. Then you

saw him. When he had the suitcase. (Pause.)

Then.

Pause.

You saw him then.

Pause. BOB shakes his head.

My Whole Cocksucking Life.

TEACH picks up the dead-pig sticker and

starts trashing the junkshop.

The Whole Entire World.

There Is No Law.

There Is No Right And Wrong.

The World Is Lies.

There Is No Friendship.

Every Fucking Thing.

Fause.

Every God-forsaken Thing.  (106—107)
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time to disperse, and the final disassembly is
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the ends of a situation which has achieved
itself fully, and the inevitable disorder which
ensues until
established.®”

equilibrium is again
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