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Out of the United States, to the 21 century:
the Interpretation of Characters’ Paths in Mao Il by Don DeLillo
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1. Yo X —XaIT7LEREDEN

WEEOHFRIINHR THLEANRE N - LA (Bill Gray) 25, FERTHL 7)Y - =)V »
(Brita Nilson) (ZHTOHEEEZIREKIE T2 2 L CaHEHT L W) TN TEE WD 505, /il
DOEEIZFNL L IBLRD R\ “At Yankee Stadium” ([ > F—RAF V7 AI12C)) L4414 bvo
DI HNTZHPBIEE > T b, ZOEFOFRKICIIHE—HEOE RSN Z ML L 7-FHE)MEDbIT
VDA, EREICH S TWBIGHTZ 192 FICYTA VY - AT - =Ty THYITbNILD
THb, (Mao ll BNHILEN S FTIZT A ) H TERKBEAIITONIZDIE, EOYT 1V
VARG IT =T UREFTHY, 97FEAN— F T ATA - AEY TN AYTT AL 98
T4 VY AT IT - H—=TVIEBETH L LN, TOLHICHED T .) RIZ, Z
DEHDPT A HTHENIZHDTER o728 LTh, AFHIIZOHDOY 4 ML aiE) 2
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EBLZITANDTED D T LIZEBROMRFL A A=V %Mo 72BN 2T 1 THIEL, ¥
YE—ARY VT LEN)T A I AOGB E B D OFEHEROARR SRR E S & L) i
FAL. COPMHDOT—3D—2TH S [HK] OBFTELIEZFHEIIHLETZ LICHIIL TS
EEZ A MAZ T, ARFEBSIUCERT & L A% “This is where the Yankees play.” (8) & 750 #17
55— Ty WHOFIIFEFEP GO TEHBERTE LWV E VS ZREE T ANIEAG DRV, 2D X
NARBEZHEICH LB L2250, fEET7 ) — 0 xBHOMGISH L2352 & T, riik %
BERDPITTRDDOTELNES I D T) LEZHREF Y T2 a v o TR FERELH
LT EDBUED SNS THATL CWAH I a2 EZ DL L. AT 4 7TORBBEELZTHFHETIEZR
CFEAZTFVEEIF L THETH ), et B LRI LVFETHIPEBRRSETNL, »
ALLEAVL IE [REDT A IVA (“the virus of the future”) | (119) %EATE/2ELENIZED
NEZLEERDLE, WROFHEEIZ TR EZRESIRDZATATOL) BUBMNETHL LT R
57259 COWOFGESFAPERT 20E -+ —MRIZBIFLXAT74 TOHFETH ) . 2K
TEHHADREEDIIHRE DVZBEDTIZLWES D B

YUy F—AF VT ARRELELTHALVVIIEHL LN TT A I EHEED Tl
A I DEMETTIZZ N — T T L5 SN2 A ZH D) AR BEIR P AR E WV o 72 B %
MR F CHIMR L CHM D728 ETE ) AL L T LT HlAN T b0 29 Vo 7o TRl
BERA LTV AL Y OREEPHLBEIND LV ERICAEDIL, &) I2h T ) ICHhRE
MHEDOREEKLDIEN, FOBIZH VHFRIMND ) = A4 — A MMEBTLATA 25T F
(Mao Il 83) EWAHRTATY PEHE) T LT D,
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Team leader said, Gotta get goin® kids. Pali-pali. (Mao Il 13)
Team leader said, Gotta hurry hurry hurry. Pali-pali. (Mao Il 15)

CHUHIET 2D L) IZH LV I HREDPSHER L2 OB LELNTW L EENSRDTIH
Thbo

You were brainwashed.

You were programmed.

You have the transfixed gaze. (Mao Il 79)
Programmed.

Brainwashed.

Indoctrinated. (Mao 11 80)

M—BREREPLEBRREI Y P TOTECHYBELFALTEEZBT T L7 L 3 (BN &
ZI0o0 [#BE] EHMRT ARSI MV EZENETNIRBRE S5 B hh ol DED. ThEN
DD NRY MV EFERQTEZ UL, EVOFERIZEZET L LiF, ATy MZXo TR {bE
7ZEVORBIZEAT A EAERL, 2203752 LIZENVEENLERL. TWLEI L
BERL TR EEXONLEZD ) ENICENERED LGOI L iFATy PEFRLELENVIZY
BIIFAH L HICRLTDN, BIVH%EE L 7214 Karen’s life had no center with Bill on the lam. She was
all drift and spin. (Mao Il 142) & ELOWRWERTEFICENZBETTHINTVWE 28, Z
D—FTENVDOR= ML= b2 L72HOTY) Fik, EIVIZHEEE Ko T ARG ST
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3. Bill ®REH

T, FARTHAENVOBEIIOWTEHLTAL L, HENPLDOHAZHE ANDL 2012,
RIEDOIBEEFE IEC=a—a— 7N D 2FELHI BB T2 L A0 00F 5. FTIRIBKIC
SV Za—TF =, FIPLEPPECDN—N= FIZAIPVRAR =& N TRT—XFx v 7
EFICAN, KA M CERHLTAF) ANE AET 5, ORI 2R LTk & 5
DOEY DB DI AFEERICEALZOIZOELLFTARESHTLE ) 2T Tch . BiFErEh,
DIPLELE > TLOD R L TUIWITF R WERIIRILICH 2, 2L TZOFEEMEI» DL
W28 Y RUCHEL, HRICHEELZHPANTL DR 50 ME 20 ELHSTOREGTZES L
ZWEIZHED TV LB HINTVE, €)ZI)ILTWwDH)BIZ, THYAPDAKR—7 A
VBB AR E IO LN, HEE RERCSNTLE) L 2H00. WS 5% 2 BE) & gy
LHHERTAL)e COTTFATOAR—Z A< L EVORFEHETIE, BIRNEOFHI DAY
HBEXTHIDPWZICEBREOBREEIEND LBF SN LB ROFIHTH 5,

“Bill the sentence-maker. I can see you living there actually, wearig the wide cotton trousers, the
cotton shirt, riding the bicycle, living in one small room. You could have been a Maoist, Bill. You
would have done it better that I. I’ve read your books carefully and we’ve spent many hours talking
and T can easily see you blending written what the culture needed in order to see itself” (Mao Il

163)

BMETH LY ET) YOEMD (k] & [HEMEER] I2OoWTEZL, $/2, ATy FOR
HRETOUENVHEILIZOWTEET L L, COAR—IV AV OBFERIWBY THLEF 25, 72
25, L2 LAAL ST 728zl 5 CORETTICENMR E V) B L L TRBEIZ LT 5
CEERERDECVITHIERMEILSNIHFEDPONITHNTLES AT L2 EKRT 5, Bid. B
NBEIZWTHDO TENITHEILSNED, Z2THhLENIITBIER [H] THLrZ 2O ED %
v, ZNEEMITLEIICHOWILEADPRIFZ TH L ZOMT 7 A DOWME XL T L1k,
Lotz B OB L, A FHEICHFRFICHRMITA2MELELEER S,

Bill stood outside a shop that sold religious articles. Many medallion images of sacred figures with

shiny disks behind their heads. They’ve got their game together here, he thought. Name many saints,

get them in the windows, do not stint on halos, crosses, shields or swords. The priests were damn

impressive too. He saw them everywhere, round-hatted and intensely bearded, wrapped in floating

robes. Sturdy men every one. Even the elderly were healthy-looking. Bill thought they were deathless

in a way, fixed to national memory, great black ships of faith and superstition. (Mao Il 154,

underline mine)
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“And Jean- Claude?”

“Who is that?”

“That’s the hostage, George.”
“Don’t tell me his name.”
“You know his name.”

“Slipped my mind. Forgotten. Gone forever.” (Mao Il 170, underline mine)

COEHIICNEDEHZ L L TRIIHTAE NV E, BATTHLEND AR—T7 A~V EAFEP LA
s L9z, 40 AL VICEAZRES 22 22X, Cvdt TE] 2 &0 BEEL
L7z E LA PP HBHO L) IZEZDODPEK7ZAHH, /20 ENIRLOIYFTE LTWw5
KL DBEWH DS TH 5 Measure your head before ordering. (Mao Il 170, 201, 216) 25, LDF|
FHEBICHIIND 2 SMEFICEATTASND, SOZEDNERTL0E. EVDBROFETH LT
Lafro, % [EH] oRFELTO [Bnl] 2B Z L0 LH#RETEL07, 20
—HTENDPWLRL o ZRNETIE, A3y PPELVOEAEREZ#E->TED, ELORARH
A7 &7 D) G E R L OO OMEICRE L TABIZEHINEWVWE I IILTWwE, &
DHEALZRO L) EBTTHAT Yy PHFEVDLESL, EVHBITHIEL2 Sk TnE & v Rtk
b [EHOBH] # LTHOTAHELLLDOTH D, UL L)z, BEhEE L T br & Bpg
EENTZFENEOHFEZTERTE 720 TIRRDOEAEITH 2 F 70 AHHMED TV F 722N TH
BeiRDbo

4. KIZDMLE

TTATAR=I AR EFRIL72OBIZHMTT ) A MK 720, XA — bAN[AHDBD
ETHBPTENIE, FTORARAED TNV FANGIN L. 1989 FDELEEET 5 LAV —
FADERUIEALZAEO D Z EDVHETE 20 EPTIE, FNVFHOET, LN/ DTV a=—T
TEDT ) =NINFANRS TELBRIZOVTODH 5 W BEHPROZE > TV B ERFHET
ZEOBHICHAIAN TV S, ENVITHSOE» LTV A IRIZ D\ T He didn’t really think he
would have ended among the dead, injured or missing. He was already injured and missing. (Mao Il 196,
underline mine) & E X T\W5, 77+ CRBHEICHE N, EHIHAZHEV, 23y FRAH LY

TS ET NI N F A ETREDECRIIL, P [T TIHEZREY, FTHARICR -
721 EEZ DD, FNEEEICHNE LI EDOTELRWEHEKNTRICEL > THEb L2 & %
HIRIIZES L7222 £127% %, #tlF T, Shot by someone. Not a thief or deer hunter or highway sniper



W7 A0, 2L 21N FY - 7Y —10d Mao Il I251F 2 BE) DR

but some dedicated reader. (Mao Il 196) &\ EAIZ S VAR FN Tz, 25 DPWIP L7272k
MfET %0 LLGDSH, A TH B0 ZNIZEHFHUC L o TR 2FIIEA IR E W) T
HxBENIED S, HEH L ZOENER L O, B2 ED L S WERIIRILZ D25 D 72w )87
DIFEDEIEEICT 4 72 a v OBESBEANYOIEIRE LTEMZME, BOVEETHL I L%
HFETH—HT, )V R TH-oTHENMIITTEY X ML Z 5N NEE B, R0
AR EEITHE L TV do 205 T TRIEIZWZEOEVOFEIZONWT, 23y PHK
EOVIZBHEEDEMICZTELER L, 2L TEVTEEFIE LOFEL ZERIT TS, RO5IH
FATy PR EDORSZFEo TWb & 2 A7, “He rewrites it, then puts it aside. He starts something

new, then comes back to it. He takes a trip, he returns, he resumes work, goes away, comes back, works

every single day for three years, he puts it aside, picks it up, smells it, weight it, rewrites it, puts it aside,

starts something new, goes away, come back.” (Mao Il 51) EHIE L TWa, &) T kiEoF D,
FELZLDPBETHI L, KETAZLLHEFBLELEV) b, FIVF I TELPELNEOWEET
[FHCZEILLoTOR, ETHAIWINENE, FEVWLFEIZHIUEL, BO0M0EI LS
boz] (Mao Il 204) L ATOSFHEIZL > THADHFEZ L BIEL L9 & LTwaHZ LAl
THDH, CTTORIEIV ATy MRAIL V% E, DWTIEAR—7 A~ rR70Y) R b7 S
WKHAZENEEFVWEEFT LTSI LLAFXTH L, L2LEDS, EVOEMIIFEREICD Y
aZ— I[N 7 ) — OEMER L. Fe it Lo Tty & v ) TR T/ 5 ORI & 4x
B END, Vaz—Z|ZHE LA THEREPEVOEEZ Ao, ko4 HFrD Ao
T H it HE 2 K LI OWFESHE T A T8, SBOBTEHEZERQL EIVOYREIL, kL THIZ
WMo eRd, ZLTHRDEALZLEBY . GOAFEOEMKE o TRATNIREN - 7L AL L
TSNS 2 & 137,
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Ulo Xz, BEjz#E L TELVORiMEib, 2 L THANDEELY /L5 2 LAV TE 72, Mao
Il OREIE, XA NV = TEERTYIHRTOY A MNOBEEZHRE L 2HE, Bupsir$EEL
AR OB T 2 EEIZO THEO L L BNTW5E, ARG TWEIHBEEY. XM )V— T
& TN TR 2B OB T TRED KDy 2L TENEBEE L) —DOEARTH O
TZOMERIE, YU F—AF DT ARLRL — T+ FTH 9,000 ¥ T DOHEEZBE) L 2055 — BRI

EHO—BETld % CMANEZLL T CERICEML T b, 2O =+ —ME2%0 F > TF
CHINMRFEBLET A TENLZ 57201k, HOFFHSIIEZICWT, MZ L TWwiehbw
IBAN L EFZEOYFEINY 72 L7266, EVEdulbb Lz Mao ll & EZICWTHGMETH
LZhEHELTHIEDTLEVIWFEL LTEZONLIDTIERVES ) 2 ZOL)ICENVORE)
WS — AT THEEF AT 7T L L TEARERMEATRIN SN FETH S 2 L2 GE
L. (] ELTHMEGIBERLERKE - ESADES ) HEILBOWTHERLS Enza
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Abstract

This paper discusses the novel Mao Il by American author Don DeLillo, focusing on the theme of
movement and the character development within the story. The narrative explores the use of avant-garde
techniques, such as incorporating real-world events like the Unification Church mass wedding, the fall of
the Berlin Wall, Tiananmen Square, and the Lebanese conflict into the novel. The inclusion of black and
white photographs with altered captions is emphasized as a method of intentional media manipulation. The
narrative begins at Yankee Stadium, using a photo of a Unification Church mass wedding, intentionally
creating dissonance between American cultural symbols and foreign religious ceremonies. The
manipulation of images and captions emphasizes the fragility of media credibility and our susceptibility to
manipulation. In the second chapter, the movement and “brainwashing and reclamation” aspects are
explored through the contrasting journeys of Karen and Brita. The repetition of phrases like in
“brainwashing and reclamation” signifies a shift in the narrative, explaining Karen’s immersion in and
subsequent rejection of Bill’s ideology. The article suggests that Scott’s intense idolization of Bill
contributes to Bill’s deification and, ultimately, his departure from this state. In the third, the passage
delves into Bill’s escape from seclusion, focusing on his journey to various locations, such as New York,
Harvard, and eventually London. His decision to escape is seen as a departure from being a public figure
to an individual. The narrative underscores the idea that writing and moving are synonymous in Bill’s
world, culminating in his demise as he attempts to capture the essence of being an individual in his
storytelling. In the fourth chapter, Bill’s journey to Larnaca in Cyprus is examined as a crucial point in his
transformation. His injuries from a car accident also symbolize his departure from deification. Despite his
physical pain, Bill attempts to capture the story of the kidnapped hostages, demonstrating his commitment
to storytelling even in the face of his own mortality. In conclusion, the passage concludes by highlighting
the cyclical nature of the narrative, from a mass wedding to an intimate ceremony, connected through the
medium of photography. It suggests a shift in media focus from historical moments to individual stories,

mirroring the current media landscape’s emphasis on personal narratives.



