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From “A Boy’s Will” to “A Man’s Will”

——— An Interpretative Approach to West-Running Brook (No. 6) —

Masaki Fujmoro

AlE CTROES DI, 7o X P OERFE WEHEh 3] o, FHI (Over
Back) T Stz [ iFEFE ] (“Times Table”), & (“Investment”), [HH OB
» | (*The Last Mowing "), 4= N (“ The Birthplace”) DHPUBOIERTH 5, WItL
b, HIBKIS/NRE 5 7 B 2 M RE ORIV SR EOW BRI s N TR Y, ZlicldsE
5 ZLDT AV HADLHRKOEEZFTRC 4 & 5 SHRMFESSBHI T30 T
555, TNTRE- L ZOHEMRICEEZ#EAANTOI I &I LK D,

1. THE TIMES TABLE

More than halfway up the pass

Was a spring with a broken drinking glass,

And whether the farmer drank or not

His mare was sure to observe the spot

By cramping the wheel on a water bar, 5
Turning her forehead with a star,

And straining her ribs for a monster sigh ;

To which the farmer would make reply,

“A sigh for every so many breath,

And for every so many sigh a death. 10
That’s what I always tell my wife

Is the multiplication table of life.”
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The saying may be ever so true:

But it’s just the kind of a thing that you

Nor I nor nobody else may say, 15
Unless our purpose is doing harm,

And then I know of no better way

To close a road, abandon a farm,

Reduce the births of the human race,

And bring back nature in people’s place. 20

BN B - AR

RiFtcaw 7OBPNIRBNSH - 12,

LT Z0EHER-33E

FERDRERS ISP E VD Brz0E LI 20MER
THOETIAETP->TLHE S HMBOPEAEIEL -,
zhes Bk BHO»5720%% (20&HT3L
MBEOGL oMERAL B CWEHEES O,
ZARBIADP-T Bk IROLIRBELIZOOH -1,
[BE2T 540K BOEEPD>LTPNS
EOP-oTHDEEDS TEl BRESWTBALZ,
WOLBTFRIRE > TBRARY, =ik
MOPPBEE-THORDE] &,

IOFR &L TEE RVWEREETHZME LKL,
LAl Bb0iivs KuERIET 0 TR VDN D,
N Bk #S floAd HLT

MLz LEuwh s LARWEOEIEE 02,

Lrd #EEHASLT gt

NEOREERMA X 5w ABOEEC
A#EREsE 20 ThP XV EERELS VD%

i XML TLADR,

12TE2H9HD T=a— - Ys¥7Y o 2] (The New Republic) Iz, {hd " (“The
Cocoon,” “Bereft ") LILicFERE Nz TOMERIE, BilEHk -7 TAKREE] (“Canis Major”)
[~y =s9L] (“Hannibal”) 75 EQEOPOMERERIZ B O NS (=% ORGH,
BIAME & EHREGIC, HTFE TR R b v OIb] Worth of Boston) i2IX & 0172 [1l1] (“ The
Mountain ™)  [FE4725 ] (“ The Generations of Men”) M &ED =0 —A4 V55 ¥ K D4
PHREHMICHE LS TANB LI RBAREL LTV B, Lrd, CiclBEohs
2T BRE A ORI, & 2EEBER O, SEH TERHRZRRE L Toh sl - 1 HES,
Whwd [HELEHHOME - & b HIERETH S | (“ The fact is the sweetest dream that
labor knows ")l)c‘: WORHML T 2 WNEREIE TV IS BHASEBEENTVWIDTS 5,
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L7ch3-T, 70X DO DOEDIERIKESROND LI, TITREEMNHL 3EE LD
HIgPEEE LTOSBEET 2720 T, TULAFDHENHEDEEXZDOLDELT,
LD BHEMNGERHAEZHRENCHERE L TRE T N3 DL B -TVWAEEL B 5,
POT, Vav eFe)xvid [7oXrOWIER] (The Pastoral Art of Robert Frost,
1960) OHET, 70X FFOFIMBEEORCEL—BoREH OB Mh T,

The real difficulty of Frost only becomes apparent when the reader pauses at the

end of such a poem as “ An Old Man's Winter Night, ” “ Mending Wall,” or “ Stopping
)

by Woods on a Snowy Evening ” and asks, “ What does the poem mean ?”

LRI T EHHBH, T OMEROEE bR ERE O LETT X OB E i« — & HEH
SNTVED, HBHEHRTY X VHAHAREOHE L TEY TV 3 LiEo=>DfERLl ki,
BeAIOBOEMBS 2, ThE, BEOHIRRO—HICTELVETEE, TR TREMKT
DEDIBWBICEDBVESPOrBEBEEDOIOIBRLED [HosiFEE] (“the multip-
lication table of life”) &5 RFICE N BRI AANOMALE & L1z Ds &0 5 48R
WOEMOMESEE & LTE-TL 355, 22T, TORBEOBREML iz, Kich
FENC S DfEREMTL TV T it L& 5,

¥, AR TTTHE TR RT3 LEBETHROSGEEZEA TV KR E, REO®HK
(“More than halfway up the pass™ » 2R, BLUHSBKERE > THROEBEEFRLVLE
BoTWaETHAIBICT 2RROWMULRECS>VWTORK ZIEBREDL > i BA 50,
ERTH LHBEOHRICE [RBAOHEITE=ALE) TR=%E], [RiItca ., 7=9] 7
ELwsfoF ) 2 P EHEOMEILEEE OB ZFANSE 520D 70 2 Ml
HOENIRIEAS S 0 R HARINTOEDTH B, % OIS & 2kiIET, & FEEh 3 (%
HIFHETH B, LEIITEIRREFILVBERUTL D EESHEAENE L g b0
THY, FLTHEERAEELLAKS, ZOWRICH 2 ERELETHAL0EFRESD 2R
THENNEZ B R, BT 2L BHEO SO TR, 25D, 7oA bicd-
TORERE 3 X DML L 2B OBERIRIZITE L TV < BT, Zoxiin oot
AROERRMHE—HBBE L cHEL oD 5 & WD, BRISHESZHACEEL TN BE
& L TOFMEMEIH O RREM A D 1B TEPRTETE - 1201 A5, &L, §i
FEICHEHI N COBEITEOEBII, WA & LRBRERORA HERRY EH - 721k
KRATLAL574, AROBRRFAENPEEER (raison detre) 43, 0D ENEH
BOREFOPIERD TRENICHZATITOA L REFNERZ W,

flZE, 1iTHO NLEAESL B -7 & 2 AT (“More than halfway up the pass”) &
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VO —HIR, ZOXFED OYENESOERICHEANTORRERET 54— OBMEE
DEBHCFEEL TV D EARTERNARZD A LER-TBY, BABEOLE
CHARR ZOHEBZO—NEFE-> TN B, (L, R, OORGFAKRAHI v 7, BE
BEH, MELLE, INTHARLAHRBEOEBREMALENBADRAATET, BEOBES 2
IEMERELTOBRERATVS, T, ThDHORHEIELOREVI LI BEAVOEE
BREEEV ST bDOREELT, CLAHLHEDABRA 20 ZVVH-TEXLADES
HREEX 2 BRIDBE-TVB, Lpd, WlEEB-TELENREESTT, TATH S
RROEE L BBEREL, BOBEEEL, KEZE210I, KEREHEESXLHS,
BHEAEEP VKFOANEE VTV, 20BkOMEEEA S 9- 11 {THEY &I
i, COHREFEZEOHELETERZOLD, THLbbZDOHENENA XA TV RO T
FESMEERAEITE 2 LIHEN TV BT EMBANBEA5, 2 b, TOBFHIR, fhi=A
Lofe [ELR] Csigh”) EWSBATHAITES DR ET 3 LD KELORES ALk
B—AEGCHRCIOEBEOSDILTER VDR ETERF—%RTbDEN>TVWED
Th b,

ZITHAR, BROODBESEIREII LAAERIH LT, BRUTHE-[H» ORKHD
BERYPLALODEET, BLAZ AN A —HOEEIIN L Th 3 BEOWMELEZ LA
5, B-20THEBVTVLILXECOBREZMBEMNICHBL TV DTHE — [ D
2 bLATEERVCEETHS,mb LN (“The saying may be ever so true ™), [k
OOZEM L TRICHEIWENE SR 3L58 5 v FTEON: (EDE) & B & B
DHFIBRE VS —BOREH, KEMREIR, FARS—EIEE, SHEBTTV T &
285, PPBEEL S, [HHE] % “blood-consuming” & D& L TR H 7 4 v IR
RBEZATMW, TITREDBTY a v« FYIBEMEFROBEVWEEUTH Liciie ohT
WEHEIIH, HEPSHAOER, % L5 0 OMEICFED - CEHERGES ALER
B L TCAE 2 CORBROBREOBEICIE, TBWEHIZBOBALIES ] (“Good fences
make good neigbors”) & W HAIEEFOBEAMERICEL TEDLY [HHEEE] oo
BEAICILE S 2 B BIEBDPBATOE T &M b, Lhb, HANZE D LIEkori:
HMLT, [0 dLATEERVIKEETH hb LAKV] &, i, #iEnR
BEEZFR-TVEIOREETNEETH S I, BEND, 5 LAk—EEERAEEE 1T
ABILICE-T, 7R bR UWITHUUTOHCOEZ Hic & v BREFEWVEEE52 5
HIREEOHEL TV ED5TH S, FNBIEIC 70X P ORKELABHMST TV S, E=08
5%%%&?%#&%Eofm50%CT&KC@%E@@ﬁ&LT%%éﬂtMﬁﬁUT

FHONTVARADREIRESEYU TV T EIRL LS,
£, U-16ITHTRHARBROBLENTH 5 [HOMhIFESEK]  (“the multiplication table
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of life) WX LT, [RbDEVA KVERETSOTRRVDAS, /Zhid kP
e fioAD BLT/OR LAY LBV S LABWEOEEL D] (“its just the kind
of a thing that you/ Nor I nor nobody else rﬁay say/ Unless our purpose is doing harm ") &$E2
HEORTEL DI, ThRBELELE, for0FE5|sBId260ThhE, B
Bxol LTimilEBLTWS ) [HobdEERE] ofttics—Ed L w5l &%
RTSDTHD, SOKIBIOEFPALETESBD THENRELZDO LISV II-TW5ED
DREEVH T EERIRT S LI UEHEEHL N ->TVWBEDE, £LT, BBIcEHAR, LA
FOBREMZ 2 b0Md 5 L0, TREIEI TS LERN, IRIRE AEEESEBE
FICET 22 0BMPARBRVDOTRIEON EBNHEEERLTVWEDTH 3, i, 18-
0THIRE SN 3—HOTHIZ, AESECTEANHOGBEOWA T TSAOMUELT

LUE OBEEE & L THPRE QW TV RIS T, L TEHARBBRRE~OEFEEEIEL TV
LD TS, GRS, 7o bAFRHSHRICE, AMEAREHSOEDARZAZTH
NGy AR EBIICRICN B RELZET B XD BERAESERBVTWA»STH B, bl
TDNSVREHFTHOND B ETHE, ThRIBAREDEAP, £ OFEPHRICEE
NI ZOEREROMPICRSTFS C EEHS T, AT HCORBBERERESD SO A MELINT
ETZIETHHRAABATICHARBILVIIELRBIDIES S, (LEEEDLHS, —
BHEEKICBA B LAKOVWE I NKEER L B2 0, HAEHRTALICEY 2B E R EH
EVS AHMBEEEZASE T NS —20RBEEZ T e LT, T AE0R
LicpaREENMIT ey 7T, REBAPELRDTELHD [#FE] (salvation)
R LTS NBEIL 2, BUINERLD I PHEESZAHZ20mE L0V, LT,
COBRRKOIHIMWEEHLSZNBDOEHREHHLEL T, PROZFICEERALIEST
bo L bRUMBDEE> TV LI REBRESRELZI TOB T EBHBRELE W)
D, BADRETEELABDTEDSDE VR,

Pllb, #EH20F0o/NRIcBOTE 702 M3, BROEHMEE L, gL TPl
NABEMESHER TCoiER sLhd s KROREETHALLLAKV] W5
NO—WHIEEEDOTIRICH 5 & PRI N —RPRBOEE) &, 51X OfliE%2—HkiE
LIS Sk 2B =0HAE LTOFAOHE OS2 DAEVDHLTVWA I &S0 5
AHDe ZLT, TITOFAOYEE, ML OZTITH 7L, BIKBLEKkD 24
—ADAFE LTS TERIRHS I BELITVS, COEZEMTTBOREE, 70X 0

SO BREASFECPHEAFE LT DBV ETF N TV I Y4y b, XYV %
Sl LT AL ERAER LA LO 7o F HEOENERIC SRS BEEE - T
WABEAEZABEATHLAR L, LiHoTIhil, b3EETHRABAL SEERENEDS
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S NORTVERKOER, LBERHEESEEI LS CEGICHoTWAET 0 R O
FAL L TOECONIEEZEET 3 —2 OMRNITIRE ST - - EEALHEROM S LN
@Mo@&K,U$7ﬁ7ﬂxF@%&%ﬁﬁ%ﬁ@%ﬁm%hf&@ﬁm%oTméo

Frost's mode of symbolic reference is of a special kind. It is one which does not

work primarily through allusion, metaphor, allegory, or explicit comment, but
grows, rather, from the special perspective which the poet adopts. By viewing
reality from a carefully selected point of vantage, he is able to reveal what is closest
to him and most particular in its universal aspect. In his characteristic poems this

. N 3)
point of vatage is the rural world, and the poetic vision it reveals, pastoral.

Cof, VAVOEHLTVALIE, 70X MEROTNTHTONIRRICEL TV 5 b
TREL, CLAKRDOHERRERADDIIC T E M Wh T 2205, 2hT&EANIIEC OB
BN DHILIC & - THHHR L L BEE R o0 3 2 O E OEMNEREDON %I L, AT
THHEEPMER L O - 2 bDODBEROMMHE M TS, HEE—DIREU T LS &
TR RBRROAE L VD, WO TERISBBEIBATOEEELBE S5, T 5 Lkl
& EOWERTORMIBEEETS 5 LA, £ b 5 HEEA~O—H1 s U2 4 2 315
DBRLTERT7oR MESOEBRZOGOMBEOH L b0 EVIRMBLTH 5L,

2. THE INVESTMENT

Over back where they speak of life as staying

(* You couldn’t call it living, for it ain’t”),
There was an old, old house renewed with paint,
And in it a piano loudly playing.

Y

Out in the plowed ground in the cold a digger,

Among unearthed potatoes standing still,
Was counting winter dinners, on a hill,

With half an ear to the piano’s vigor.

All that plano and new paint back there,
Was it some money suddenly come into ? 10
Or some extravagance young love had been to ?

Or old love on an impulse not to care —

Not to sink under being man and wife,
But get some color and music out of life ?
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TolWMESHEIAT WHER AEEZL--EFHhEVEDELTES,

(BREARE TARAERE IR LLEE0ERBIRRHBLVAS ALY,
EWVWIHIDE ZAROER HEANETREVHASE)

ZIREBRYFEBRVELLZEDPDO Ho» v Ehd,

hTRET  BREUFEEVTT BT,

gxof Aoftshificd EoBoank
Vo4 BHENT, —ADEERN Uod&ilofgs
TLEHRN B ET / O EETHEHET RN,
EDOET BFADXODFFTORE BFEFITVI,

BME-72ElARBEBOREDOET I BRUBAIF~vF,

WS hDETH FR BORAATELDEAS?

ZhéEd BFOED PoTHLWEE TV BbrobLEER Hokois5m9
Thed EBOLBZEN KL v —

FIRLIF QAR LI EbaNREY Vs 0Tl
NEM S RIS LLOEOPEREE B0 EWLWSEHIEOINTO BRE -0
KBSIM?

BWEEMRIRIAL D, BHEFE N3] MBcd-THES LY 29 M EOH
LN, TOMERICIEBRA BELEEROBA TEETEAL, OWHIIHEERNIC Lk
(ZaR b, Y/ TEHHELER) ODAEILHD>VWTOERWARAL LELNTV S, ¥, &
RAD [HE | (“The Investment”) &3, ESETHHL TAREE - 2 FHSIomb L
DORET /R FEROBZASNGREELED [Hy-& LR (“Some extrava-
gance”), THHLAEANDREDIEAIELTWE, $£7/, BHO ENZOEEOHEA
WORBICIL > TVB T &S, TOERBEI I TOHRLHREAEH-TVE 6D EEbN S,

FTEIITHIREET 5 “they " L3O T EAIEL TV ADRE A I, A2 LOE
SEEICHHIE COMBEIREENE > AL EZEZ SN VD, —IHZ OEHSEDN
BSHEILT, HOoTRET / DEVEBNTOWIIORE W LIZZOERIC, Hb LV
() HESW UIIEH R ARBIRE EL 0N B OBV FEATE AT EA CGHE
ERTEVWRE NG, ZLT, ZOWENSIIPIEDEEZHVEL, LAADEH
7125 DREPHADETED, & SRIBIFROITRICODVTESVWENS, H L LEE
El-TEINED, BEAAELE [U- & LTEHMEY, 870 Cstaying”) 0TI
BODEOILECEELLEVIDTHA S, M, 2THOEROVAEER, 75 Lk
FOLBIH LT 5NETHA S, BREQIEXBH—BOA* DRAEEHRLTO
bOLRTIO—AHZ, “living” &0 HERHIZED “staying 7 & HBRIRBINEE S £
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bDER>TVBHAICHERE, ¥/, “Over back where. .. / There was. .. ” &\ 5 %E I i,
AEHEN T T AT BN bR Ok & ABIDEDEA IR EF BN TETV DR E L

BEABRIC S, #H & HERSEEU ST 3 XULEEORHE LESNEET / DEN
WIEAYFZBOBEANLRLOOIFEELS S (bo12) TEEEN, 1{THO “staying” &
VI BEORSHAEIR, LDBEVENAREMINLTOYS, —F, BhrTHEsRmli:L>
BCOHREBFEORICIZ, BABABOEADS - & SARBEHIEAEBAIMS C LT
BLVIDTHD I Mo TOSSPHLIERY, BR2YELTTREL, Be NEHOTHAE
TOMEP SXA TV IEMORFEN L AL F—DBEN (=FY) 2R+ b0 EThE, ©
ST NI SIS EFE, RS AR AR TE TR ALOENE B, M
PIEMBERZBVRD &S LT 3RAAOLOERIC KV ZROL T AR I P F 550 E L
TE-TL3b0UD06LAKVL, ZhERBICEDA A 75 7 —BOTRbICHED
HEDLZERVHIE LK IU—FED/ 29 VY~ - HARTH 200 LA,
BB L, BADHEEL L LERDOY v 74 BHENE[AF SR TV, dMRE L1
—ADERBY » A EEFORILTVE E, 2IRFADRLLET /) OBEMSEIC LTI
Bo WIRLIESKUBO LTEDOHAICEREIEMBO S, MOET LIz +» H4 =0O8%
AT, INTHHSDIBILEIDENEEITVEDTHE D, COLSi, COE2ME
TR, HEERHVESLZXNREE LTOET /DL RO BZ oy b X2
DIKHMEHT (FTR0HBE, BERARLHEIC LA AMEOEHRLRAD LS E LTV Mk
B, O THRSHBE A EH L b0 EB o TVBEE-TEL, ¥, COMEDLE
&, BIE2TTHD “You” 2% 1 0fHE T, H208AEET OEVS T &3,
LWHIDL, I TOREOEEN, “With half an ear to the piano’s vigor” &\ - 7oIE
T, FRELAEFEEOB RS, Sph, RELLDELTIOY T / mELIERT 5 iHE R
HAEELVIXILEDINOTH L, TOLIRELTVE, TOHDESICD, %0
[ RR] TRIEBD, 702 MlEHOFORIIISEORRSB AT TVS Z &
DAWBIEBD, 2FD, “You” IKEGRENBHHHLAOREM & “ digger ” A% T HEHLS
DFFSENE & WO KSR, BLUFEZ0BSEE L TH o0 UDAZESN: S OHHI~
OFEE (?) “they” % “piano” “new paint " KEHMIN B I OFOHOEA (5 Sicid,
WEOEEERODAHABHZOH) BN, BRI >TVIDTH B, HISROE3
&, ELETE, JOHHOFBELLOEFEOREICEAMY, HEOAEICBLEHE &
DETERAOL VPR EZ0RAVSLEICHLEIN T 203 R, 2hizd-1FoH
DDEEMNICHD I O»F E L TENT 20TH 3,

=Y, BEEBHOKE LHPEBL, COFMBELEEETHIHBE b DA DI
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BARAZ DTIRVEITHO Y XA THE > TV B, ZLTHRI, BARED LEHSAED,

BEPEOATEONADERE L0 IBENRBP OEENTELOOLDN, 2hLEBEL
KIEHHESICBET 2 ETHARATRED UL - ABO/NS KERERTODRDEAL S
O B, I5IIRER, RICIOAYI-BY, BERRYEEHIZERESRE LUENS,

PRTCERETRDL THPREREEDLHDICHENEG - BLTELBRBTH 7L LTH,
FRRBICREEZRBYEREBEDAGHE L OMRENTEID ABIS L, LhkESLL
BILTOVERZVEWS, HEIERTHBNE GEZ 2L NEHHNEAEZHE2ETOOTRE
WO, BULAFWEHTHOHNEZOLTTHN, FRBELLEDBEATOEIEDS, AEEVHD
B—ERRY DD THEDEM 0, FIOLORBERS T &1L, FRTL D BhEiEE
KREIPA D EDEHTNETEB VL E VBBV U, TR0 E LTREBIShTY
BEABATHLRV, ZOBEKRTI ZIfibniRFGE, <V —« Koy hsfgil ¢
WbEEBYD, [TAEDS BIKHLIOFEDPERE B3] itvie, [Vehrx) & TE
T/EFHLWRYER] 2HAE—DIETDIF LS EF B (“irying to unite ‘potatoes’ and
‘piano and new paint,’ in order to ‘get some color and music out of life’ ")4 )}\%é: HRAETEMNT
EapbLNBV, WFRIELT S LEM (BZ) HEEEOFHRICE, koFTddL
i TBWicEBY, PRDERFEREHEAEEZREICHEDELTEL7o X FEE, th
B TREELZ OETFICHE D OBWMA T 2BIL I LT, @I TEIZZLOTELVR
BSBATOIZ EBREIRENT VA RIS, 2B EAEAELTOHDOIEE LD
MRS 12D DERE A WA TV LS IKBRABDTH %, HHcFOLIDT7OR +D
BHROMEEBCRICRZ2 0L LT, FHERERKEZDO IFER THEWNT 2 ) 4] Rural
America, 19314E6 F) FEiclBiia iz G & HIELETE ] (¢ Poetry and Rural Life”) & ¢ 2 Bl
B A v 7 T 2 —lHNH DT, DLELEBZNERICZOhD 5RO—Hi%E5(HLTH
{ T &t 5B,

“ Poetry is more often of the country than of the city, ” insisted Mr. Frost. * Poetry
is very, very rural—rustic. It stands as reminder of rural life—as a resource, as a
recourse. It might be taken as a symbol of a man, taking its rise from individuality
and seclusion——written first for the person that writes and then going out into its
social appeal and use. Just so the race lives best to itself—first to itself, storing
strength in the more individual life of the counftry, of the farm-—then going to
market and socializing in the industrial city.

“1 should expect life to be back and forward—now more individual on the farm,
now more social in the city—striving to get the balance.

“We are now at a moment when we are getting too far out into the social-

industrial and are at the point of drawing back-—drawing in to renew ourselves.
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The country life we are going back io I can’t describe in advance, but I am pretty
sure it will not be the country life we came out of years ago...

“I think a person has to be withdrawn into himself to gather inspiration so that
he is somebody when he comes out again among folkswhen he ‘comes to market’
with himself. He learns that he’s got to be almost wastefully alone.

“...The country’s advantage is that it gives many pleasures and supplies many
needs for nothing. The tendency of our day is to throw away all of these things and
count them worthless.S)

CTREMHEs ATV HE T, BLUCHADOBEE OMRIBT 5 7 0 % b DAL
FATTE, EOMEREBEBEL T LTl TEERMETH Y, HORKIEIE 0
EHPIIFE-TW2dDTH B, 2L T, 5 LrEHO—MERTb0E LT, BALT
YRV RSN ORTOMR L ENID T BT ERLFEALSBMICFEL &IV A,
CTRIRD LT T8 PE0 ThIER] WED/NRDE R ENE 0 OEBEHELFD - /E
mIEEEALBIEAD,

3. THE LAST MOWING

There’s a place called Faraway Meadow
We never shall mow in again,

Or such is the talk at the farmhouse :
The meadow is finished with men.
Then now is the chance for the flowers

=]

That can’t stand mowers and plowers.

It must be now, though, in season

Before the not mowing brings trees on,

Before trees, seeing the opening,

March into a shadowy claim. 10
The trees are all I'm afraid of ;

That flowers can’t bloom in the shade of ;

It’s no more men I'm afraid of ;

The meadow is done with the tame.

The place for the moment is ours 15
For you, O tumultuous flowers,

To go to waste and go wild in,

All shapes and colors of flowers,

I needn’t call you by name.

SERTARES & FHINAFS B50h&
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oM bl O TELEONMDANLE TARIEERVIESS,
72 COEEOHETIH,
ZOWEMBAOFTH EF SN DLV S,

oo Al BAUbAELLD FLADTAARLBI UBHEMIILOTERLL
Tk - Tk HIFOBRITOE,

bodd SIEN BNDELTOLEVWOT KeHME-TL BHD,
EolTORLD BEBHIAHIKLT #HATET

AT P RN S ZOFREREEFRT HIO,

HlForRC  BAVIIL,

Ru D FEOBNBTRTUEDLE,

WEES AR FORMNO TR JEEBMEBIEBTERLLES,
BEBBNLOE blEY AMZB TS,

TOWEHIE ADOFTHISEsN dhFohkdbolkior,
bohndilAsr TOHHE Hib0db0Thh,

bdH BWPLE fErdk BEALBH

ZT 0% HELEMNS e L{KEEN oz,

[ GRAY At 2O S o Y

bl i BEABE LRSS LUTHERILERRVEE S,

7 v O/ BAROEZRICHE, BABGSSERINTED, FRBRE~NOERIEL L
AANROEDESEEHTEHRDBRIIPHEBORBHIA A -V E LTHIPN B EMEL, T
CWROhBBARDS =2, P2, COERFELIHD FoKizE b (“Spring
Pools™) 1cBHd 2 [MHEALAAREDIBIRBEREZECY PUTR/EDORHE R ERES
Fd 7z BiIAK (¢ The trees that have it in their pent—up buds/ To darken nature and be summer
woods—, " Il 7-8) %, Fi% Bk -7 [P (“Sand Dunes™ @ [ (“Sea wave,” L 1) %
NMERE TP - TET/BRESEEZLOTEIEh - LA E/FOBothiciibhsdT
PAHE/FEELTL B (“the sea made land/ To comeat the fisher town/ And bury in solid
sand/ The men she couldnot drown,” Il 5~8) BEELREBED DT, WFHhbABOEELH
DL, BELCVT 2EROBNERTEDEL>TVE, LT, TOMAKREIDPLTS
WML TWAE, CIEHEMICHEALTET, E40FHIZBEVE-TLES EVWHODT
Hb, LL, £ LEENOFAOEEOFIRL T, BROBEHT 2IEHD VT
ERUTRBOT, CLABMUIBLVIOHLVEERPESLZ VWAL TZIANTW
WHR My JHREBOYENERIETEHDOIRE->TVWEEIZAEZAS b LAY, LE
MoT, TTicHixHEnEER, BIclEs 0T Kokt 25 ADERICH b 1 BRERE
SAELABEIOLOTREVDE, TTicl, EOLREBLCHCOHEHELOELY FZ
BRT 2L UFABFOLZEEVSEHINTOELRTIVES S,
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ST, COfERIE TREOEND | LWHSREMNRLTOWAEBY, TOBEND BB
HENBG TN TOCEA ) DASOBIBICHT 28H0E0, Hi b ATk
LRI L/ EHIS P S TR K » TH L OBFOMIEHREY LTLE S5 TH A5 T &kt
TEMEDHOLLELALHER b DENL TV, SEAR, F5h SE BN-T
D NTDH 5 T OWEHIT, BN HFE L s s, B0 IcBEELNBFEA ML RHEOTEOR
KOBEVEEHICLT, BAWE- BOHEDEMCEVEHE 2L, BEAbHECS LT
HRFRICEZRRTE20E, SOZOBMHLHLBVORE, BEEL, OATEIBEE
BT BE, ROKRLHBCOREME CHOTE TR T DEFRERVIETES - T L
5050 LT, ANBHE- I, CORKLERIRLTCNEERHED VR LSS
Mo,

7w A EEE S 2 HEHR L, ABOAEE ZNEROFBCERRE SN, H5—EDN
7Y AERD, MECBEEEH L AR 5L AHIAIKIT 260 Th-1-EE2 506 LA
B\ 172, TOBERBLT LS ABICH L TEIIFENE REAT, BIcRERES2 VA
B OWRA BEHEANBICRL T AHEETOH200AIL, 70X b dEATE S LI @ik
EREOPIZLTRIANSINEDL LV BERLES VTV T EEREDTH B, LI
BT, BOEMICAS SN DL B NDHADE IR, & LhdsE MNEDIFDIE
LHRZBRET, ZLUOKLEBLELICH>TVRTHAI UKD T 02 b FHOREIC
T BARLD, BEERNOHEREL V-2 bOMEMIEAD > TVBEON S LI, e
COFOMRE, FABSGONEAEE LI ORAEEBNLFLITS 5,

FY-BEEFD LT, ZORKEBRGEHTI 02 M, MELEBIEEEL% 10
EWB I, WEZOEBCRETAT I LR M7, UL, s » CHEMRTO
E%m,mofvm—w%ﬁtfé&tﬁiw?me%ﬂ&@ﬁ,&baﬁﬁm@mtA%
DLERFLL, OBEEEER LTINS SO TH- LT EFFRMEVHE 3TV, 2L T,
WEHLICEO T BROTIES » T, EROBNEEES SHEMIT 2 EDRWE S
JR RS BB R, £ O ERROB D 5T T RS EE < BERAKS LT
TERBBDTH B,

4. THE BIRTHPLACE

Here further up the mountain slope
Than there was ever any hope,

My father built, enclosed a spring,
Strung chains of wall round everything,

— 156 —



- S N

Subdued the growth of earth to grass, 5
And bought our various lives to pass.

A dozen girls and boys we were.

The mountain seemed to like the stir,

And made of us a little while —

With always something in her smile. 10
Today she wouldn’t know our name.

(No girl's, of course, has stayed the same.)

The mountain pushed us off her knees.

And now her lap is full of trees.

WoRED +XRTOFHEMS - BRL D

SSicEM ESD ZoBErT

MHoT FEORE REfoBILT BEhfuwiEILsA
TRTOHDODC B0 HEESL

M EATE B D EIMAISH S

frobh VWAAAEE EhBLSRLTI N,
Brebid 12AD LOFbP BOFHLL TH-l
zollR BEEHZLOBFERLH>TH -1,

ZLT BAOHEODH #Hibollr—

Wob ZFORAOMC ([{hERALMSS,

AT 2ol #LBOARFINBE HATRVWEWLESD,
(bBAA LOTFOHAHNE BELEFTRETVOLEITINE,)
iz fE7-b% FoBokss fALHBLEDE,

L ZOREO LI Kaed —R HE0E-sTWA,

Za— e NYTV =N T BB PR ALy IVRITD [ — bR
v'— <] (The Dartmouth Bema, 192346 H) FEEFIHTHEH SN/ IDO Y % v Mg, BicbD
Loz BDEBRPDEEHR OB T 2 P HEHORDO L S B D EFH,MITE L
HUIERER > TV 5, S ARTHROEISHALZTES SEWMO LI - T, »oT
DS & /NS ISR AL TREPHBUAA 2 5 FHOIKERAGZE O Infap i Hih 1 BRI,
—HEIC T OISR 5 1B ORRER®, TORBE L1 £ TR b LA EHD, HE
(any hope™ (2B ISRERBLAMS, HOOMIE->T 3 BEE - 7BEOR
ZiBEOEHIE 3, 2oL3TH bt - C, ERTEVUCPEZZELABIGATING
BEHOLIHKOEBFEETH» 7D, SITHOD “the stir” RFOHENCRAPLCHEEL
BARBRESED, SoRIOUETEEZ EFRSoECIITEE U 2 T b0EE b
FTEDEDOEES, F LT, poTUHE TS Lt HROMICETIAA R Tl b 0g%,
Twod ZoEAOMIC {@MEHFEZEHS | (“With always something in her smile”) i
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By, HHEEADOFROLIKKELATNEDOTH B, 9FTHO “a little while ” 0%
Dy va () 1F, BHSHPIC “made of us” PICHIREOEA S 2 2 A RT £ -2 (kK
1) i oTWwa, BESL, %TITiE “her children” LVWOBHKEHShTVAERTE
WiZA S (e “made her children of us™, &3 Db, KD 10 {TH ONEHIRILE T LD
TR, BROPTHEN T b 2B, BFS [ih ] (* something ), ERSSeR-FE T
HIRERMS HBA TS LEAITCEX BN 5TH 5,

COLI T, MR ARERORA BHP TGO N B & & DR WIES IR D HK &
DEROD IO ED 2035, FHAR T O/ BHIMOILOFLEEHNT, DT HEOE:
BNTLE-1ACE, SHUBEOCOMIEL CEitdk - THRLHEAEBS &4, &
CAHI, OREBLBIELLER > LA AZ D ERZHANTIZC AT, L baRS 2
RATOTENEOS S LNE W, i, RECLLALEHDKE LT TR TN &N DT
WEBEAXITHDNT, FT-20 UEORIEELk->TLE->TWE, Y OROTH~S
RLRZALDOVIED o eb WY, ZOFHAEBREL THEY - Tk, BZ5C o0
ULEDROBABOB E § 5 FHIEVE L >TLE 22D 5 Do TTIREBHEDSHANE
Ebickbh, ZEL TV HORBOMIEE T 2 HERAB I ATV S L 5 1o
%a%bﬁtm,kt,;uTM%%A%HLﬂof@?ﬁt%ﬂé%%%ifwmhﬁév
VIR R, LU SEBHREISAD SN TV B E VWS b T 3w, LA, ol
BOILRML T FHREBD 3BLVETE 2 LI, ZOMESZ > & B EAND, ©
BTEDFHIE b— A5 L CAMHARET > TV DR EHIEL TV Tb s 5 &
%, HAQLIRUDTEVWHSE TS MABETHBD%, iz, 13/FHO Nl frb
% ZOBO s MU LA®R ] (“ The mountain pushed us off her knees, N EWH K
Blicld, BADORO LTV TOHATOATHAREP D ESEELT, ASDETENT
mmm@@%mm:&%%i%%i&?éﬁﬁ@ﬁbémmwéhfmg:&mﬁ@étévo

COLIC, IIDRET 2HEORERICE, BAS, BLE LML S BRSO - LGS
mchTM5@T%éoL@%,%A@%att&%L,BD@@ﬂhtﬁ%mB@ﬁ%%
ELTORAERLTRDID LIz LIV, BER D, SEPE ICBEDEN - 50k
MEBLTE B LI WBIHEAL LBV EEBABSPEE LTV AL 5 TH B, 20
FFENTVZOR, OO > T, BHEOBAOICHELE LTV - 7282 EEDN
REFPICERL LSS, HOBICEMY 3 HEAKROTREEE T 7 EE O—Ej & LT
TDEEZTANE LT ROTH S,

PO THERRIZZ OXi4 LOBMERE L TBE 1, 1210 TIFE/NIED 1l 53
LI - 7c b OF R UNEERE] ohcEERER,
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HHESEEPFERLHYTES LD
ZLTH#HLLH SO

LL®
HILRINTRERLIDERENEHETSE
HHETAILHHFELR

Ve SREI

5B EBHOEST
ZDIIADT
BEEAPIILOANLED
HEBDITDNDED

EWH1 T EDD B, HIBEESLEINBEETIWEL, ELITRABFEAGEDI W,

o TIIITE O Lash, DIREVELRE > LBOMONR AWMU ERT LIALE
ABRTOREHICE, Loy e r0EnX0iEMIEL LOVEBRMBN TV T L8005,
L L, mESEERcH L TRV TOREMEE T 3 2 oG I, BT 2 EHRo
BOLINBEOBBATVEXICBATHESHY, 4, TOHEDERESTIRTTVSED
OwHBETHE, FREELVBEOHE > AR THCONEER2H2HEEFFAL, hlP
BaBHEORBERTALEOH VR LHEZ T TIGERBLTLEY, BE B - KR #H
DICESHBEHRLLEBEAEVWS, TAONMEOHRE WD T EIKEBZDhE LNE WV,

Pl AWEIERFEE MFcHEN 2] OBERRCIND Sh -G OEmERAHEATE L
biF i, InsofERoducid, BREOEME (Over Back) (W) AWRLTWA LB
v, MEHEFRZEL T RAFEAM AR O BEIC B AL ORFHIRES# S EH T &
HEhTWR I ENNPE, £LT, TITHPIID, BHHESKIMT 2, ARORN
PHEOBESSHEEENIC LT, WMAOBABOH L REFHITELLTOE 2 — ) & VIR
BB, ANEOREHRICHT 55 AOBEBEVIRE LI LY, 7o 2 b —HOKIKRIHE%E
B e U CHIBR SR THEHE TV A LR TLIVWES I,

WENE, WO L ERRE R (My Native Simile) iy S hi--LEOERESFL TOL
QT &iT s [, BUIOFAFECEMIShaI LU ->ZED/ER (¢ The Lovely
Shall be Choosers,” “ What Fifty Said,” “The Egg and the Machine ) 1355 T 5 FE].

(m2<)
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NOTES

1) Line 12 from * Mowing " included in A Boy’s Will.
2) John F. Lynen, The Pastoral Art of Robert Frost (New Haven: Yale University Press, 1960),

p. 3.

3) ibid,p. 7.

4) Marie Borroff, Language and the Poet (Chicago: The University of Chicago Press, 1986),
p. 35.

5) Edward Connery Lathem (ed.), Interviews with Robert Frost (N.Y.: Holt, Rinehart and
Winston, Inc., 1966), pp. 75~ 76.

6) hEFEE/RERRER IEEERE—OASALE15) CHSL,  Brige, WH484E6 B 10 H), 36
Ho
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