['N&7T ) 2] ORICBEIRSE LD

Edward Albee O3 5 FFlL, 8745
BIfFRICOWTERTVAHDLD L D CREBL L »
TiH->TLBEELIDHY, FTHZOFEIR
P L ATRELDR[/INET YV A Tiny Alice

(196D TH A5, [7 v =]k, “the God created
by man” Tix7e< “God the creator” #R»H %
S Julian 25, B 5 HEBCEE 2 FhiooRic
Alice &5 HOMEZIT AN D T TrMTo
Hichdr®, Julian OFFANER L EKEKT 20
o REEEEY & ORI B hELD <o THA
HEE S I 8T &, A e &%, C. W. E. Big-
sby SR RTV 3 L 512, & DYEMT Albee 3
b DB HoEMA At {TraTc s
5L E2 L5, JohnStark X [7 9 X] Dk
MY Bz, S OBER [EiicounT
DEMITH B, & LTWBHD, KRTCH-
Th Stark FAEAF FF5=E LT [TV A] &
BTAN, BrEFELivol«B8E2ER R
BOHAR L CERBHNCERDHHATHS, &
D ET[7 v 2k, Richard Hornby 238 5 & &
A0 THECBET 2/ LRl EnTES,
Hornby X%k d & 5 B L T\ 5,

Although its importance has been little
noted, perception is one of the great themes
of dramatic literature. Since drama is
always addressing itself to the ways in
which society views reality, human percep-
tion is a latent theme of ¢/l drama. Sensing
this, the serious playwright in particular
moves toward perception as an overt
theme, making explicit what is always

o oY

implicitly in the background. Drama, which
is a means of perception, turns upon itself
and becomes about perception®.

W [7VR)] BEDL Y MBELERILS
ERMY, T EOBEArbERRLIB L E
T, Fit, BADHEDOESRLSDHELIELS
BHEOBBATRT L ORHR U, THKI Albee 23
BECAEZRDTNBEDIEE LT\,

HIRELIHC, BERETHEC T 558w
LT HoHEBERH S L3 rEREhs, BETH
&b Cardinal CRRESED 2B € cardinal (KT
TE) o TW5B &V 3 ERTEE D o dSRIT,
—DODHENEGEILORRLED L V5SS
DURDOUEXHRDCHRBEIREIDOTH D, £D
BB P EXEERD LAY TH DHBERL,
cardinal BEX T LEARBCAYORELIE S
U, B R b TROBEMIAETED, —F
Cardinal ® & & % Lawyer i3EFiE 0 L, AH
PR AEY > T\ 5 2 & %573, Cardinal b #8
FERAA=FEOLDREEEL, BEOKEDLD
L TRITEBRED ] LoD LD, T THBER,
HHENCEHOEHERCLNLT, AM¥BICIEER
AECABMREBCER L TW5D1A 5 5,
CEBRYETDHC L LIS, Bz Cardinal &
Lawyer O£, BE~DOEXTHFMEEX D
HEBNLLOTHD IaiS, 2H2HED Law-
yer & Butler ZEEBHE TRV LA, BH
OERER OIS, WML L 32K - &5
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VT, FREAERLTOBEVHEZELTERD
T h, TOBBAYOBERIZAOHOEEH
BoEFIbh TR 500, BH
O FH# T Cardinal 23RS LXMWY RL 5
LT BIRBUERS, Thitk - TH4BE X,
BB ANYOBERCOWTHETHLERYHS &
na,

EBEHENPBES Miss Alice DIE~NE B HE 2
BT, EAL Julian REER E L THE»HLIRE
SN ERBOEL L ABHROBEH BN IS,
Julian "EFEBE L Xz bh A0k, SED
Bl TRIETH D, bbb & I Butler &
V5 Z 0D butler GAZE) BB TS, LHTEBRE
B—ETHEIBHEBERTIREIHRTHHE
DZEN, PBreHrrltElbeb, Thicl-

TEIOBEEIER I, 1BV THERE
EOMBEICEBNE LD,

DL 5 B OF) D TIREFRAOEEA T X
hoah, 2HTOBRIMOEN & 3HTOEOME
kA Miss Alice DEFIZ & » T A DBELL
BREANEEDND, DV FE~A7 THEECEE
L7z Miss Alice iZ Julian #2262 » o R IZHE W
B EDOZICRY . RO EERLEY]5
CELVBBERBETEDOTH B, £ LTHKZIX
Julian & —f#BT L b, BEO X OH
BBl n™E> B5OBFrRb5 &8,
“it is such a large...establishment that one
needs the feel of specific possession in every...
area.” ¢ E % (54), Anita Maria Stenz L=
o, BERERER0OFNERLD
BHBENHT—<DEDELE, L TWD
MO FEEOBERTIRLZBZ L L TE S, Miss
Alice 3, EXTECHAZ b I BZ b T
Xl FTAEMEY, BFOWMTHIZL, Ml T
BHOEDTHD, BRICE > THERPEETHD
Bk, MAPEDOBFL b ESE S M
EEz i Lidin, $< 258 13T Miss Alice
TR ABEEORBI ELF b Lins, 1L
BEECKENRE LR Fr @R s - T,
B E T Miss Alice E LT YD XS 7FET
Alice LT L5, FOELLWSHEBLL
WEIREBELHECL 5T, BRBRABEIEL T
Sk, Bl o0 ABERERTWEZ &
PREND, 3EERCCEIOHET & kg < &E

(1993

RICEEDEEND 7 T ANDERS, AddrsE
BEYVESLC LERT, Butler & Cardinal
P FIADRIADKE S LRROFEDE
EEOIDTHAH, ZH LTHRECH L TEBNE
o BB, 3ROKDLY, BlorsAt~<y 7
AT, ¥, Bl TRAShIBCRAR
WERE Alice LEETAZ LD, £ LTHA
I, ERRRA LV OITRIEOVWTE LT DERE
v, Bl WwTw iRz ewWb o REE L
Dy W EZ D O0RF A B o 1h b
O TRE L LCERERIL Lo & B RRE
BEHND, DX [7VA] BAEDOPFTY
BICEECOWTDEI &> T 5D TH 5,

Bixnrwbo, BECES LRV OORRM
B CIIRERIIC R CHRENESR LV EB Z
ERE S ETH IV, Albee iRy —-x 3 X0
3t] The Death of Bessie Smith & [ZEE#&) All
Over B\ THOLAERBLTWSL, [Vr—
D =T e AT AL o] Who's Afraid of
Virginia WoolfP CUIARED B FNRIOES 5,
LaL, ZhoDERTEAXEAT BB
¥ITChR:2BFHFTHHOEHLT, [7Y A]ic
BoTHRELZ Wb 0RL VEESERZED, Th
PROLEBIOBHEFR LA ENTE S, Tihb
b, B—w 79 2] X, RubyCohn 2’ 5 X 5
13k & ¥ B mystery play TH B, o0F v R %
b0, BhTusb0nlrshdETrsl
B, BAHTH D 1 BT, &% D Miss
Alice & Lawyer D &ERE 2 FEM U LOFHE
DBHBH I EERET S, 2E T, KFE, Alice D
HE, Lawyer EOZE, Miss Alice DFRE I
IoT, FEXDSAHUVBEED, IBEBNT
BEOFEGE LM TR TV L,

- [7 v 2], Rixikuwd o Julian A3 E
SR2APEHCIEITL S D, HitE->THED
BELR 2SO’ TH Y, # - T Julian ¥
B oMMy RoURKbs, 1B 2HTE
BLTELR<, BIBHRETD 6 IO
T “I could not reconcile myself to the chasm
between the nature of God and the use to which
men put...God.” & E\>, “Men create a false God
in their own image, it is easier for them!” &\~
5 LB ERED (4, L2L, £54n5
Julian B &, & REEE L LToAEL T
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L Tidizwy, BOLMEOBRD LT
LoTRVEELROBELT B L TH B,
Julian iZ & » THIEFELTNEFEROTH 5,
o T, MR OE T b Miss Alice & #1935
Z &%, B “It is my service.” (142) ¢ E 5
ZENTED, Tidod Julian DM &k, A H
GDA A—=DT, ARLEELERTHRLDDOFET
HY, TOFERTHEDILETOMEE- TS
LB, fEROFT [7 9 2] ofEFcx, A
BB MERDE LTt THAH
5. Bulter 75 “When you're locked in the attic,
Julian, in the attic closet, in the dark, do you
care who comes?” & &, Julian i “No” &&
2% (139), & T Butler BERL, Blo&xB
RENBELEE, L LToMTHB, TR
— A= ADANEIOLEBEHELEY BT, &4 O
fLis 5o, BIEDORETHEIL—ARI AL
Julian v3, BAEEHEESEE T TRATEE ] L0
Ui, BOOKBHEENCROWETELEY
B2 ExBDOOHHLEREYRT, 20T
B O A D Julian B S L, ZOMOE
DHEICE A E R, B “1 accept thee,
Alice, for thou art come to me. God, Alice...I
accept thy will." £ & % (190), Rutenberg i3,
“whether God is real or not doesn’t matter;
once we accept Him on faith, he becomes real.”
EBRTB®) Julianic & > Tl DBTH B
D E S HE LRI TR RV, BAZT AR
MOEOME LD, £ LT Julian QBRI 0BT C©
FEATWE, ZDOMBERE > THETHDZ &
R LR, Radaisy 2 v #HoERicy
EEPES ZEXBECRLIRHDOTH D,
Julian 23 & L7z Alice &2\ TrddE « I iR
MAJBETH B, 7255, Bt kT Alice iRA £ 1T
BEERE LB EWL > THRRENT () T
hb, EESC EXTE LS, Cardinal vk, B
% Julian # BT #HEORE LV I REL 5
z bih, Lawyer (LT L Julian 2% 3% B
5l &%), Butler WEOF X RFB T HHE
75T, Miss Alice % Alice »ft¥ & L€ Julian
PHET B, Jullan PO BES AHE, BEh
Lo THERD ZEVBBRLTVA L S, &E
KRS ERE—ET R, BOORE 2T,
Cardinal {22485 %, Miss Alice 3T HRE 5

B, TRTLEAZETAHZ LI, TLT,
BHo®E MY, ThExg| EFTT\w5 4 Ak,
Julian & BRI, RADDK L > TEET
W5, Lawyer i3 “There is Alice, Julian. That
can be understood.” & &\~ (107), Miss Alice
¥ “We must...represent, draw pictures, reduce
or enlarge to..to what we can understand.” &
5 (161, #bics - TRARVHOKRE D
WTBWMTBER R, BB ENTED ALK
Wit ORBRETELLOTHY, KO TH
%, Thi#giz Cardinal 13& DD, T LTHESK
BiFHHOHM OB, Alice DFEREIMB T
%, Lawyer » 3 A% Alice infk 2 5D %, Alice
BELORE LS B TB 2 ERT 200
M, EBZHBIENTER, U hb, B
25bDR 2z ooxtiil, Blekr R
Wem<, Jullan L fUOBB AT HTHZ LT
bigh, BEIRREOMBELALOHTHrLL T
LK SHE D BB,

I

[7V 2] DX 5 CBRT Dk, HE
OB PEIHREAEBR L T b o LEEEV-H 5
# 4>, Richard Allan Davison #* “Albee’s most
powerful stage property” &9 5D % 573X
500, 1B 2B CHEANBEATH S I, HER
B+ % 4 2 — 2%, Butler 78 “You don't sup-
pose that within that tiny model in the model
there, there is...another room like this, with yet
a tinier model within it, and within...” & B4
5(25), KEhboopRA UM ONH 5
WS ZOBERTEHTA IO, ERoFoi
FEELBHEONEECRUAENRI Y, ok
BTAEROBEY B - TEPHES LD Julian
RS, Foalk MERRERO [AhT] BE
ELTHADRTWAS ] ZE2MBDTHDHMWY,
Bigsby ik, H 5 HMBOFEHH S 5 —2DMMEIIC
HLddbhicBieowtoiER [79 2] ©
ElE oo, LU, BEMFBR T ER -
FAOA A —ODEORBEYRT I EEEHL T
Do

9% Th7el, Albee DM L5 & 35T
bUhic BRI h D, [7 49 2 DEE] The
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American Dream DB I I br AR FHEXIIEEY
BoTBEL, [B7] The Sandbox &\~ THD
RTZER, #7c Albee BERDOZ|HO—2IL “to
make some statement about the nature of the
art form” TH 5 L MXTHEAL T 5 B 28
[%6) Box TH 59, %, BB L -5FDRT
BT A Mot Ry, BAMLIO L 5 cfExiE
ZELRTHEETLZENDBLOEAH, Thid
HEANTEETHBLEX I, Bl [7 2
VHDE] TBTS, EBEATHIALBEIAN
BLTOuBHRESHLTRBREYT2H a5 %,
ZABREMTRbBbEEOFRICASTL
FofelhT I ENTEDS, T0XO5KELS
EL[7 ) 2ot d AT - T 3%
Bo#E%, 3HOFDT, BREMLLINED
h 7r < 7% o7 Julian 25 Butler & “But...for
everyone to..vanish, as if I'd turned my back
for a moment, and an hour elapsed, or a...dimen-
sion had...” &% (133), Richard E. Amacher
(120 ‘demension’ FB L, Julian B Lt
ROFEEH L THB089, Zhr BB e
B EBTEL S, Alice DWVWAHIKA-TL
F o7 Jullan KR LT, FIOBE~ & oM%ML
LW BERIANFCD B HOFHETT E T T
BEE 5T L, BEERIES &N RELME
i bDh, FHEKUTDL, 13 2% CMiss
Alice i Flh U7zic Julian & T8 b E AT
Wb LARWIEEW 2B 1IHOKRbL Y Tl
O EWHETDLS5ICE 5, Lawyer 1k, Miss
Alice & Butler iz Julian #fE ¥ 48 % Z £ &IiR
WX NS PRD S EVIREY & 55—,
BOBEED W R EANCEET 5, #
boZiib bk, FIOFETH BRI TR,
WHELWCORLAREBAY T EDEERYT
LT\wb, BiZ, HEDESIFEIHD IS e
fwak X, Cardinal DER bBHEOICH 5, 1
HERERE LEARFEEC/R>TW528,[7Y
2] th [7 29 »0E] LREK #BELCHI
GPBIOENRERIR, BB IG5
B REEBETHENTELDTH B,
Albee DHVAFIBE L Teh Tz bitvo
i, Bl OWRENBI&EOMR &8s, Whily
BILLAARTFEETH S, [BWERWFE] The
Zoo Story V1pga, [7 2V A0E) b [FV &

(1993

4 b« "5 v R] A Delicate Balance ¥ -1z
FELY, AWTFEBEOBRELYEELTA[7 ) ]
THWIRWEDRRV, BBy 52 50
V1R 2HBOBELLORORFUD D0 oo
7z Julian 23, R T, BAYERREE VA
ATODLELETTIHETHA D,

JULIAN
I have described it to you, as best I can, as
it...happened, or did not happen.

MISS ALICE

(Curiously...dispassionately)
I..am a very beautiful woman.
JULIAN
(After a pause which serves as veply
to her statement)

I must tell you more, though. You have
asked me for an entirety.

MISS ALICE
And a very rich one.

JULIAN (Brief pause, nods)

As I mentioned to you, the woman was
given to hallucinations as well, but perhaps
1 should have said that being the Virgin
Mary was merely the strongest of her...
delusions; she...hallucinated...as well as the
next person, about perfectly mundane mat-
ters, too. So it may be that now we come to
coincidence, or it may not. Shortly——sev-
eral days——after the encounter I have
described to you—the encounter which did
or did not happen—the woman... I do not
know which word to use here, either de-
scended or ascended into an ecstasy, the
substance of which was that she was with
child...that she was pregnant with the Son
of God. (63)

FRICI LR FES VI TED, Hbi
RFBARZ EXMTEDORDL, COWREOLHE

LROBRBI R B Julian DEEANERDE D

DTHBD, AT THILE - T, FELKRA
TWBEEZBIDTFECLHOFEBL TS &
EULAZEDHFBEETH -, HIHD Julian B
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Alice ¥R LELD L LI L - TELERX R
T Fhe, BOOR X RO B0, Zihid
Julian & o, Julian X Miss Alice & @, %%
B AALEAML TS, Julian DR LD
DR, 2HEIETHIFETHMHEOFLIRALTH
%, BEEANIC Julian it B Miss Alice i/
IRT, FHiL, r—<0fIBLCREBRINDE
TR E A LHET S, TORBRI-T, #
L2 B7edia bR L Bty v O EfE
MEZLOE L, BoRB T, EERE T
ML TR DIe DL RETE L TE
PETCHIETBEbREVEVILEYTRTOT
HB, 20X LT, EDBDOWEED Julian O
BEHEFRIBLDER T, BEFTHS
Miss Alice 3/ O #5E % Julian O 5 R F A
T 5, BERETOEICIS TR, Julian D70
—EOMTOHF IR EDESDH %
WAIeT, frBEELTLY 45, WHOED
B eb &, Julian DEERRENBRI &2 T
bhTWwabZ ebdbh, Fil [FEELT) &b
MBI FERBV, DI Alice & LTERAEL
HHDTHDH, MOFHEN Alice 1T X M
BORHTHHC EhFE2 B L, Julian OYEE
I, BREVCOIHEFORNEYED T, Tl
DR ETt > TWBETELL S,

P EESERELYWEOTFEOBEIGEERT
i, b5 — BT OWTHRN TR E R, Bl
MRYEIEAEDL IS D E L THKER
b, Rzsd0tBaxicvdoostth, vk
BHEOBEMNENO LN EDTHS, BEILER
OB RLZ LILTELN, BELTOD DL
Rzizw, L, RAPFL-TR2ZIRE
BHRBLY S LT 5, 15 28T Butler BERO
A » 5 EABE Lo i, f-stn
BETAHE, TOHY, ThBARTFIEA SR
BAMIAEA I WNBATLEIRADR X L\ 48
DEENBREND, FO XD L AFEOHFLEY
Bolcl, BAlFAHoEvFLLTOR LW
MEEHRL, [7Y R 28T hsE
R WD TCHMET A L LB, Thomas P.

Adler %, = DD F0RIBE.G D — 212 “the prob-

lem of finite man’s understandable tendency to

question the reality of what cannot be per-

ceived by the senses” & ZEF 59, BlFDs &

LichE, BoBEERAY, T L THLLD
BEXZBLC, BEIRS LW TEIEHRNC
b, TOTAEORREXHD oD, Rxsbok
IoTRztwboi>nTE LA ANOBEY
BHzbhbDTHD,

1

Prok 5 wBEOERYHVET I LITis-
TeBE I, Bl b T Alice & 3 D b4 4
OEEHTIORDLIB, BE & Julian &%,
Alice D ¢ HEIT B L T o v 5 358
HEED, SOV EEE & Miss Alice i@ Julian
MEIEZERBD X5, Julian DMA5 I inv 5
DHEEYH LI CBREILTORRF &zt h
%, 2% 33Tk T Miss Alice BB ROES
i B “Come to Alice, Julian, in your
sacrifice...” £ & 5 (125), B&w & - T, Julian
DOHERZOHEF T Miss Alice Th-Td, Eik
Alice L#EEXN 5 Z L XHEATH %, Alice & DfE
B X o C Jullan MBI B L@ i b b,
B2 FrOEELY B WD eEBLE I
bRy, - TERVPKID TS &, Julian
FBEORRELAZ L LD, 20X 21z, Julian
EEENRERIGE VS, 3ETHEI DV
THL IR Jullan KREZX KL, B0
FHrELohh ERBW LS &35, FEOEFOM
Hix, Julian OLEOZELERT L3kIC, Thic
HTAHAELORIGYBARFCELERLIEITH
BoJulianic & » T Alice BEDOH & in - 7o, B
ELRAL L HCERTION, TOMRILL-T
Julian DFE D BERSEE BT CBRE L Z O/
W BHKIF B Z E BT E TRV,

UL, Alice "BEIZE - TlcohE 2B
kB EHICLEL, BELTRCLODOME
MBS THDZ EuMYO>OR 2L Oxi
E7stowc@Ebi, AWK, ThTLE%
BLO LR LWHIET L, SHEEXET
FTHRSZEEMD, Flzd, BHRE
Wik i & 2 %E T 5% 0 Miss Alice DEE
i, BWEoEz Alice ¥ AR LTW5D0%
HRT, MDHOMRE e, RrdEEEo—
FoflmEirvES, ¥ Julian 0B LT
b, REDO b DREHBE L BEOK GO0
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WO Z LT, TRBobhh ok ELRE
METHDIIRELD D, MHFREOWRE,
Miss Alice DEENRH h EL Jullan — A DY
LI VE, b O BISE KT 2K
ELTHDEVEL ORREGET .87
Y 2] ottt Fk, B LA TR K
ENFET D, BERNBERSEZ VAR T
HBH, TDOLX SRR T, LardameHERL
BAIRBANTE DR, —2DEE - BRET
5 Lz~ BB+ 5, Rutenberg (%, Julian
P AT Alice iwo\WT, BAELEFEL
SEBEFLBYOWTHDh, NI FEOBEI O
Wt b ol EOMTH B, &5 DDHEEM
EF, Himv T 5%9, Rutenberg @ X 5
CZo0BRFIEHEACR I LAEVER X,
Leonard Casper 7233-<% 78 b | B0 &% ©“Each
member of the audience is compelled to decide

. what the next moment after the death/
descent of darkness will bring” £\~5 Z L1tz
%07, Paolucci ¢ Julian ®%E% “the freedom
that comes with insight into necessity” & & 7s
08 O NEM T M - e Julian DFEEITEXL
Rk S, BERISWITTER, WiIcs T
IR B, WA FREE >k ZieR
EhBDTH5,

758 Albee 12 Z hiB ¥ TREFE L kbe 54l
FEODHLLOTHS S, CORMERE LD
BT, Albee WERIAEORER L LT 2T
WHRBERIND, HEAVE V2 vTHIL,
A AE % “a fantasy experience”, EEl% “a
real experience” 72 & Lied, EE o TV 509,
L ADPOBE IR TRD L > ILED,

They [Audiences] don’t really want some-
thing healthy, they prefer to have a kind of
vicarious experience rather than real expe-
rience. They don’t want to be affected for
themselves. They want to have the illusion
of being affected by something. They don’t
want the real thing.?®

CHOOREOFRBEROEBEGRCET S
Albee DRI L N ERFHELWBZ ENTE S, #
BBECE > TEIER L EDEORR LA

(1993)

ERHEATVR, ZOEBR, BEMoBEL “to
make people better” 72 &35 D%E 2 L BFRT
e HEN, BEEBCREVTRBRERLL
TR oTELBL R, ERLETRIBIE
AR LERISONESE LWL, Bl -
TARIZEALT % & Albee 35U, TR Fh &R
5DTHAH, TO—HT, BEORRBRYEHTLS
LT ABEEOEMEYEIRT S, BlieowTHEhEE
DOREERICE T DE  Fh B U CRB EFRL,

Hbh Bl onwTEATLE 5 DT,

LHRBENRBDOTH B, ZDLX 5 s h 0EREY
B < tedDFEAD—2E LT Albee 13, HEDAE
BB D— 2D HERFILO\TEL DRI
DILDX S, B4 TfBRATE A EASEE R
BlafEs, ZOREAN, ThLBTOfER LBRT
BHCRIUOERD2E®REZEETS [TV R]
HELLELEEZLY, [79 2] ofERELC,
Julian ZEE OB~ LI LT & B, &
Albee 7338 » T\ 5 DITHBRELD . ik, F 4
R hBE i Juian ZF < BENZELS 2
EREL, RIS Y ERCBEELEERAT R
HLEEER LK, AKCEECSTEELYE
B2EsLTCHOSHEELTL, BEIELSE
2, (7Y AR EOBERETHIS5ELRDZ &
Eieh,

[7 v A] K& E#z, B&% Julian KA
S TRERNS, HFrEgofitREy RS &0
SITHBBERICOWTELEIRDHLTHD, 28
D¥ed> T Miss Alice NE WY vHEED L S
IR Julian B A5 HBE S, 3 HO#b h OLIE
EHROBLRRECKELLLZEES, BFED
IS TN TEAXERE ST S, F0OX
SICRERERCBNCR B &R Thoo, BEILE
LD Z oW THEHIMIC 72 % . B W 2 T,
—HCHl L DA ED, U THLIRERILIE
Bx L d, CORBEEENITEE, B &
BHXEAHEEOBEEN, 3EIBWT Lawyer I&
Bi-hElhic Julian & Miss Alice 235\ T E®D
BPEIC LK FERT WD, EHREIBEELFLS
Julian ¥, Lawyer (X Butler WZEKERICE
DDREVCIFOTF R L, [H< » 5 A0BHE SN
HAHEFEINT, £ T 5, Julian & Miss Alice &
DEIOERNEZFEISELONBEEXERL LMD
Lawyer 23T 5513, MoOFERL L EWL 5T
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BHOEdbh, EMELLELRVEE->TWD X
5TEHbH, BADPARTWBHEZEDIEHEE
B35 L5 hEfie, Hadrd SRy
PETETELIESER LS, BRiExEEADL
& I rEOBOREhEEL, Bl
E2 D A RBRET L5 &R LakY, Thic
IoTHEDE [7VA] 2&%RTHEH0, H
KDOWTEZDZ ERBPRETDHEEY D 5,
BE RN E ALl b, BlIR R 2 & 0ENK
LR LS5 L5 Albee DETIL, LARAY &L
Wz, FEOBREERROEREYET»S L
Vo [7 0V RCHONDBOKE TR EDOHE
ORITIREL bhisy, L L, Bigsby 23 "Al-
bee’s increasing desire to discomfort his audi-
ence, even to the extent of creating plays whose
meaning is distressingly opaque” &2\~ T
LT\ 5 L 5 1Im® i3k « I fBR A wlBE 7a il &
FHT LI » THECEOERYER LT T
W,

(79 2] oRttETHC 2 5RRELEOEY
Julian @ & @ & T % @R >\ T Rutenberg 1=
Fhbil, Albee Zd - E D EH/ELTL5H2,
7225, Albee D BRI TIL# h bt Alice DT T
HoTh, HABRLIZERATED LI Y
fEoTLE o7, DWBEXREAELD TR
HEIL. F At 5T, Alice DE TS Julian O
BOFETHH D ARK, Albee W RDHND F ¥
RzECHEES R CRL 58S
DLEOEFETHBHOME LA,
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