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“The fact that the book was a tragic one
did not make me unhappy since I be-
lieved that life was a tragedy and knew
it could only have one end.” (1) &5~
VIV =—0FNE  Death in the After-
noonv= ik ONAETHIC LT Toh b BoRsE
“There is no lonelier man in death, ex-

cept the suicide, than that man who has
lived many years with a good wife and
then ontlived her. If two people love
lach other there can be no happy end to
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(1) Carlos Baker, Hemingway (New
Jersey: Princeton University Press,
1963) ,p.97.

(2) Ernest Hemingway, Death in the

Afternoon (New York : Charles
Scribner's Sons, 1963) ,p.122.
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“I can't let a show like this go on with-
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HE)oCTLEHED3h b, “They are not
organized to stop things and when they

get organized their leaders ¢211 them out.”
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are not even an Italian. You are a for-

eigner. But you are nearer the officers
than you are to the men.” (4) X\,
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LE 2wy, “Well, I knew I would not
be killed. Not in this war. It did not
have anything to do with me. It seemed
no more dangerous to me myself than
war in the movies. I wished to God it
was over though.” (5) &\ = TW5DIiL,

BHDA TIN5 LR Dk
LHEMNICRIETNT 5, I~V Y — &2
7V = DEREHRT D, Hinll ik s
HSTHVNDT, HERICITABI I hich,

BWAER D DT 2 Tuviols,  “Still even
wounded you do not see it. I can tell.

I do not see it myself but I feel a lit-
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are a foreigner.” * “You are a foreign-
er. You are a patriot.” (8) W53, U
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KErk “You are very good to say so.
I am very tired of this war. If I was
away I do not belive I would come back.”
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how your major is ? Gentle ? Many peo-
ple are like that now.” (9 5 G
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#4ir «I believe and I pray that some-
thing will happen. I have felt it very
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“I am pure, « ¢« + I am like you, baby.
I will get an English girl too. Aa a mat-
ter of fact I knew your girl first but
she was a little tall for me. A tall girl
for a sister.” @@ &\ HIEKITICE, Wnd
WRERORDIHEE SN TWD,

A~V Y =, T, Y T A BRI
SBAWCINTF Y 7 — PR D B A, ek
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L~V LRSI EN K e T
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rant. Stupid. . «Uninformed. Inexperi-
enced, stupid from inexperience.”(H &\~
5DiL, ZhEFTHOERCRCTHY, VI
VT4 DEROEEFRORINER L TS0
Thhe, > Th, FH S Book One DB}
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«Oh, darling,” she said. “Yon will be
good to me, won't you?”

What the hell, I thought. I stroked
her hair and patted her shoulder. She
was crying.

“You will, won't you?” She looked
up at me. “Because we're going to have

a strange life.” (6

~V Y~k TOTCHELDBECILLieh b,
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T, F vy Vi 2 EERRCREOFER
TV Y —IESK,

“You did say you loved me, didn't
you?”

«Yes,” I lied. <«I love you.” I had
not said it before.

«And you call me Catherine?”

«Catherine.” We walked on a way
and were stopped under a tree.

«Say, ‘I've come back to Catherine
in the night.””

«I've come back to Catherine in the
night.” @)
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She looked down at the grass.

“This is a rotten game we play, isn't
it?”

“What game ?”

“Don't be dull.”

“I'm not, on purpose.”

“You're a mnice boy,” she said. “And
you play it as well as you know how.
But it's a rotten game.” (9
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“When I saw her I was in love with
her. Every thing turned over inside of
me.” (9 L THELIREL bHLE, ~v
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God knows I had not wanted to fall
in love with her. I had not wanted
to fall in love with any one. But God
knows I had and I lay on the bed in
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the room of the hospital in Milan and
all sorts of things went through my
head but I felt wonderful: - « - 20
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«QOh, darling, darling, darling,” I
said.

“You see,” she said. “I do anything
you want.”

“You're so lovely.”

“I'm afraid I'm not very good at it
yet.”

“You're lovely.”

«“I want what you want. There isn't
any me any more. Just what you want.”
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in love. Do not forget that is a religious
feeling.” (38), ~v VU ~{EMTHREALTH
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RS FRIEK LF vy ik, BEELESE
FEENTOBDT, Th HGIBERATEL
bhics “There isn't any me. I'm you.

«“Then too you are

Don't make up a separate me.” (4) & \u»
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GROET, BRI ORET, Hicl i
DOFIET HT T
You're all I've got.” (5) &\ 5,

“You're my religion.
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» WGz LikE el b, “I don't
want to think about the war. I'm through
with it.” (6) L, ~AvVY —ikFE vy v
25, fREils & iRt s —Us i
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bok bAGIF ¥y ) VHLS, “Do
yvou think I ought to drink another beer?
The doctor said I was rather narrow in
the hips and it's all for the best if we
keep young Catherine small.” () 7AE
FOWHE, ~v ) — IS ROE T - TRl & 4+
Kuvbhichd w5, Zhlt Book Two G,
Fr ) VD “e s oI'm afraid of the rain.”
-“I've always been afraid of the rain.”
® wHLT~v Y~ Er0olbariivET L
“I'm afrajd of the rain because some-
(imes I see me dead in it.” (9) &\ 57
TRMEAI T B T ORI B » T B D
THD,

When there was a good day we had
a splendid time and we never had a bad
time. We knew the baby was very
close now and it gave us both a feeling
as though something were hurrying
us and we could not lose any time
together. (0
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THbHo “What you tell me about in the
nights. That is not love. That is only

passion and lust. When you love you

wish to do things for. You wish to sacri-
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“It might be nice short. Then we'd
both be alike. Oh. darling, I want
you so much I want to be you too.”

“You are. We're the same one.”

«“I know it. At night we are.”

“The nights are grand.”

«I want us to be all mixed up. I don't
want you to go away. I just said that.
You go if you want to. But hurry
right back. Why, darling, I don't live
at all when I'm not with you.”

«“I won't ever go away.” I said. “I'm
no good when youre not there. I

haven't any life at all any more.” (9

L39O,

“Oh, youre so sweet. And maybe
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I'd look lovely, darling, and be so thin
and excitng to you and youll fall in
love with me all over again.”

“«Hell,” 1 said, “I love ‘you enough
now. What do you want to do? Ruin
me ?”

“Yes. I want to ruin you.”

“Good,” 1 said, “that's what 1 want
too.” (9
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interior monologue 3 2-2&, bl
ORRBHERS, o
loguell., “Poor, poor dear Cat. And this

interior mono-

was the price you paid for sleeping to-
gether. This was the end of the trap.” i©
% H «“But what if she should die ?
Hey, what about that ? What if she should
die?” Wb, )
monologue 1L “So that was it. The baby

o interior

was dead.” wih¥ b «I think the cup of
water on the burning log only steamed
the ants.” Wb, (B o interior
monologue ¥ <“Everything was gone
inside of me. I did not think. I could
not think.” lih¥ b <“Please, please,
dear God, don't let her die.”iof&> %, (9



“So now they got her in the end. You
never got away with anything. Get away
hell.”” @)

Now Catherine would die. That was
what you did. You died. Yon did not
know what it was about. You never
had time to learn. They threw you
in and told you the rules and the
first time they caught you off base
they killed you. Or they killed you
gratuitously like Aymo. Or gave
you the syphilis like Rinaldi. But they
killed you in the end. You could
count on that. Stay round and they
would kill you. (§
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O NP ORBMABELE LI DTH
Bhbaiee L, B ERoRERS S
R & EB R R 5 2 1o DT H D2
LA ic\ e PASERER L & & o EFEFK
T, LDy I AT 4 7 it By,
SEDEHHLTCRE TS B0L, 2FHD
interior monologue ®#%Y, KL BIHEOH
DTHBo BRKOHKD LD Z B IEDORFHL
E 5T CHERERT TS ERo g
THbHo ~V V) —TTOPNFHOPEEC -
THAZE g, HROKKRDL bifE s
5k bEZBIERMD Licve iz 7
DREWEZ D IRCET BT, Thb=a v
FHRECLTH LR DO T A A% — 2RIk
7o too AMBIRREE NGV RIE2 D5,
MISHRETH D, Witk LTHIFOHR
DFE LA DA EH S & S EREL DT
HhHo MOTeTHEL, ABE LRI M
NIWECTH D EETH D, EEBART
HBo TV~ LIEDHEETHL~V Y
—{¥, ‘& ED interior monologue T D
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BHEDOOINERLELERELICOTH S, £
DOARE T nada THH world pessimism T
H5HEFRFC, FENR S OEALME, JEmi
BThy, HROBEELITHFEORINTH ST
MEREEEIRC DA BRCR 8T %,
#H% D interior monologue (k¥ v ) voD
HETHENTE DD ble~v ) —5, fHE
PIBACH Y K B TFIRETTH Y, FIR
oF v+ ) VEH S HEHOTERBCEBL W
BEVHIRLESBR TV E0BELE
R, Lo TRFOoMEEOFEND
RO CHBERCEE L T LOoREO HN
2TH 5B WEEOWHN, TS TREIC, X
WAk BTiEz LIFHEELREBTHESOL S
5o Dont let her die, 253 ds
5REM D ILHBE D variation %% » 115
£ monologue 17 9 FIEE 5 o

--Don’t let her die. Oh, God, please
don't let her die ... Please, please,
please, dear God, don't let her die.
Dear God, don't let her die. Please,
please, please don't let her die. God
please make her not die. TI'll do
anything you say if you don't let her
die. You took the baby but don't let
her die. That was all right but don't
let her die. Please, please, dear God,
don't let her die. (9

ZOWANE, Fr VY VAL, ~V Y —2E
iR B LTI L/ eF v ) v EHRD
BEONNE T 5 HECHRT 5, Hilb~v Y
~X, TITEDOR VT 4 7 IO TRT
FEEE X HE B, “But after I had
got them out and shut the door and
turned off the light it wasn't any good. It
was like saying good-by to a statue. After
a while I went out and left the hospital
and walked back to the hotel in the rain.”
€0

(1) Eduard Spranger, Die Magie der
Seele (‘Tiibingen : Verlag Leopold Klotz



Gotha, 1949) .

(2) Ernest Hemingway, A Farewell to
Arms(New York:Charles Scribner’s Sons,
1964) ,p.110.

(8) Ibid.,p.272.

(4) ITbid.,p.119.

5y Ibid.,p.120.

(6) Ibid.,p.309.

(my Ibid.,p.304.

8 Ibid.,p.131.

(9) Ibid.,p.131.

0 7bid.,p.321.

) Ibid.,p.75.

9 Ibid.,p.310.

@9 [bid.,p.315.

W Ibid.,pp.330—-31.

(5 Ibid.,pp.338--39.

@ Ibid.,p.341.

@0 Ibid.,pp.330 -31.

(19 Ibid.,p.338.

49 Ibid.,p.341.

00 Ibid.,p.343.
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W oo BEOBRIL, BRI O HHEL,
Book Two » bt REEROE R THLr v~
T4 7RI E TR D, TRIRSLRERCE S
&G o b & H TR L R 30t B i
D, A AUETHA EEERBROBGES
AR B0, —ELTHEOEEY b L—D
WP T > T otk FABEICEI DL &L 5 &%
P Uled_RCOr <7 4 7SRl LTd
&, FOWMBTRTL, ~V ) —DOICELE
ATz RSB L interior monologue
WEDLRA L, Le AT U v 7 Wb Eh
BDTHbBe ~V Y —dFr) v EOREN
FRICTC S UL o> I RR A A& B C Vs Fe D
WA AIEA KBS E Uil fa o o
WHZE, TRNZDNEDI 54~y AT
BBo DL F vy VITAGRNECEIGE
o i EFREERIER R T B E
T Y, A O A D ATy A s
{lpatcb b T &, T b bR

BRI TR, BEEGCE 5 E R
ENBDTHDo & OHLED SR ITAER
SHFE S cH A interior monologue
AR L7\ o MM @l CBIERSCE o
Wix, TOETFT Lol Licv I bHFETS
ZERe D, Fhttr “The Original Conclu-
sion to A Farewell to Arms” I D

I could tell you what I have done
since March, nineteen hundred and
eighteen, when I walked that night in
the rain back to the hotel where Cath-
erine and I had lived and went up-
stairs to our room and undressd and
slept finally, because I was so tired-—to
wake in the morning with the sun shin-
ing in the window ; then suddenly to
realize what had happened. I could
tell what has happened since then, but
that is the end of the story. (1)

MR Ol D RIS B~ v ) — Dk
LV AV R AT ERAE T RS BEE
DR E AEIET BB HDRTH Do T E
Y T s DM HBIFEM D 4NE T B DI,
WOARPBRZFRLELDOTH D KPxif
WL HCHSEO S, B EH D, FEhbiadi
o A E R, BN Sk b 4 B BRI
RCFELILDTHD, TRXLHAS ) OB
ANEARBIAYE A, Loy LARKO EARTKIE
TH Y, ZOEFECHAEEERD 5> 2 LT
EHLWIHINIVIT = —DFENMEZ BT
W5 as, “The characters in Sun Also Rises
were tragic, but the real hero was the
earth and you get the sense of its tri-
umph in abiding forever.” @) The Sun
Also Rises @K EWER, A Farewell to
Arms WIRTEALR~Y Y — 55 b 485 ARl
o BHER CRBICSLoRIBT B B o

Many things have happened. Every-
thing blunts and the world keeps on.
It never stops. It only stops for you.

Some of it stops while you are still



alive. The rest goes on and you go on
with it.(8)

BEMHEED Y, vy v oRES HACHK
BT o MERHOLE, efEEL ok
BRI D B2 T o o Ec Blibiuie
VI AN, NEORReERNCEotsT
B, MEE»BIE, EhREG MY R
DL\ TR KB R O I S S T
7eDTH5bo

(1) Ernest Hemingway, “The Original
Conclusion to A Farewell to Arms,” Ernest
Hemingway : Critiques of Four Major
Novels, ed. by Martin Steinmann, Jr.
(New York : Charles Scribaner’s Souns,
1963) p.75.

@ A. E. Hotchner, Papa Hemingway
(London : Weidenfeld and Nicolson,
1966) ,p.48.

(8) Ernest Hemingway, “The Original
Conclusion to A Farewell to Arms,” Ernest
Hemingway : Critiques of Four Major
Novels, ed. by Martin Steinmann, Jr.
(New York : Charles Scribner's Sons,
1963) ,p.75.
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