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The Circular Images of Home and Grave in Nathaniel Hawthorne’s Works:

Focusing on “Wakefield”
Yuriko INADOMI
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His protracted split between ideal mother-centered home of his imagination and his actual place of
residence dominated by carping relatives made “home” a problematical matter for him. Separation of
the actual from the ideal, or rather conviction that the actual was always less than ideal, became a
permanent mental set focused most particularly on the issue of home, which for a child is closely

associated with integrity of the self. (Erlich 75-76)
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---he knew what was betokened by the parable in which the Lily and himself had acted; and the
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mystery of Life and Death was opened to him.

“Joy! Joy!” he cried, throwing his arms towards Heaven. “On a Grave be the site of our Temple;

and now our happiness is for Eternity!” (IX 449-50)
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The idea of Death is in them, or not far off. But were they to choose a symbol for him, it would be
the Butterfly soaring upward, or the bright Angel beckoning them aloft, or the Child asleep, with soft

dreams visible through her transparent purity. (X 267)
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Yes!” cried she. ‘Let us wed, even at the door of the sepulchre!— My life is gone, in vanity and
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emptiness. But at its close, there is one true feeling. It has made me what I was in youth; it makes

worthy of you. Time is no more, for both of us. Let us we for Eternity!” (IX 35-36)
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Idealization prevents men from confronting the sexuality of their love objects. Such men tend to see
women, including their wives, as either whores or goddesses. They prove unable to reconcile these

differences. (Girgus, 61)
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And when he had lived long, and was borne to his grave, a hoary corpse, followed by Faith, an aged
woman, and children and grandchildren, a goodly procession, besides neighbors, not a few, they

carved no hopeful verse upon his tomb-stone; for his dying hour was gloom. (X 89-90)
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“Howbeit, this, though far from the most aggravated, is perhaps the strangest instance, on record, of
marital delinquency; and, moreover, as remarkable a freak as may be found in the whole list of human
oddities.” (IX 130) LiE~<Tw 2%,
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Such “unhousings,” even when set back historically, reflect fears and desires of a transitional early
nineteenth-century America, moving away from older forms of social, economic, and intimate
relationships, but before a bourgeois family structure emerged to impose some imagined order. This

unease gets focused on ideas of “home” and the women who inhabit it. (Millington 84)
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She, without having analyzed his character, was partly aware of a quiet selfishness, that had rusted
into his inactive mind- of a peculiar sort of vanity, the most uneasy attribute about him — of a

disposition to craft, which had seldom produced more positive effects than the keeping of petty

secrets, hardly worth revealing — and, lastly, of what she called a little strangeness, sometimes, in the
good man. This latter quality is indefinable, and perhaps non-existent. (IX 131-32)
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Wakefield shifts his ideas, however, as minutely as he may, and finds himself curious to know the
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progress of matters at home —how his exemplary wife will endure her widowhood, of a week; and,
briefly, how the little sphere of creatures and circumstances, in which he was a central object, will be

affected by his removal. A morbid vanity, therefore, lies nearest the bottom of the affair. (IX 134)
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“We may suppose him, as the result of deep deliberation, buying a new wig of, reddish hair, sundry

garments, in a fashion unlike his customary suit of brown, from a Jew’s old-clothes bag.” (IX 135-36) .
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He had contrived—or, rather, he had happened—to dissever himself from the world, to vanish, to
give up his place and privileges with living men without being admitted among the dead. The life of

a hermit is nowise parallel to his. He was in the bustle of the city as of old, but the crowd swept by
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and saw him not; he was, we may figuratively say, always beside his wife and at his hearth, yet must

never feel the warmth of the one nor the affection of the other. (IX 138)
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One evening, in the twentieth year since he vanished, Wakefield is taking his customary walk towards
the dwelling which he still calls his own. It is a gusty night of autumn, with frequent showers, that
patter down upon the pavement, and are gone, before a man can put up his umbrella. Pausing near

the house, Wakefield discerns, through the parlor-windows of the second floor, the red glow, and the

glimmer and fitful flash, of a comfortable fire. On the ceiling, appears a grotesque shadow of good

Mrs. Wakefield. The cap, the nose and chin, and the broad waist, form an admirable caricature, which

dances, moreover, with the up-flickering and down-sinking blaze, almost too merrily for the shade of

an elderly widow. At this instant, a shower chances to fall, and is driven, by the unmannerly gust, full
into Wakefield’s face and bosom. He is quite penetrated with its autumnal chill. Shall he stand wet
and shivering here, when his own hearth has a good fire to warm him, and his own wife will run to

fetch the gray coat and small-clothes, which doubtless she has kept carefully in the closet of their

bedchamber? No; Wakefield is no such fool. He ascends the steps—heavily!—for twenty years have

stiffened his legs since he came down—but he knows it not. Stay, Wakefield! Would you go to the

sole home that is left you? Then step into your grave! The door opens. As he passes in, we have a

parting glimpse of his visage, and recognize the crafty smile, which was the precursor of the little
joke, that he has ever since been playing off at his wife’s expense. How unmercifully has he quizzed

the poor woman! Well; a good night’s rest to Wakefield! (IX 139-40)
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Shall he stand, wet and shivering here, when his own hearth has a good fire to warm him, and his
own wife will run to fetch the gray coat and small-clothes, which, doubtless, she has kept carefully in

the closet of their bedchamber? No! Wakefield is no such fool. (IX 140)

—D, FEREE LT UE 7% & %2\ 2%, “the gray coat and small-clothes” @ “small-clothes” 1% Norton
WD T F A N OFERTIX, “breeches” & B E LTV 2%, breeches DEMIL [(D ST TLO/-T
B - 8EALRD) XX 0ZE&THLH, L L, EEMERREMNICER L EE2SRT 5
ELEERCIE [T ERENTWB T LD B,

“small-clothes” % T7 & fRERT 5 Z & T, EAWISHEN/Z2RKOLZDICTEEZID I/7 LV L
DFEENP S, FIK L THMENLEEEZ RO LT 24 7 7 4 — )V FOLREDFETD &) AL
DiZoe LA L, 2080 FEAHELORT A7 74—V I LT, FOFLREDVG 25N
BLDIEA ) Do T2 LI, i TFICFEE, L IEHorE] ("Egotism: or, the Bosom Serpent”
1843) T, KTV A M UAFETY —FIZFFLEFV, BIEPH O ERELIE T L THDONS,
CORGEDEII, VA7 T4 =V FOFEIREZFL TN LMRENDLOLEL ) e T2,
[FEEOTRE | OZFIFOLHIIBFLEBETLIET, YA 7 74 —)V FEFEDKEIZPE S
NDLDIEH ) e VR, T2 A7 74—V [FICEFR] 2 THREG] 2T EMRT 5120
BEMATES o

720 U4 7 M) THIRROBHEOTAEZ, FHELT, EEETHEIEVTEN—RNIZo7:
LV, FOZENL, FARVPTETH D LIEEZIZLVOTIERNES I b,



47 M) THOEEIEDP o, B SERELHRVTT CITEL Fuy—X% 5125
TV 972 BT R LoBabd o705, KRIBRFEEI THERzE I LD TH-
7oo DS ZZDRES . (PIE) Fuou—2XbF/, BFEIN TRV TV, ESIIEHE T
THO, VAN EWTRY V2 FD L0, P20 s L CHREMomT. (7
P 41)

Tz AT T4 =) FH, FEDS “the gray coat and small-clothes” % 7 T —X v MIKENIZL F o T
5 EET 2O THILUL, “small-clothes” (& “breeches” [FLIRDFA KRV ], D F ) BREDOIRIZ L
RS 2 DB EKRTIERVIESL ) e PHETICED L, TIBIRERIIR L L, 4 F) ZJADOE
o L 70y 7 - I3— 1§ (frock coat %) EEIZH LA o720 (FH485-86) Lo, F
720 TOFRIT I8 MALIZT T X ADHA F Y ANED . A FYATHHATL, V1427 M) THO
MO ENTERSNLBRORET, 20K, BIEEORWAR O —y - FRIZE D> Twvo
PRV BEEDD S

DFN, 20— FEEIRY =R, BLHL VoA 7 74—V FIZE o> TR RIENELF
ZHODEDIELD . TOEEMOREEPRDIZDIZMY 127 L) D, T [EFRL] 2
WEZITHATWARWI EDFEL TR ZWES ) Ho FE, HITEHD [RELER] 25, 2%
20 FFHNHCHKEZ W THT 0 72 LR L H DERDFENPATWIZZ L 2EFE 2G5S L. “the gray coat
and small-clothes” DMEDBRLEFHML TWELE I LI L B7EA ), FH9)EZ DL, ZORFIIHE
BRI B DIFELELRIEREDIED ) Do

TEMBETIERD [T TEIHE, LR IS ko2 eFTHPNTVEYS, 3B To50E 10 TE
NZUMWMEZEEIFRELTVL EIIEZLNRV, BET, 3D FIE. HOERERIZOWT [FEEh
HELLTBEFLE)] EFVEL, #NDEY2A 7 70—V FEE) L E2RD, HillxE
EHT L TCIOWFEOHETA T, Lo T, TORERIZIE, 724774 =V DL %5k
ER O W AMIIH T 21ER B — Y — Y ORCOIRZE LIZE L SNz v, HICIEZ DI RO AR
STWVEHAO LI, [HIE, FEBIEICL TZOHREHEH L OO TEZOTY, Bhh s
PHPVODFL%HAT, MEV)MELELETLL) | $HVW, T2 A7 74—V FIZ—KD
REx] LELNS,

TxA 74— )VFOEZEI A RYTAHME LT, KiER 3 EEIE - 72EH, Eodadrfalk
a7z &, RIEEWNIBBELEZ - VIO MENDH o7z, TNTOLEDOD LIRS 2k
SICEIEL T 2 A 7 T 4 =)V FA 20 4R, RIFIM o 72FED IO T A7 gD ¥ v A% BT,
BRREERBELIZOLES ) o EOTOT AT BHOY Y AN, HITIIEORRHHHE - T 5k
L LT, ZRUCEDIFEZRELZOTHIUL, HICE o> T, BEHTIHRPFIEL %< &
5T, HHOHHEEHRDOIMATLE) SEAMEROLANVTEMLLBEZOND,

DEoZ lnt, OIIAHEA L) ELTWAEDVDS [F—2ua] H% [£] (2 U 2Rt %5



=V =V XHRIIBIIIRELEOMBRA XA —Y [T A7 74—V F] gl -

AMBZETEBLEEZONDED, T2 A2 74 =)V FOBE, KIFVIAETIREDF—LE L
TOEL VY RBUIL Y L7230 725 9,

T A7 T4V FIE20FEMELBE L C—BMERRLDEL) Do HELIZT A7 7
4=V FIZOWTHERITFEMICES T, R, HRIIELZHE R 7828 L TTLFHERTE 20
ST EIBHREE5 2 TWh, YA 27 74—V F3EOHICACHRE L., BHOOFEEZMERL
I T2, Z2OHTIZAGPHELEL TV LOPREPLRFEFEFTHo/2, =V —VITZOERE
L CABOIROBEZHEH L TW5ED, R—)b - F— A% — (Paul Auster, 1947-) @ [HIFE
725) (Ghosts 1986) 1I2BWTh, MFHEZE AR, MBHY 2o wv) Z RN T
bl llBER L, A=V =V EFABEROERZ FH— -7 7 >~ - F— (Edgar Allan Poe, 1809-
1849) O4E#E [#EH D Al (“The Man of the Crowd” 1840) 2B\ TdH ., BEFL 72l (22T
—DOWFETEL DI L o728 LT, BHEMET S, WMEOMEORTAMPHEEE., 2F
0. HCOFEDOTHED S RHTFOREOHN L S Loz b Ohs, MADKEILL T A
DEENEDLD) | BIIZO B LT -~ Th b,

R=V—=VIETY AT A (system) &) FEEMENZOERTHW TV, T O KO
MERTAHALI,

Amid the seeming confusion of our mysterious world individuals are so nicely adjusted to a system,

and systems to one another, and to a whole, that, by stepping aside for a moment, a man exposes

himself to a fearful risk of losing his place for ever. Like Wakefield, he may become, as it were, the

Outcast of the Universe. (IX 140)
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Ownest, in the times that I have been speaking of, I used to think that I could imagine all passions,
all feelings, all states of the heart and mind; but how little did I know what it is to be mingled with
another’s being! Thou only hast taught me that I have a heart — thou only hast thrown a light deep
downward, and upward, into my soul. Thou only hast revealed me to myself; for without thy aid, my
best knowledge of myself would have been merely to know my own shadow — to watch it flickering

on the wall, and mistake its fantasies for my own real actions. Indeed, we are but shadows-we are not




endowed with real life, and all that seems most real about us is but the thinnest substance of a dream-

till the heart is touched. That touch creates us — then we begin to be — thereby we are beings of

reality, and inheritors of eternity. Now, dearest, dost thou comprehend what thou hast done for me?

And is it not a somewhat fearful thought, that a few slight circumstances might have prevented us
from meeting, and then I should have returned to my solitude, sooner or later (probably now, when I
have thrown down my burden of coal and salt) and never should have been created at all! But this is
an idle speculation. If the whole world had stood between us, we must have met — if we had been

born in different ages, we could not have been sundered. (XV 495-96)
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