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From “A Boy's Will” to “A Man’s Will”
— An Interpretative Approach to West-Running Brook (No. 3) —

Masaki Fujimoro
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Beginning with the poems gathered in the fifth collection, Wesi-Running Brook. .. we find
that Frost’s mind was increasingly engaged by topics and situations unrelated to New
England. Of course he churned out his quota of recognizably regional poems, but with
only a few exceptions these lack the resonant diction, the striking imagery, the emotional
range and force, and the sheer imaginative power of the masterpieces that appear in the
first four volumes.“
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Frost’s later work never completely realized tragic power that North of Boston
promised. In West Running Brook [sic] ... he began to play with the role of self-conscious
homespun philosopher. He began to give reasons for his innate, countryman's
conservatism, and not only reasons, but arguments which were half-apologies. His own
native shrewdness began to get the upperhand; and, although his lyrical gift remained
very nearly untouched, he began to shift his sympathy, with almost imperceptible slow-
ness, away [rom wilderness and unpredictability, toward the weathersafe side of existence.
“Let what will be, be” became his creed; he reinforced this stoicism, which in itself had a
certain dignity, with an active insistence upon burrowing under and digging safely in. We
see in this attitude the ancient conservatism of the man who depends upon the earth for
his living; but Frost's later work seems to base its skepticism less upon intelligent
common sense than upon unthinking timidity. The appeal Frost made to large numbers of
people began to be attached to a series of refusal rather than to a set of affirmations. He
stopped exploring the frightening outside —— and the heights and depths come into his
later work only in a repressed, and therefore negative and melancholy, way.m
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Time present and time past
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Are both perhaps present in time future
And time future contained in time past.
If all time is eternally present

All time is unredeemable.’’
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It [West Running Brook] does strike me as the weakest of the five books Frost had
published by 1928, also as clearly inferior to the two which would follow it. Yet this
relatively “weak” collection (and, for Frost, especially slim, the shortest of his books except
for A Boy's Will) contains lyrics as strong and as delicate as “Spring Pools,” “Bereft,” and
“Acquainted with the Night”; sonnets as well turned as “Once by the Pacific,” “
Acceptance,” and “A Soldier”; charming miniatures like “Fireflies in the Garden” or
“Atmosphere” or “Devotion”; plus the largely ambitious title poem, one of his last efforts in
the dialogue form.m
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I used to think if I could only get out of Lawrence I would be all right, etc.

People always slight me. That's what I used to mind. It isnt that really now I think.
It's just entire boredom, lack of interest in books, everything. My heart is steel, I cannot
see, I cannot feel.

- This heart of stone

Ice cold, whatever 1 do

Small and cold and hard

Of all hearts the worst of all

When I have been sick here as I have been twice, delirious, so that I couldn’t recognize
anyone, | imagine myself forever unable to move and without any feeling or interest, or
else 1 place back and forth feeling forever glum, caring for nothing...

The ennui I can remember feeling when I was at the Abbotsford [hotel in San
Franciscol. 1 was a little better the summers I was five and six when we go out in the
country. I remember waking the morning we left San Francisco to go down to Sausalito to
camp out. I thought of it the minute I woke up...

Papa was an incorrigible tease, and not perhaps especially fond of children but he
certainly thought a lot of us. I had a feeling then for him down underneath. And when
I've been delirious here I've thought of him. 1 thought his ghost followed us from San
Francisco to Lawrence.m
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I'm doing at Ann Arbor next to nothing now. I shall have one seminar a week in writing
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of all kinds but hand next term. You wouldnt say I wrote much. I have done four small
books in twenty eight years, one in seven. | think the rate increases a little. I cant be
sure. [ have got so I answer almost no letters. Do I lecture? 1 talk as much as I am
able to. The platform takes it out of me. One year [ hurt myself. Pullman training,
dining out and wagging a swallow tail behind a lecture. This year we are limiting me to
less than last year. To give you some idea. [ do them by rounds or flights. First round
this year: State Teacher's Association, Laconia N.H, public show Philadelphia, Johns
Hopkins, Baltimore, State University, College Hill, North Carolina and so home with a cold
to bed. I am just about to break loose again. 1 begin at Bryn Mawr come up to
Schenectady and then go to Amherst for two weeks of one thing and another... My
worst year [1922] was forty exposures. ..

I am not sure of hanging on long at Ann Arbor though the position is supposed to be
for life. It’s too far from the children for the stretch of our heart strings. Carol probably
wont be budged. And heres Lesley and Marjorie in the book business in Pittsfield. We've
just come on to be with Marj for an operation for appendicitis. She’s been having bron-
chial pneumonia. We dont like to be scattered all over the map as long as we dont have
to be. Elinor stands being separated from the children worse than I do. What I want is a
farm in New England once more."
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Illi!

We have been East two whole months with a sick Marjorie and are now divided over
her, Elinor having stayed on to take care of her and I having come to Ann Arbor to make
some show of teaching a little for my year's pay. I'm sad enough about Marj, but I am
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more busted up than sad. All this sickness and scatteration of the family is our fault and
not our misfortune or I wouldn’t admit it. It's a result and a judgement on us. We ought

to have gone back farming years ago or we ought to have stayed farming when we knew
D
we were well off.
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What I am after is detachment and long times alone rather than money...

Think of the untold acres I can spade up in the forty weeks of every year I am going
to have free for farming. Suppose I live like Landor till ninety. That will give me one
thousand six hundred weeks all to myself to put in at any thing I like. I hadnt thought
of it before but by that calculation I have more freedom ahead of me than [ have
behind... 1 came west on an impulse; 1 go back east on an impulse... I am simply
indulged in everything regardless of my deserts... over and above everything | have had
the fun of writing a few poems.m
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Robert and I have decided to go up to the mountains next Monday the 9th. We
haven't a time table so I will have to telegraph you the exact time of our arrival at Sugar
Hill. It will be the same train we came on last summer.

Irma and Marjorie are going to stay here two weeks longer. Irma can do the house
work and they can be company for Lillian during her convalescence. She is getting along
splendidly. Robert has become very nervous, and it is necessary for us to be by ourselves,
without the children, for a little while, so that he may recover his equanimity...
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I think it would be pleasant to use the corner room down stairs for a bedroom. I am

)
not sure. It depends on how nervous Robert is...
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1. SAND DUNES

Sea waves are green and wet
But up from where they die
Rise others vaster yet,

And those are brown and dry.

They are the sea made land
To come at the fisher town
And bury in solid sand

The men she could not drown.

She may know cove and cape,
But she does not know mankind
If by any change of shape

She hopes to cut off mind.

Men left her a ship to sink:

They can leave her a hut as well
And be but more free to think
For the one more cast-off shell,

COfERZ, 70 R BEEOTEAE O RNE L Sk b, BRI a/b/a/b &
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I was very small and very impressionable —— a child full of imagination and phobias. I
watched the big wave coming in, blown by the wind. [ recall that I was playing on the
sand with a long black seaweed, using it for a whip. The sky must have clouded up, and
night begun to come on. The sea seemed to rise up and threaten me. [ got scared,
imagining that my mother and father, who were somewhere about, had gone away and left
me by my self in danger of my life. 1 was fascinated and terrorized watching the sea; for
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it came to me that we were all doomed to be engulfed and swept away. Long years I
remembered the occaslon vividly, the feeling which overwhelmed me, and wrote my poem
“Once by the Pacific.”
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He fancies the sand dunes as extensions of the waves which attempt to drown man. The
sand dunes are more impl%))sing than the waves, and they represent the sea's effort to bury
the fishing village in sand.
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Christian doctorine of submission’)]7’$:@,f’? LTLADEEVS T EERMLTEE LI
A, 121, 702 M, AP Ao iOsMoBEN ERANS LI B v F 4y
ZHWLR I Vv Y F Yy AT 4w 7 BEKHATERIEG, ©LA, TO [Bh] &0
PERHSRENCR LTV AR, @R (=) S ARDORICH 2T A S oV REEE
WL, FhEEADNEFICZTANTOL EZARARO S A+ 3w 2 HEOEABRLIL
FLOEEALIKEVHIE LD ETEIA TOATH B, TN, flofEkicdiswy, H
EORCROGT 5 & I LW KARCERE LB EDPE S &9 5 &5 MPIEINIZSA TR L

TRV, &< & THOO AMEENOBRAEBUNICAR Lc LT, 2TORREZRIANSLC
LItk - THOHMmMHEONS @t&f%ﬁnWG%ﬂm&®Altmofméwfﬁéo

@ﬁ%T,mOTME%ﬁL@L@Q%%E;“Uﬁvﬁ&ﬁﬁbk@@ 7oXMERIED
Ea—1 %=X A0S RIEBIUCHVE LA L RARETH A, TOMEMEBIER
CHLkT7aRORAE L TOZEOFEEEMOANHEY ZHEA ST N3 ERO—D &
LTHHTRELDEN >TWEDTH 5, ﬁfﬂ %57 “For the one more cast-off
mw"®mﬁkﬂmff%éﬁ T DA IR b PR TR NIAA TV B 1
W RESEE] the 2BV TIRENICEES LA ‘one more cast-off shell! OFEES—EEHL
TWB DD, s @D Fic Ve T, RIS L SN B 5 Bk

— 179~



DL 25 FTRADL] ~

FOEDEE SRR TRAMPELHEZHNIEN, ‘the b&ICH» B L, ‘one more D&k
REPBHBDORTLE S, ThTR, IhEABOBELUSEORE LY E &> THILEAR
EHRD D e PR TEEN, HERKIGEE S, &5ty —Y % v b (E.S. Sergeant)
o k9, Ao -8l 0% (‘the worn-out shells of his own making’)
ERYTHOOEMAT, TORERSETHI LI ;oTAMiEE@w%(mwmw)

RO ARV A R~ 2 & st Aé@f_&@“/’é*ﬂ;&%éﬁ%# I b F 0P TREE L fofi#
PRI BBNAH 5—b - & b, T NEEEER o XRO b TR I - T v
BB E VDD, Ry, THhEBEEY UREDICHEI - TO 5 Hogs i Liss
B, BASE IHEEEN, BRI LY Shicdd=ABORE L B2 EBRabET
RTOWAHEDO—HREERZOBFLHBHERATRE A EEDLN B, WhEEbDh, I
i, ARIOTMIE BT Z 5 LABRZANC LTHIRULTET 22 &<, S5Q3AMP
FERE, BEEERD T SDOREVD CERHDUICEVHLE LS LT3 AD (b BEKT
%%ﬁ)ﬁﬁﬁéijmmafﬁbﬁmoﬂ&uﬁéﬂh%%@#%—/m,C@%Ki%é
b DD BRI EIT ORI T b0 s ),

EIATIOIERDAWEDRRICBL TTH 305, REFRBRE-ZOLTVWE 0D, f
PEEUIZ D W T ORI D > TR WV, UL, £OWNEEU-> T LT, FiEcllih
TRARBEIC ABE L TOIkD T &0, o S OFMMBZ DB Y & b  OIEf ARz g%
BATWAREEGH D 5 20 TREVAEVHI BV EAhE LB -7, Thidd
CETHEMNCHER W ETH Y, RS N FEERUOELTER s xEET 5,
mb@é%ﬁﬁ%@ﬁiﬁ,%%%%Mﬁ?éo%bﬁaﬁmﬁmbwﬁﬁ,%u%w:<~
RN L O PO BE RO YIC GIUHA DS bE» ) RNt X 72 L%
LEASDOD SIS ‘mind ® ‘heart’ &L\')m/dwﬁﬂ% éhfh\%@&i;&c:fmb%o va
Y75 YA TOENVDLIFROE W Z K4 2, 3555 3 k058 ic ARTREON S
ERELILETNE, 702 bR COWEMBEEOMBIEE0HE, FEELVERA
R T OR ORI EE LT 4—2D0GREAFIC - TW 5 & bR 2225, 2L T,
Seic B Jigic g, @L@&é&;@ﬂ@%#imbﬂfmé@ﬂ%Lﬂ@“ ik, zo
M) b 255720 OMIRTH 5 BRI, CofEScBE LT, AR OE
RAERCGHNMLTBL &L LS,

F—THE, 702 bFHohTS, FHOEEINRERE SO RO TR b B gk S —
T ->TWBDE, Whwd [HREHkG | (Salvation in Surrender) DM TH 2 &
954+ — (Dorothy J. Hall) LRDRMMTH 545, BIARLHIRZ0EEDHT, 0O
HIC D W TIROBRICEE » TV B,
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The overwhelminig question to which all other aspects of Frosts religious speculation
lead is probably that of salvation. From the panorama of waste, loss, defeat that the world
everywhere presents, can anything be saved? His concern with salvation arises from an
intense awareness of material waste. The fading day, the falling vyear are, partly,
metaphors of dashed hope, of exhausted effort, of love that ends in failure... or in death.
“Love,” he remarked,... “can’t have a happy ending.”

I do not think his interest in salvation was initially theological ; it sprang, father, from
his recurring wonder about the meaning of loss and about man’s struggles to stave it
off — as “November” suggests, by storing and keeping. . Gradually, for Frost, resistance-to-
waste took on religious import —in “West-Running Brook, 2

LOEBIERIL TV ARRIC, 7o R PERCEBEIT ARA T RN T 4 UL A = Diid, BICA
MO MBEB SN TV E LY TH B, 5 LEEITERFED A TV < 2niciidRasito
BEICEZ T 2 &8, LA S 0B Ef A TR LT T T i
£ oT, KEAHAMD OFERBBSNLVICHE L, BRIGCEIE~OFELLbO LS ED
AN O TR OALECREVHOG Y TELFATH S, 5 LIEEHINSREO R
W, JERECBEOESRRIC, MNP0 O EROMEIGREO LieEihnicboTEREL, LA
H & QHFED P O FEEY ORIl ARG FEENB LD EE > TH XV A I, & STl
O [RK] OREESTHICEEZ RS, BTl K20 TROBICE > TV %,

Anywhere that man's spiritual essence — what “is most us,” as “West~-Running Brook” put
it —survives the ravages of time, salvation is at issue. Man's intellect shall have final
dominion, “Sand Dunes” insists; through his “mind” shall man defy the ebb and flow of
mortality. ..

Throughout Frost’s poetry, salvation is not something that man passively receives.
True, it is a gift and cannot be earned. But it is a reciprocal giving. In the hope (but
with no guaraniee) of being saved, man must fully dedicate himself to whatever it is he
believes in. Created “free to think,” he must vigorously engage his intellect. Most

M “ " 21)
importiant, he must summon all his “courage,”...

wid, oA AROEWERREH (0D OEMMELH -2 b DT, BRI ARICIEE D
PINILE A %3 L T E EOBR BRI B 5 T L OTE BHEMID > TV DR EW
ST ERPLLODERTOELYED, W, 55 LV - TIHERE 5 ARSI O
FTFAIRTF 4y VEMEREDHRATVEDI TRV EHGHE, TDOTILRE, 70
R PEHCBOLTE THEE] Sv) boR, ABARNCRO TR0 a LS BE0 b D
TREL, ©UATBNSZEORE, 18bb [Tl 2L &Fi< + U X M EHEEEESR
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EFBAMA y 72— 7 EQ] T [RE] WIEBEORD SHOBIRO X 51
SNBHLDIRET B RFITLEN 7 02 bFFOREISEGHRAWA S ELTVE I EN S BE
MT& 5,2 LT, TO&D HRRINZE OB MR T 5 DI bUELEIN LN, K
LOES B (courage) BDTH b,

ETRIEHNT 20, 7o X bFFCBU P EPHEOK > L OEELA 2 ~ Ui
HEEMTENS, ZRARDEREZE LT 4 7Y 2 & L TORBMATERS W Z.LES,
EEEE P S BEA S ELcL vy b Y 5 #7 (Frank Lentricchia) Oko—Hitd 3,

The psychological identity of the speaker is continuous from “Spring Pools” through “Once
By the Pacific” and “Sand Dunes.” The chief difference between “Sand Dunes,” on the one
hand, and “Spring Pools” and “Once By the Pacific,” on the other, is that in “Sand Dunes”
the voice is controlled, measured, and confident of the ordering powers of mind, while in
the other two the voice is desperate and fearful because the self seems on the verge of
being diminished and overwhelmed by natural forces beyond human control... The ocean,
like dark wood, figures a force of terrifying violence which (more terrifying yet) is not
mere physical energy but the arm of a cunning and malicious mind whose single purpose
is to destroy man. Despite the assured tones of “Sand Dunes” it is not difficult to hear the
potential for fear and inner crisis which is actualized in “Once By the Pacific” and “Spring
Pools”; the voice of “Storm Fear” who watches, alone, the raging blizzard in the night
Shockingly, the‘ hostile and calculating force within the sea waves has ability (like an evil,
ubiquitous god) to transmute itself, to come at man as sand dunes.

Salvation lies in neither ship nor hut. When the last physical enclosures are beat
down there is still “form go on,”...; there is that act of imagination — nature cannot hope
“to cut off mind” — which can erect the necessary barriers, build the proper kind of
enclosure, a place for the mind to hide. The only safe and integrated worlds are those

created by the mind, when mind itself is not out of control, but even those not for longf

TiclE, HBEVD bOEYL ZYEINEEHRO N E RED TR, ABIFEERED 5%
24 ARIE S O P i O I R — AR O BEA B A 1 REMER & S WIRE oh 3 &
DRED—DRYELTDIDA A=V EVIRAMDEEITHB, LY MY o TIRTO
TR & 2 NICSeITd B2 EOh DIER DT DA OIF ALK L, ) OFADE
%tx%mﬁ%&@w%nmk&fmkémﬁmﬁz%ntw@mgwﬁ&me%@,mﬁ
%Km%ﬂfﬁﬁuAW@Zi’H%W&hvﬁu*HML%WW%MMELTMQ&}fﬁT

T, L RO RO BN S A OTEEEIRIG T 2 12010, BEEOR &AL
it@@ﬁ&&wﬁtoﬁ%km &ocw~”ﬁm%%u,%w&mo”@M@ﬂwﬂ@H
T ENPTVHEICBERLWE WS b Y TH B, Lidi-T, COREERHRE I Lk
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ETEEOARIERIE, ARSI ORS¢ 23 ADERRE AL F0HIC b
mIph o, HICHEHNEARECIERERE O - bDOPBENIC DX E L - TL 3D ENS
DB, VIV FTEDALTEILEBDTHA S, ROFESIH L TERAMB T ODIT TR
R0, TIRRBIEELEZ OEESERSEISN TV, dToicBE L EbN 2
D, b lith T, OHEAFHEOThORAOEOMELE, $LUzoEHNE
{LORETH B, 702+ EVIFHEAR, AHOMY, F—FHE [MMEDOL] FEOEL S,
% OEmO BN PRS2 A5 H3 5, FHEAKROMRIC AL D MREH - TE b TH
B, COBEAFEOREC S -THE S LEBEHEAKSNTOAZ WS 2 Th
B, COMBEIC>VWTE, MHOMRLH 20T, BRBTHELhACEitLT, 41
COFAOHEOMED, BABEAHELEOBRICEINZ 7o X ORBROBREOMEE L&
BEBREAL TV DR EWV D AR EHT 2 1KY T, IROERICEE L ZEn Tl
TEicd B,

2. CANIS MAJOR

The great Overdog,
That heavenly beast
With a star in one eye,
Gives a leap in the east.
He dances upright

All the way to the west
And never once drops
On his forefeet to rest

I'm a poor underdog,

But tonight I will bark

With the great Overdog

That romps through the dark.

RN 1925 47 3 J1 22 H384TD The New York Herald Tribune Books 3511, F&#4%]
Dy A4 id TEWE»Y o%ic) (“On a Star-Brignt Night”) &7 - T, EREE
e LT, BED TRREE] (“Canis Major”) &WH 94 M VIKEHI NI LS TH B,
F 7z, Sergeant 083, T OIEFLORIWERNZ 1920 FRE R TV 54, TOFrhbELT
WA EDOR > TV 5 1925 R [DHEDL] ORI L D&M, 7o R b [KWiE3
%t ] (“The Great Overdog”) & W HEAT, BECHEROEIE H2#1FHD
‘upright' AR4FIIE ‘erect’ 1CH - TV S L) EHBDAEBVT N EXTEAVIHL
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23)
TW3,

R AEERED VI TE 2 o b D &L - TWAD, ilEida/b/c/b &V
BIEEBATR O PRERCIICE > TH Y, AHELIIRHSERCH B LIV A, 55551,
EFGERD Y X LPHHRICER A E N, FIfEICEANS EIL ORI Y X ARRRICE - T B
TEBDDB, LR 56/ (E-X=5) 8/8# EL-7BT, KEREIS
AKRBEEMCFHEADP -1 D E LIRELZE LI FOLIRIRAE S ERAB Y Xa i -T
W5, 21THd #~ZXD@ENNBMEAH ‘heavely DB -TWEEEZITEWEELN
55, 2L LTR ITHEREILFEEHTH S, ITHICKZ EZ0 ) X LM5E5ERICE(LL,
AFTE TR S SI0HESHE, B9~ EBITLTWA T 00D 5, UIFHELVLRF v vy a v
BT CTRAEWS B4, IOy XL0EE, EEESAOLOTEE RS L TEE LS
K-> TVABZEREIETHAL, RIZZDHNAMTICA > TV T &ITT B,

ST, BE MR ©FL—o— i I BOLEBEEZRZBDLEHAL LTRBL T
b TH B, OEFTRTASE B 2o 20bws 7R b7 2 VOB E
o TWBI EMLIPE, 74 FIITH >TWAS ‘Canis Major' &I3E5FTHHL, XD
ROWZE FEHEH) i< TAREE] o &, AXIITHIC one eye’ & LTEET 220
—ER Y v 2RI BYRAIOERTH D, LTAT, TITREDS, HdsndEWELE
B L7chidiEhs, RETORZEVITTAE, ®—ihsselLcuwamy, MHALL
TD7 v R+ DEBOAREN > »E ] (‘a constant symbol of Frost's attitude as a
pwmwttf@mfﬁﬁuﬁ%%ﬁofma,%Lfcwﬁétmiﬁﬁ%ﬁtf7DXb
i3, HARLAHORMICS 2T 0 A Ao, HOOODOHE O EREM:© AL D
AIREME S AB VSR THRIHEATH 50, TofEREa» T, #Al TRe) (“Stars”),
[ERrOh O] (“A Star in the Stoneboat”), B4 4ZY&+ 24845 | (“The Star—
Splitter”), [HEfcFRi—HEHOE L & 5] (“I Will Sing You One-0"), [HoDEMH ]
(“The Freedom of the Moon™), [FE®#: | (“Fircflies in the Garden”), [.3-& BEEA
&R TJ ("On Looking Up by Chance at the Constellations”), [Kiz &%\ ] (“Lost
in Heaven”), RO T & EbDE5h¥ | (“Take Something Like a Star’) %, L@

bOPOBEDZNICHIZE T, WICE > TRBEVSFTADEEONE & L TEER G
RIS BIFAEORBE 1 > TV B, £NRIEK, A0S 3 HROKMSTH 0,
A DBYER IR, & SITid2 ORFRE b L HAMNTEEE LT, BlZIBROEL 1L
IR oN BRI, Thi R 2 AMICIEE O E%0 U TRB ORI 2 RES 4T < R
BHDHDTH 5,
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O Star (the fairest one in sight),

We grant your loftiness the right

To some obscurity of cloud—

Say something to us we can learn

By heart and when alone repeat.

Say something! And it says, “I burn.”

But say with what degree of heat.

Talk Fahrenheit, talk Centigarade.

Use language we can comprehend.

Tell us what elements you blend.

It gives us strangely little aid,

But does tell something in the end.

It asks a little of us here.

It asks of us a certain height,

So when at times the mob is swayed

To carry praise or blame too far,

We may take something like a star

To stay our minds on and be staid.
(from “Take Something Like a Star,” 11 .1-3; 9-17; 20-925)

A% DILHFRIEE O NIEHRILIC S BI5 2 2, Tk ZEBEL THESNMT OEEN A HAEDH

RS D IKE S B B O EE KD 2 08 hid 5 D12 &5 T DFEHE, ZDHIRDITA X,
RYMEDOH/S, Ry —VOREIFOHITBVT, 70X MEREOERCHATIV DR
b B, WHIZ, 7 27 (Reginald L. Cook) i3, BAICIRZFNZNER OB LEA
1, B A A~ Db Y, WAEA A vz (8] (‘the ‘tower ), F—vit (] (‘the
moon’ ), ¥ =Y —iF [FE (‘the cave’), 7 v A 27id (KB (‘the sun’), # v F/5—
70 THEEHI] (‘smoke and steel’), Y=77»—Xid [EEFH] (‘hawk and stone’)
Gr LV BERHHLTYWE, 7o OBEEENE [BED4 2~V (‘the star
image’ ) TH B LIERIL A S, TRRKEE] ciih TROKEICHE - TW B,

In West Running Brook the poet responds with empathy to Sirius and its fellow stars

in “Canis Major.” His burst of euphoria is exuberant. He identifies the constellation: he
. T 25
describes it in heavenly motion; he asserts his humble (not abject) spirit ]OYOUSIY..)‘

S DRI BOT, MR IDBICBET 21 4 —VOBEEWEEREIFT AHic, 7a R
D [aiEEE] (Complete Poems) dCHEIC 10% b DA TIDA A - UBBELTVWA D
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&%M%émmhb,%LT7DZ%@EK%T%%@@E$&% WA E B S 15 TR
BUVWEIROBRICHIBL TV 5,

Many of Frost's poems refer to stars; approximately ten percent in Complete Poem ;
the true significance of the star as a master image in his poetry consists simply in the
latent affection a man has for the phenomena of the natural world. The star, like
Emerson’s Rhodora, is its own excuse for being. He likes “to line the figures in / Between
the dotted stars.” He likes to call the constellated stars by their proper names — Leo and
Orion and Sirius and the Pleiades. He likes to stay up in the night “to see the star
shower known as Leonid” And he likes to read the heavenly signs where a “firedrop”
goes “streaking molten down the west”... He is and always has been out for stars.

The star image, which has been here isolated, is as deeply organic in Frost's poetry as
the dark woods and the springs, stonewalls and... The significant thing to us is not
simply that the star image is more typical than other images, either as a concept or in
phrasing, but rather that in its use the poet has not tried to seduce the reader by
metaphor or description. Imagery is not argument, and consequently the star image
represents exactly what it does, no more, no less. It grows organically out of the poet
and comes to stand naturally for the signature of his spirit.m

TORMHEELS BT EI0RDA A - VERL B BMLED B OBE S LTOIRE R,
HOTEELC, TUAFRADSRROP» SHE L THCORMOES | (‘the signature of
his spirit’) TH B ET 57 v 7 OFEEIEIEE#T 5,

T OBk, KiEE [HREEDH 5 | (Keep Watchmg) r’]'/*ﬂi TJURMIESTRTO
BAEZBA T & O & OPOIEREE A N EHNALETHOBRESIC I > TOWA T EMNM B
530 TLT, &HIZTDORBEEDADOIN) L DONIE 2R B HINEITATE, K7
B2 MR EANELBICR > TOBEE->THHETRHBE Vo WA, [ARE]
EWSERS, FaEWIITAMNEAM L AL BEDORHED—> & LT o &p
Hks25 5,

9, H1EIICEBE T3 Overdog' EWHEE, =5 if“%;?’&(ﬁ‘”&giiﬁ@ ‘underdog’ &
FEIGS 2 DT, KORZBITHEM»IKREEH ETENERL S TOERUNIEETS BEA
LoPfRE, TEB2b0) % TF23b0) &5k MERE] W My,
‘immortal” % ‘mortal’ FORMKNC R Tz — €5 AWBEICE - TVE T ENND S
WOZEP S, PHOENFEH LT T ORMBE D A LHAR, BOE->OLENT, <0
KIEE OHWEEDHEARD LS E4 5, O ,C@@%=ﬁk@ﬁ%&km@mu%é
K E IS s xk@"% (‘Im a poor underdog) DI, ZDOFFOEF 0 Ao
DEMBSE, CTRALNE2 -5 AMMAES | EHT LB DTHS S, Ty
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7 2, CORFICHONZ IR 7 0 2 F O AEMLGHN  Cself-ironic whimsy’ ) #8
TEOIM L7 b DI E S, FERM DM S IR E S ORROBE/S LKHFIL TV B E LT
mwmmﬁrwagaﬁﬁi%th%ﬁﬁaam HOOHO RO E DA S BIFEE £
DRNTSLH 72 2 REA 20 U 750 AR QBB IS 13, EEA S TREA BIEEESE L S 5
ﬁéiﬁ,:::méﬂéwAw%ﬁimLTUMMﬁ%hm&&W«émmmﬂmﬂMf
BWVe ARORENI O EEM L 72 1T, FARECOLOELR, HiKERDT, Y420
BEBHRTHD ,ﬁﬁi@AW@E%ﬁf%otk@%%%@ﬁéﬁé5&5EC@E%K
HOOBOOLZNTE (‘bark’) LTALIETEDTH B, Llhi-TI TIRENF:A
MEBHEEWD, OWHENMIZEDEREEED, HTE D EREZ SDDED AT
BT, EXTNHFAOID XD ICKD B D TH 1o &, IEIEAEE LT o
HBOBAEEBUT, FHANBICRMIEE (0 9725 OREAFMHES TV S
ERTEODTRENWEA S h T L TE DASEYSFEHANEIC GRS 2 50 & 7 A8 & D
WSR2 B A N 8 b 2 B A T N A DT, BARZOREATNGE -T2 —
TALZTIDBEDTH B, FNRBEAEEEVD RHF 4 91257 & BARE IR
LETH-T, Vhid7u X MEFDHD ‘playful seriousness’ 1T \\W7z, BEE LD
mw&%ai&ﬁé@ﬁ@mm&ﬁof&m@@m@fﬁééoWm1U¢vFﬂmﬂ%T
Ho72DISHLT, 782 PEROBRETH -1 EBHONT VWS, D [KAME] O
bEOI L7 N OBRIGHZEAFEAE L THOHIKE - 'Cb\f:d)f)?%) Lhidw, &7z,
Wi, KEBUTFXT ki, EOZ )/ THEEADD — ¥ 7R AGE T 1935
2 H 4 BT OFHEo I Tk o KRB OB I > W TBIRZE VWA > TR TV S D
T, TNEREBRIANLTB T EICT 5,

One of the books longest in his possession came to him from a friend of his father's in
San Francisco, who died in the early eighties — Proctor’s ‘Our Place Among the Infinities.’
Something like Eddington of today. He read it several times about 1390 and got a
telescope through the Youth's Companion. He has been astronomical ever since. He says
he is down here in Key West now chiefly to find out if Canopus is as good as a star as
Sirius. A very early possession of his mother’s recently came into his hands, from a
cousin  Young’'s Night Thoughts. He never read it until lately. He remembers hearing her

. )
quote “The undevout astronomer is mad.

u— by AR, CROKA»SESNTEL—MOKRCEOEY (LoFTHRTE Our
Place Among the Infinities & 75 > TV ABIE L < & Our Place Among Infinities T, W[E DK EE
Richar Anthony Proctor 2% 1875 fFRICFEE Lt b D) 1T K E I EEA Y, DI RSCRIT O BLEE

—187—



PIMEDILS 205 TRADL] ~

EROL I 5727 0 R P DREPELA BNETHBH, CRAHBET O TWEAD
FARNVE, TOFEFENUFE =2 — v 7y e —] o, TRESHSEZHEES] ©
@, “He.../spent the proceeds on a telescope /To satisfy a lifelong curiosity /
About our place among the infinities” (1 .16-19) W AFHMEL - TEE TR LI
BB, THL7T &b, 7oRMHIBOTENOMCEELSEREFOEAETHEMEVD
CEEMNLTANE =D DFRDPDIRB > TOEDMBNDE1EAH D,

Pll, AENSSEIEE Tohicin 3)11] $huEi< Sand Duncs>@7‘(”;,0){’Lnr,0)lh7b>19, Al
PO OVTHWERIT > TED, B OV OB TR E Db L & L,
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