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The great watering-place is one of the prettiest nooks in Europe, and of a summer
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evening in the gaming days, five-and-twenty years ago, it was one of the most
4)
brilliant scenes.
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... Another result is seen in his indifference to careful local coloring, especially
where the scene is laid in the United States. When he draws Americans in Europe
he is at home; when he brings Europeans across the Atlantic he never seems quite
sure of his ground, except in Newport, which is indeed the least American spot on
this continent. He opens his The Europeans by exhibiting horsecars in the streets
of Boston nearly ten years before their introduction. ... The family portrayed has
access to “the best society in Boston”; yet the daughter, twenty-three years old,
has “never seen an artist,” though the picturesque figure of Allston had just
disappeared from the streets, where Cheney, Straigg, and Eastman Johnson might
be seen any day, with plenty of others less known. The household is perfectly
amazed and overwhelmed at the sight of two foreigners, although there were more
cultivated Europeans in Boston thirty years ago than now ... Mr. James's
cosmopolitanism is after all limited; to be really cosmopolitan a man must be at

10)
home even in his own country.

11) i2)
B OMWFFEK T Cargilld, %7z Tony Tannerd T 5 Lz 3 2 I “aesthetically inconsequen-
tial” (CargilD, & % i “Today these reproaches seem petty and basically irrelevant”
(Tanner) & LTWVADEA, UL LEHFERSMNA TS LS, James i3 OHHAEEK
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If Morris Townsend was not included in this journey, no more was Mrs.
Penniman, ... who (to do her justice) bore her disappointment in a perfectly
ladylike manner. “I should enjoy seeing the works of Raphael and the ruins—the

ruins of Pantheon,” she said to Mrs. Almond ... (244)

ZHIZ2OWVT, EobOFF X MfSshAERRAFEHETE2LE>OTEELTA S,

. Heinemann Educational Books (1969) :

(H)ere Aunt Lavinia makes a fool of herself again. The Pantheon in Rome is
famous for having been perfectly preserved. It has been used as a place of
worship ever since it was built, about 2,000 years ago (being today the church of Sta
Maria Rotunda), What Mrs Penniman doubtless has in mind is not the Pantheon
but the Parthenon, the ruined temple which stands on the acropolis, in Athens
(201).

2. The World’s Classics, Oxford (1982) :

The Pantheon in Rome (now the church of Santa Maria Rotunda and the burial place of
great Italians) is not noted for being in ruins. Mrs Penniman with her usual
vagueness is muddling it up with the Parthenon. (Raphael, of course, is buried in the

Pantheon, which would give Mrs Penniman the appropriate association.) (202)

3. Penguin Classics (1984) :
The Pantheon at Rome is considered to be one of the greatest architectural

monuments of the ancient world (222).



A g e B A

Henry James, Washington Square (1880)

COHFERICE - THBE, FE—icid, OLICH James 5 LOFRO I FlOFXERLEEL
T3 ThH b, FETE, TONVFEFVOHBBEEROSDTH 2O hhoTLHERS
NTVETEI20T, LTLIFHOIETREVWLIE, LWVWHTETHE, DI E%
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“If Lavinia had not been so foolish, she might visit the ruins of the Pantheon,”
(Mrs. Almond) said to herself; and she continued to regret her sister’s folly, even
though the latter assured her that she had often heard the relics in question most

satisfactorily described by Mr. Penniman (244),
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U LEB L EICHIN a5 Dr. Sloper i3, FX12 Q.D. Leavis DF 5 & 51z, “The father
is not a villain—James takes pains to secure sympathy and respect for him: ... and he
is introduced to us as a ‘thoroughly honest ma?l)’." THb, LA FF2IMTEIE
{XEDP V- 5HEA D, “—honest in a degree of which he had perhaps lacked the
opportunity to give the complete measure (162)." FEIILIED R b — ) —HESERL &
5 & b Dr. Sloper DEFE S 2B ETETHON T 3R T EMBL THLUR TRV
B9 L LEDHES OREEHLNZ EI AL, ZOYEDEBMICE - TEKRK, TL7
A TORIBDOFEE U 7B 7S » 721, Dr. Sloper D% 2 W TH 2 EHIIEBE S, S
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“You try my patience, ... and you ought to know what I am. I am not a very good
man ..." (250)

Poirier £ &'1Z, Dr. Sloper A A — V%, Z b+ — Y —DPRFEXR/EE James D AlkELED
¥, b0 772 h 0B % s & R ThEIFO Dr. Sloper R AMZE D 72 &9 i
I Catherine o36td 2 BEREE HSFE James A IC BN TIT L, EE->TWV g)o X 5T EiRZE
m%iﬁ%ﬁbfbé@@Dmdeﬁf,ﬁm&@$5w%ﬁ?5:

. the book is not morally simple. Our estimates of Dr. Sloper and Catherine
modulate, as our attention and our admiration shift from the witty father to the
unfortunate daughter. The moral force of this novel lies in the paradox of Dr.
Sloper’'s wrong-rightness, and it is the one major ingredient of the novel which is

not even hinted in Fanny Kemble’s anecdote (184).

Hall 538 5 wrong-rightness @ rightness 2350 Morris BBIc BES R E LTOZBR &
ZHICHESETOIELETH D, wrongness i3 “his feelings toward Catherine, which
17
give him malicious pleasure in his rightness” TH 3, 7/ Hallid, X +—Y—DOniLy
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Z 3 “malicious pleasure” 2F & L1, “clever” TH B &% “good” THBHT & LD
FRc@Buwizp B EREEHKRBTOCATTHEEWS [FIHIR] %2, 2+~ Y —DOFWTA
L— MBI EZ -OTIZRD 512, James I TVWX EHBRTH - Hh BHNE WV,

Hl‘[i

3. 3—¢ Zola® [EE/N3E] & Dr. Sloper — Hall b cWiz k52, T OERH
B 513 “Dr. Sloper's wrong-rightness” OHEA 13 d & b & Fanny Kemble #¢ James
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W% O Reading Henry James in French Cultural Contexts (1995) O TIEF ICEENILH
2BRALTWS, HOREEHNT SL, James I “uniquely American realist fictional
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Zola ® [EB/NHER] 13, HEESRXP CHEI L TW A X S iz, Claude Bernard
(1813-1878) @ [EBAEZFES) Untroduction ¢ UEtude de la Médecine Expérimentale, 1865) (DAL
RICEEHICH -5 DT, Zola BE, [FH) tho [EE| LwHIBHEOLI 2 [/
F] ZBEWMAEYTEIOORETLHFL TV S, BBICELE, k%, PEELLSOR
BRI O 5, >WTERER S AMET S [Fi) < LAUTEERSD o KRR L 2
Vo255, EREFRIHBEOMNTRIZSZ SO B VHTLY, BEBNWLTEETH S L RME
NTW b OBEPEEROMAICIES 2 5N 3 0 THIUT AR OO0 S TN b Y
ERECERC L > TS A bhELNES, EFRT 5, ThiT Zolald [EEBIH] 0%
ERELICDTH - o, BERMFEEERBFOEVE, FITRXERE, RKECHEHT H2RX
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Zola 3T T T, RMEMNC Bernard IfKHLL TW 3D, ThERI T LboTRA
<, Zola OFHICH W% 5 2 /- Hyppolite Taine (1828-1893) @ [FI%HY « I F KM
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DAFC Taine @ [FXFHE] (1863-64) FXA DS E -7 [EMGEMOPECHKRESE B
UL HERYTH S (Le vice et la vertu sont des produits comme le vitriol et la sucre) | &
5ﬁ@m~m%15757ﬁbrhmw?°%tf,hm%u,%H%m%?ém@m
Zola 21897 5 ¥ ADX AN/ b EEIFEEESEY, Tho2ANORIEEBICECRD
RATOWBEDTH 5,

BT 5L Zola @ James (X9 28, i@ [FEBNBEH] o EBORLTFEREN
I3 Zola DX BRF S N &E U 1879 4E12 James A 72 /Ngl Confidence % % D BED
Washington Square Th b, Thid, NhFTHOLNREh-HEEEEROEXSERIES
BEVI T EEPDTREL, FRAYOBEDOTICBVWTET, BELERVRSNED 3,
EWVWS T ETHH B, Confidence LBV T, BEEVPEBTIHFORENCKTHELERAKL
HLTHS D EVWIRESR SN, Washington Square 12\ 1z - Tt Dr. Sloper @ [ |
DLEBT &R LIt s T b, Thid Catherine MSHITEE T T W B #khiciE WESS
ERMDZE—HI, & LTHHCBELPED THl- LBONR EOMIcd » T, KNz
DRI TH B e HELREKEELALA [FoL v el k20T, BEbdHAD
iZ Dr. Sloper {bFERBICHE 2L LOBERLI THWE Y — Y THTL 5 ¢

“You are shockingly cold-blooded!” said Mrs. Almond.

“I need to be, with all this hot blood about me. Young Townsend, indeed, is
cool ; I must allow him that merit.”

“I can’t judge him,” Mrs. Almond answered ; “but I am not at all surprised at
Catherine.”

“I confess I am a little ; she must have been so deucedly divided and bothered.”

“Say it amuses you outright. I don’t see why it should be such a joke that
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your daughter adores you.”

“It is the point where the adoration stops that I find it interesting to fix.”

“It stops where the other sentiment begins.”

“Not at all; that would be simple enough. The two things are extremely
mixed up, and the mixture is extremely odd. It will produce some third element,
and that's what I'm waiting to see. I wait with suspense—with positive excite-
ment; and that is a sort of emotion that I didn’t suppose Catherine could ever

provide for me. | am really very much obliged to her.” (111-12)

T id James BSIEIC Zola R FRICE - BB H B, L WVWHDE, Zolaldl 9 E-T W
5

EBRERFERTNETRY, LVI0E, SRERZOLOBFOLbYHERL TN
BB, HER S, KETHAROENTEREL DAZL, BTV, 22
AR > TROWHE N L, BHTHWEEW, £ ChBEER, < hsEsoli:,
ERFEGTONOTH B, BROBENSERTS 5 f FERTH BT LT,
COBRASSUTEAMTS, b5EBHSBOME, ThEHEOT ST &7 U5,

BHBROFERICHE > T, James i3 ZTDr. Sloper ZMSELicn iz LBV, ki EE
K DERREO [HENLEE | OLFRRT S, LALEHRII) LB, oBOmIc>
WTOHE LTOIEL VR ERD BB OMATIORED (Wil 320 25EAAEZ 5%
BRRVWTHAD, COBMED IR, FIZATCEIERESMNEDOOVTHEICKEIBEED
ShEW (AP0 ] BECHHREEHOEERBA, BELTLE > BIIRERE | 0%
THBERBZNETHAH, LML James H Zola £ 0 dFHFELEFFEZTAR, ERE~D
HHEE LT, BHTY 4 v bDOHBED Mrs. Almond 2BS BT EIcE->T, EER
BEHSBOTREUOIIREELLIETH D, THICX-T, ZolafHd “dryness” biltiF
HENTW5B,

3. 4 & AUAREISEMNER —— Washington Square 1I25WT James HEWERLTL
5HDEEAE, BINLHEOFROPTHMNA TV EIXEND 2, Thoh s, T O/NGIMA
TH-fDDp, James DERIEELAILH - e OpERE>TH L S, Macmillan 2 5HTW 3
Casebook Series thi®, Alan Shelston #5239 % Henry James, Washingion Square and The
Portrait of a Lady (1984) 1ZB4# 3 2B/ & LTSBEET TV EH, Zofucddisd L b2
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Henry James, Washington Square (1880)

WBHY, ZDHH Robert Herrick BTD 1EIRE » EH 20 HITICA - THSD S DM,
FHCETSLEBDLNE0T, ThEMATRL?, ChH6DIBTHROEREDL DI,
1880 4F 11 H 7 HATV T Grace Norton K38 T7: James DFHLTH 5 H, I3 T O/NERAHE
WsnTwicd ¥ 2 OMEEE Cornhill 285, FHEMOITHLIE>TVRLS>T, TOF
A Ehc 6 BREZOEREBELATH -1, FOFKOBTJames ZTHE->TW
5

... I am still serious, dear Grace, when I say that I thank you truly for your
appreciation of the little fiction I have been sending you in the Cornhill. It had a
very definite artistic intention ; but most readers miss that (at all times) and I am

happy that you should have found it ... (28-29)

Grace A BARNC [ 5 2 IR ICIAM S EMAEN] 2EH Lo 2 XE» S idbd 5
B0, TNRBECICERLACTREAWMBILOTERVEROLDOTH S T & I3
WSS, B ERIEITHEN L Walker ORIR, EE/NSiE=Dr. Sloper % [EBH/\
3 /=Mrs. Penniman (Chid [75 v 24 ¥V 2] TbH3), %L T, Walker 2SHEE S L
o7 AU A2V THEHAIEZENI “the want of the paraphernalia” 2 WigWwbw s I
W< L)=Catherine, LVWHHRIBBETELDOTREVWESL S h, ZOBESNBH
HMofsr o Rig, thoFETOERDOERPERINC DM - THEBHRS /K5 5,

1. To W.D. Howells, Jan. 31 st (1880)
... What is your Cornhill novel about? I am to precede it with a poorish story in
three numbers—a tale purely American, the writing of which made me feel acutely

23)
the want of the “paraphernalia.”

THIGETEBAGS (18804E 6 B) X D EIOFIAEA, James b XL IFMFFE Tkl o
“paraphernalia” &g, D WVEIEENICHER L Hawthorne OO IS THEBFIHE L 127
AYARBOSO, THEIESHEH, 72 VHEEOBRCBOTRITVE EIADEE
BXHOBENEFE L TRENE, 7AYACREAOGBLBVTREVALEES A5, &
Fidgw, BREEY, BEERETY, AR5 v ) - KBES L, HiffES <
FEZOMESFR LW CECEOLNLEES TV, SCFREY, /PSS Y, SEYtERE,
BERETY, ] EVok [H0bD] 0BIiICT A ) HITHEE2HE L Washington
Square BODILEZ WL Lo pORBMICE 15D TH B, LT, IHICHEEN DS
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Some such list as that might be drawn up of the absent things in American life—
especially in the American life of forty years ago, the effect of which, upon an
English or French imagination, would probably as a general thing be appalling

(55 -56),

T TiTid Washington Square ZHEi%d 5 FHlA BT XTHTWS! (1) 404ERIOT* U A
L, ZFOTAVADRVIEVOCL, (2) WEshirzsv2BLU (3) 1FY 2, Th
b, T o DEHREE Kemble RAD SH VB ERER T 2 AMOMBRAIEICHEETE 2
&KW James A8 Hawthorne OARFEAE EKZ 5 LE CIKBl D #h - 2D, James
DiE S “a very definite artistic intention” I & » TE W\ /N8l Washington Square & 135 -

TeDTRIE WP,

2. To Grace Norton, Sept. 20th 1880
I understand quite what you mean about the absence of local colour in Washington
Square, a slender tale, of rather too narrow an interest. I don’t honestly, take much
stock in it—the larger story coming out presently in Macmillan and the Atlantic

will be a much more valuable affair (308).

James MEHF L THE->TWB I EIZHE CHL The Portrait of a Lady o363 2 BEAHM S
FOBETE LD, ThEERZIWCLTHHO [ERNER] oic7 4 ) & &5 negative
BEENBBELTWIZIEDESIBEBLHTVL S,

3. To William James, Nov. 27th (1880)
... The young man in Washington Square is not a portrait—he is sketched from the

outside merely and not fowillé. The only good thing in the story is the girl (316),

RPED T TH James @ [EWER] SESFHRLOBEIC—HKT 57255, HREFE
TLT, [HBWwWEnwo3< L] @72 Y #H=the good girl KD TH 3,

4. To Robert Herrick, August 7th 1905

Its raison d’étre (the edition’s) is in its being selective as well as collective, and by



Henry James, Washington Square (1880)

the mere fact of leaving out certain things (I have tried to read over Washington
Square and 1 can’t, and 1 fear it must go!) I exercise a control, a discrimination, I treat

24)
certain portions of my work as unhappy accidents— ....

James @ New York Edition #i5k O XKEEH» & K- Washington Square 3% ORI &
B ofc WA RBREBEN TS OO, BHEORKICE > TFO [ZEHHER] otho 7
AYHD (FLTERSLES -2 D 3120 HIRFECICIHEZ L DO TREBVES S b,

5. To Mrs. Henry James Sr., Feb. 7th (1881)
... I sent father the Spectator on Washington Square, though I suppose he takes the
paper. The writer of the article is Hutton, who pays me a compliment by the
elaboration of his talk. There is an element of truth (about my dryness, etc.) but the
thing as a whole only makes me smile—his point of view seems to me so false,
sentimental, and second-rate. [ don’t think he has any sense 1° of form; 2° of

%)
reality ; 3° of what a picture of human life positively is.

Z I T “my dryness” EE-TWADIE, bHAA Zola D naturalisme 2 Hil L 7= B D%
&SR L, “makes me smile” & &S Dit, Hutton A5 James @ [ZEMHIER | cLREMt
WTWREWZ ERWLTTHAS S, James 5 BN, Hutton RIEK A F Y /N0 —RE
fB{[{]T& % Mrs. Penniman B\® “false, sentimental and second-rate” L AMICBI 20T
H %, James OB & HER L, Hutton i BIAZEK D 3 RN D & 5 2 2EWwH ME
(form) HRATWIERW NI, Zolal®D7 F v A B 5 naturalisme (reality) 73 EMOYE
BOHE@ SV L, %L T James H0L@ S fliA 585 “human life” #EOF LB ZThr 5
SELHNUY, LE-ETIATHSD,

FHRE EOXFEIE CHRWVWTE Kemble KA &L T O/NFER LT EMREINTLT, &
FKAB SF LI o/NREA~ DRGS0 BV,

1 had a discussion on this, last evening, with Mrs. Kemble, whom I'd gone to see to
bid her good-bye, in which she agreed strongly with Hutton, though she has
definitely more understanding of things, and more observation than he. She takes
much interest in my productions, but thinks they fail of justice to—I don’t know
exactly what! She is, however, a delightful woman to discuss with—she is so

deeply in earnest, so perfectly honest, and so admirably intelligent; .... But she



[T,

A L AL

HEH OB =

has a great fund of old British philistinism in her, mixed up in the strangest way
26)
with a freedom of judgment which is as great as any I ever knew.

ERAH Hutton ICBEEERTOR—REA L LS TOTERIWELTLDTH S, EE>D
3, ¥ =427 AETHIOLIHEE “British philistinism” EWH 3 v EREIK S F 53R
5 TdH 5B, O British philistinism 3243 [EEEE | 2RICB VXS BERE(ESR
TRET, THHSEANIC I Hutton 78 & O/NBLICEIET 5, 7 2 TH4, realism OffEF
THHIEEEAT S James PEXAREHFHTELVOEBE £V,

COXHICRTL B¢, James BT O/NRT [i]] 2HIEL 2003, Walker OIgHEH 5
SIEMARIVMTH > 1 T EMEHT B 55,

3. 5  Washington Square DR} —— James 2D L SRS TI O/pEnddt
WSDTHEAIPILDVTEHTTRIFTDEMNTERLTE K, LML, James HEOEHE
EEODTESRLOHE, THRS Willam S8 COFED, LELEFIHASh2—HBPROE
SBUITHA 9,

To William James, Nov. 14th (1878)
... but I think you are altogether right in returning always to the importance of
subject. 1 hold to this, strongly; and if I don’t as yet seem to proceed upon it
more, it is because, being “very artistic,” I have a constant impulse to try
experiments of form, in which I wish to not run the risk of wasting or gratuitously

27
using big situations.

TTRBDBLLES 3> EMEHENS, 120 “subject” OFEEYE, &5 1 21F “artis-
tic" THAZEAELETAHERE LTHAATIEEHR Y “experiments of form” Thh, X
S5icdd 1 oBENEMEL T “big situations” 2BIELTWVWAIE, Thb, F—0 sub-
ject 87 5 » A D naturalisme, 4 ¥ U A D sentimental novel, 7 * Y 5 ® the want of the
paraphernalia Td -7 2 &, % L T James & Washington Square TiZT7 A U AR &2 T
&, FlEhBEOES “big situations” @ 1 D TH - 72 & T AD The Portrait of a Lady 1T
il <%€§% LTWTC, Washington Square 3% D 1 EBROERE L TH-722 &, BEXEZ
By, I ORRT I OIERPEENIPBERTELZDTH S, L LEKOEEDE -
DL, fEE->TH Zola OEB/NRRICH - 727255, LENBDIE, James HREEIC
H5®A7 New York Edition @fic7 # U B AF—ic8M & Li/pNiBi2 s b0 %
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BT T NI o122 &ETH B, Washingion Square %15, &7 < The Bostonians 15 &, #%
ERERRT AMEHCER PRV F O 0EE VTV James KO TH b, —IHOHHOD 1>
ELTLELEEDLN S & D IC Balzac © Comédie Humaine DEFIHiE > & L CHIFEL -
EEhBH, A TPIEY Higginson ¥ D ORI James ICRELS D Lbd b, 7A UL %E
#9°U b intimate IKHIS B OVEHSZBEASETLE OIS I b

Experiments of form % Washington Square & OBETS 5D LETH{ &, James BT
DEHEZ B TOTFRTEOLEE TR, ZFOE»HENC The Ewropeans 2FFE L 1cEh D
T, TOIEREDSTHOIA VIR E DT ELR DD TH -7z, T LTEIBIIEIC
Confidence %, & 5RO Washington Square, & HEE/INIAIL TS IC SIREHMLNT
W, experimentsof form B E X N S HFR/NRBEZORBE > 1D TH 3, Tid
Washington Square T James BEROBADL O LD L IRERERL-OM? Fhiz—1
IZE - T, Balzac O/NSUFHOBYHI 7 EEA LD, EEHI DR, James Bfaliciid T
OINRIZDWVWT, TA Y AORHRERP SELZREIL, 2WTEma—a3—7 0D I &, BH;
AN E TORBOHY, 2OEBOWERLEEZLT, TN OBEDTAL—) —ItA-
TWEP5THB, Ll James DFENAFER, ZBOBATOLIKE, VELOIAY
OEBIEV L BETI OEDL2DWEETH oo T, [EVEATEROLDA - 1HEH
S ANOFEVITOHE, £hbh oflAOFEEVORE, L TREBCAMEFHEL HHT 3,
LE-REIIEEE > TRV LS ILEHL, EE - AW, HEDIC James i2B W TR
Kb S T DNRBME—DTH -1, THIEEIT, BHEREARLT [RUIEAR
W] KB ULABETRIED-EE>TEXABVESI DS, M DNGEEBRAT BE
Rictt e & 3EZHV,

3. 6 Washington Square @ narration —— James 388/ (the point of view) OfHED
B L Ehn 5D, HETERTIOBRSOFEARME L /B BFEELS TH > T, 189%
FH OEH /NS “The Figure in the Carpet” 720 » S5BH ¢, &< 12 “The Turn of the
Screw” (1898) % “The Real Right Thing” (1899) v Tx oY —7%M%, LBc3Zo
ITERE, CEDLEBERLHLD, i TOMBAOIE The Awkward Age (1899) & 20
{H4C#% D The Sacred Fount (1901) % & - TROLBEDO D TH - T, James kW O#F
By oMBIc R 2 8RBT 2 HROFETDH 5. MAMOIERPEANFEEREBICL
TWBZEF+nEDHLNED, UL James GABIITHBEENTEYOFHELRET
WT, BESRAOTEREOEREO®KIE, [t L TEES { authorial voice ZMHM A&+
THVWBEDTH b, BELREAOFEEERELG O James I3 E 2 EE S &, Washington
Square R IE, 5T Balzac DE D OREZEBWICEM LA T & 2Rz X5 1K,

£ 9(},._
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authorial voice #NMASE TV EDE LB AA4, EHOEFAYDOLICA > TZOLEPE
Z a3, VbW b “omniscient authé?” DIBEI - T, HEE Dr. Sloper DT,
% B3 Catherine DZF NI A > TEDONLOBWETE - TWVW5E, £ LT, James O AR
THEEMNNE =2 -3 - ORI OBETRCOIEHLS L LRERNDIETD 5,
VDx-¢T28, BEGHANFEOERBPEZATRESETVBRLEE > TLRVELT
James i3 New York Edition Z#4 L ci-0i, TOBVEO/NRPEEMCR T HED
DFEFEYORIBPUC TFRHBV] LVIBESOEZRCTHLEAS > 1oL dRNL L, L
pULERAKS, &l RWEEEID A~ —DHEHES DRI PLOFHEDLEMHS
ATctEA D,

3. 6-b Zola DEBNIILFED —— Washington Square #HEEE FATVWEE, Lok
HIERMIRBEDICREL - T, RIS - N, VWhw B impersonal author @
BOObBRONG, 1ERMSHIH,5# D £ T—EL T impersonal author ®FED OTH N,
G FNLDICHEL DA, James DESHL BED ODOEAT, authorial voice % b,
BAWITE 7 2% VY 7 HH T E T omniscient author 85 » TW 5 & B 5 & impersonal
author DFEDVOMBH -1V FTEDT, S-MVTHLEZDEVKBEDLDITHEHEN T O/)
HAEEENEYEE LTRD, 22 0FEE00HEHHE E TR OZTENLEECNE-T
LED, Z2LTEI~climax Y —vTH5 1 AOAYBSOIRBEBEWEOBANIL Y 3 v 7
2ZAWENBENTS, {FEH impersonal narration TEAFHELRATVWE &, BE
M OBEBBHCHAMVBRTLES BSOS 20 HNTB V. 5 LAFHEHD 1 245,
Z b= —OBET, F—0 v hORIBPRHAEANICEI > TWb, B2 EHOKD AT

‘... He (=Morris) ought to be very thankful to me, do you know. I have done a
mighty good thing for him in taking you abroad; your value is twice as great,
with all the knowledge and taste that you have acquired. ... and you will be a
most entertaining companion. We have fattened the sheep for him before he kills

it!” Catherine turned away, and stood staring at the blank door (252) .

L LZOFHER, Zoladizd TEB/NER] OPTBRRTVWA LI, HKDO7 I ¥R
¥+ % naturalisme DED OEHEOFHERT O 120 TH 5, BfICHR, »oFik
KT A 75 vAXADSDEEFNICT BT EABEEL D - James B Eh 2 B
BORAAEDTHAD, TTIRAHALEZLIE Zola I HE->TWVA, [FiZThdEEL,
CHDBEOBE b)) 12, ERTEITOVDOTEHS] &
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3.7 Pbok>wIo/Ni%E5WHs & 1HW BI%, when, where, who, what, why,
how [Tk » THETT 21, EROBOVWBERVESENI VLN - TERLEEEL L, X b —
Y- DSHEOEKAEEB I L TEER0—/T, BREZOHES, 724U HEAYOHEE
DL & 72V ERR, MESAEOFE, EMWERIGYREE L TOBBKL D 13, Hi, ik
WHIBIZIE - TWB T &, BBOOTRHEEL ORI NEHE—, Hry, BBEOCHEIREN L,
U L S /NG, FREERSRIC IS 7 — <, 2F 0 7Y 3 TEROKRIBORAFEIES ¢
BRIEE VWS HERG 7 —=, O 1lEESEPPICH T EICRB L BHEOELZ TV
A9, EVWIHIRT, SIPPLRBSEECE > TVE S, REESIEREOTH 5, (T)
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