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From “A Boy’s Will” to “A Man’s Will”

—An Interpretative Approach to West-Running Brook (No. 3)

Masaki FUJIMOTO

ﬁﬁ@lé)ftél EHINT, AR T 4 ) A OEEAFEEA 0 — « 78 X b (Robert Frost, 1874-
1963) O ERFHE [T ICHEN B )] (West-Running Brook, 1928) % HEA TN T EICT B,
AFC 22D O, AEEE = (West-Running Brook) OIEEETH 5 LREIEIC, FNES
A4 P IVIT IS - TV BERI SRS [PHicikh 3 )11 (“West-Running Brook™) T& 5, Hic
ORI, 191745 E LT HERICRS, VbWwa T —x b+, I v YRR
bbhA, CRPHBEEVRINPEBED 7o X DFAL L TOES, 18, Ei-7d
DEZE->TNL LT, BOTEELEREETAELHO—DT, HOBBOAHLEE I NE
BONRVT Y VOENE L CEMTRO BB LR OVERICE - LFLE TS, §HHA
LTIRENIc sy VRO BROBEOKFRICOOTE, TTEHE—FE [DFEOL]
(A Boy’s Wrell, 1912) o thd [#5] (“Reluctance”) 2410 &9 2 0ER DR L LT H I E
OHMMPHRTEBDLITHE,E, SBEFEHLVBELV I DITRIVD, £—FIKD
EoTEAZTHSE, [HicHENBI] THbN T3S XS BRHEE 2D A1 (ic~v s
YV OERCHD THMNDRT ) —BEBROIIEFELEDNTNE) D)L £ O%RKE
Chiz> THRATEBLULEDS, BOELUBCORFEOP THRALETEZE URDT TalLL
SCOHELZFHEL UTEHCTT L - THLE, FCRRBFAZ7TIRALDOBLROTEITF
—2 ZPBEED, HEEBRTENERELVSOTRE» -G, PA-»THDO ORI
FTOCEDLYFIRRAEALLNES, BEITNEEOHAL L TOFEEREZDO b DITERD
BHEIBBABEHEESBEINTVEELEGZEIONIOTRHEL T D, BTE, C0 [HEIC
Enall ik, HEOBATELHEALLTOEY, BALEEPECTFECROBATE
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DNIZBDIEEND CERERT I LI, HEBOBBNREORENII ICHKOATNT
WBZEDBDPE, BMEERD LTEZR, FNRELEHMLVERESO BTOHA L
ULTOHGCODINS, REEZRBPTZ (B3 03, 258351 Wh-k) ~HBOERSED L
DREDTH > EBABFVAZDDD LA, 2CTEABRTI, TR THEMICC O
MEZBRFLENS, 792 MFERZI 220 BR=FEOMELEE > T o &icd b,

I1

BT, RICVEOIERAFTICA-> T b I THEH, £0OFIIC— [T £l
ECE DD LERO7 0 2+ HHOKEDDOERIC OV T LHHICMNT B &7, &93,
COPERDAHEROMBEICE L TTH 248, 2OERBEAHRZBABNOETOLC 5/
EINTRWEWES I, 7272, BALOHEICL » T—ISOREBENERMEHR STV S
DT, CTRENSOEMERICLU TERAEKES TTO7 2 2 bOEINTOI R E
FEHLTHB LI LIS,

9—y-¢wFUmmhM®ﬁE@%£K£nH,7uxbﬁ6@ﬁﬁéﬁﬁbt®mmw
£, 7v -2 P KETHHWYBE [FHAHIE] (poet-professor) DREICHENTWNZET D & X
NTVED, ZORMEBIHBICEINTOEYD, ZKEEBO 7o 2 FOBEIN TS S0 -
FTERRRICDWT, BEFORMMT EINT VS, THICLD & ORI EUBHRAREBTAD
—ALLT, HE»S UREWNWCREQTHHBEZEEONE L1230, LorbiiLoE—kitR
REED S POBWHOMD FicH - T, BROFENICEDHITHL LTW L NEhE I NnT, H
BOREERNEZREDTOE L, 25 LM LES» S OMAIZEE LIS, HOo
MM EERTICDEDPNIONZD [TICHENBI] TH-OTRE NS E SV F LR
%@bii&bf@%&if%%oCﬂwﬁbf}F7DXFEJC&E§%%¥%LKD—5
Y&« b7y v (Lawrance Thompson) i3, X5 DAY OREEICE LT DEE LT
FAFE TV o WIC LN, T ORI 3 URAE & 550 5 h1j 0 19204 O
BT, B 7~ —R P REOFETH >/ FT —F + 24 LX + U Fp —2 (William Ames
Richards) MZF 7~ —2 NKRED (= v 2 V] (Mowthly) HICHRE LI [YVa—« 54+
DI (“Joe Wright's Brook™) ST Z/ER DN D 4 # — DI BLE BRI b O TH - 12
5LV, 1 F v —XOCDIERDPBIHEINIE, 702 RCOFHERK > THEZELD »>TH
W, HONZOBOEREEC ETHE, ChERBE-7bDEELITHAHH EE-120
UL, V99 —XRZOBELHELWERAEOHFT 27 0 X  KEEAEDEPIRDTE TS
DIZEHFEOLTLE -7 LI TH D, ZOMOI S IKHPEEHRIC OV TRARITEL &
LT, CZCTEERAR, 70X Pb07Y —BEBR 1900-09) ICELHNTHAD
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EEDONEIFENAMNI(FY —BEOTCIERNTH L) DELZRTEERL 4 PV ELTERA
FTRLEWLE -, —REMICAA2EDLTEBNOCOMEREETHE A AT
THATZ) URHEEZRD S b 20 TR IABARDTHERTECLEILLT, &£05
ATBEROAHERROLTEAE, WHEHoFY) —BERATHOHO 7 A r OEINT
WioRi (BB U4y 2D E L THRSHBEORZROS - DICRBR L TEREBEL
Fo T EBB 5 10) BIRDE > THBH, © OBICHBN IS ADERORRKATHECE, 20
BPRERIC7 0 2 PESBBATELEBICHETA3EVREO LS E0HADLRTNS
CEDWRBRAT &S ERBIC, S5CIEBE~NOPERE DT INSEBERLULSL D, EEZ
DBRTZOFHEOTFHETHH 2 ANHELEORENEILOZ - THEORELH L E0EERL
EHETEHT7 AL DFALLTORREDF LV b OBBD TRHBNCHREIN TS
CEDBERMTELDTH b, HEELICRZ Ho ERDAWEEROBEICOVTI, Fv FLHE
SR VTRV OHRTIE, MEOMIKHNFEOThIS DY, WHOERDOE BLME
BeZTH500hER5E, DThdd TTRETERMIEZSDDEE B THEWDT, 4
WE LT DWIRPH A0 N1E, ZhTHPRRDAERRCET2EL S TN, FWENSE
N—=RZ LI b VTRV ORFNBRBOF IR GBHE LERTIVEAS, by FAY
i3, FOBRMEOHMRBOEIICE > TORCOERED, BEQOLIRETEE LTSN
HI%19264E, DF D R=V P YOR F—¥ » 3F 4 ¥ (Stone Cottage) TORIEY DL KM
BHEAFRICENRET (4K, 70X F EEROBLKOBHPLIR O SHES TLY A
ole k3 THB), 753 v a=TRBIEELLELKBHETHADEATHS, COHED
ToR FRBICEAE L TOEBELLEEL, 1924FE0 2~ ) vy 7 —HIZREPOH 4 O
KEED O ZHFAPEMEGFIE SN, 4PHMUEMEINGERT A Y HEEO LI AGD—
ANEHZIND LWL »Te, ETANED LICEDHLI EREHE K, 5%@1@&317‘:@%), EH
PURELE [ = o — « NV T v v =] (New Hampshire, 1923) HIIREIEDP S 7 0 2 b 33k 2, xF
A E OB T 2 CNETORCORBOED FIEROB AT A L5 LD,
ZTOFHOEEE [ A&l oY [BR] OBICROB LD IR >THICDTH b, £
Lichbw s [Hmagdss] »o TSR] ~Ev-fk, —RElE S BA B K535
AEBOEBPERT C LR > BERIE2OTE, -0 SMITHELMI0FSEH S &
BWA, ZOBYMNTE 70 2 rOFAE L TOMESHZINIEY EEL->THE &S
ZEDD, BELLHME»S LELNIMBHITHTEED LE &V s kewilny, SERERI
KBECAEMBRTH 72D ELNE, 2O EXHRTI2—D20FELLELT [=a—-
NYFY e —] RRNOEES [ma—« "V ¥ e —] (“New Hampshire”) D% icmo &
SWERZREEVBHS,

Lately in converse with a New York alec
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About the new school of the pseudo-phallic,

I found myself in a close corner where

I had to make an almost funny choice.

“Choose you which you will be—a prude, or puke,
Mewling and puking arms.”

“Me for the hills where I don’t have to choose.”
“But if you had to choose, which would you be?”

I wouldn’t be a prude afraid of nature.

I’d hate to be a runaway from nature.
And neither would I choose to be a puke
Who cares not what he does in company,
And when he can’t do anything, falls back
On words, and tries his worst to make words speak
Louder than actions, and sometimes achieves it.
It seems a narrow choice the age insists on.
How about being a Good Greek, for instance?
That course, they tell me, isn’t offered this year.
“Come, but this isn’t choosing puke or prude?”
Well, if I have to choose one or the other,
I choose to be a plain New Hampshire farmer
With an income in cash of, say, a thousand
(From, say, a publisher in New York City).
(11. 358-410)

COERR [Za— e nY7 vy —] @)RCELEIMERICOVTE, 77T &C%%{CMTLK
EWMBEBDT, LLTRZOHFMIHET S CERLT, BHAOAERTE &, HRCCTY
02 MIZER—TEZHEFOEME, WEIPARA-SKIIBEEEEDENS, —RO
5DLHDEMPDLTNBEICRAZDLUITHEY, ThidBETRAXDETH T,
BE U TRHEFORMMBEMNCE » THERTESEROSOTLARBLDORE LS T &%
FRARLED ELTHE DIREDHE, ZCWRINIHAOBER, EICJF- Y —xv
(John F. Lynen) @& 9 “the philosophic withdrawal of the pastoralist, who abandons a cor-
rupt world for the pure world of Arcadia in order that he may see reality more clearl}z.)”
TH5 LA, BROBEESKHLEINEIVETIHCORBEOREZER L2 DL
REBCENTED, BLLHBT 0 X P PELN TR S, COERICREINEZN
KPRV ENSDTH O TREBVDEBDONEY, TNRECZEHE T LERACZER
—ZRNS LD REMTRARMMETH D, RS HEEABEERNMEEOI LAY e
LT 5RRIEEM BB TROVRITH - EEZ 5000 LNV, ZETHiE, WA
FAOID “How about being a good Greek, for instance?” (1. 404) &5 2 3 H AL ELE
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Eiid, BCHBOEALRRLTELAT I CERVEBER 7 ETO, OB RS ICS
THRDTEHBNE NEBNRE] ORESHBVPERICIEREINTV R EBFDBEESS,
Z0H 7R PRECICHLTS, HEKH LT 0RHBERT L2, FALLTOD
—HEERDIEDL ACDVEEFORLY ORICTNAAT O -7ebITH LY, BHTEIhh
LRDPTE [FEIEND)I] BEORABEL »TVBEEE->TENES I, Pk, FERELE
BEAWEROMBEIC DN TR, HEEEFEILL > TENEFNERBECARST IS 3D
THBP Fhictkoo [FHicHEhs)l] AEOERIC, 20ROFHFAL LTOLREE
EITBHEIETw X WEOLDOHBEERPABRIBEINTVS LFI2HEZEORFicI s’
EREVBOBLTVEE~THELIAZDBE L,

I

BUELIRAD, £d1F [HeEn I ORER WA LD, TOEXEBLKEALT
BL 3. ‘ ‘

“Fed, where is north?”

“North? North is there, my love.
The brook runs west.”

“West-Running Brook then call it”
(West-Running Brook men call it to this day.)
“What does it think it’s doing running west
When all the other country brooks flow east
To reach the ocean? It must be the brook
Can trust itself to go by contraries
The way I can with you—and you with me—-
Because we're—we’re—1 don’t know what we are.
What are we?”

“Young or new?”
“We must be something?”
We've said we two. Let’s change that to we three.
As you and I are married to each other,
We’ll both be married to the brook. We'll build
Our bridge across it, and the bridge shall be
Our arm thrown over it asleep beside it.
Look, look, it’s waving to us with a wave
To let us know it heas me.”
“Why, my dear,

That wave’s been standing off this jut of shore—"
(The black stream, catching on a sunken rock,

Flung backward on itself in one white wave,
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And the white water rode the black forever,

Not gaining but not losing, like a bird

White feathers from the struggle of whose breast
Flecked the dark stream and flecked the darker pool
Below the point, and were at last driven wrinkled
In a white scarf against the far-shore alders.)

“That wave’s been standing off this jut of shore
Ever since rivers, I was going to say,

Were made in heaven. It wasn’t waved to us.”

“It wasn’t, yet it was. If not to you,

It was to me—in an annunciation.”

“Oh, if you take it off to lady-land,

As’t were the country of the Amazons

We men must see you to the confines of

And leave you there, ourselves forbid to enter—

It is your brook! I have no more to say.”
“Yes, you have, too. Go on. You thought of something.”

“Speaking of contraries, see how the brook
In that white wave runs counter to itself.

It is from that in water we were from
Long, long before we were from any creature.
Here we, in our impatience of the steps,
Get back to the beginning of beginnings,
The stream of everything that runs away.
Some say existence like a Pirouot

And Pirouette, forever in one place,

Stands still and dances, but it runs away ;
It seriously, sadly, runs away

To fill the abyss’s void with emptiness.

It flows beside us in this water brook,

But it flows over us. It flows between us
To separate us for a panic moment.

It flows between us, over us, and witk us.
And it is time, strength, tone, light, life, and love—
And even substance lasping unsubstancial ;
The universal cataract of death

That spends to nothingness—and unresisted,
Save by some strange resistance in itself,
Not just a swerving, but a throwing back,

As if regret were in it and were sacred.
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It has this throwing backward on itself
So that the fall of most of it is always
Raising a little, sending up a little.
Our life runs down in sending up the clock.
The brook runs down in sending up our life.
The sun runs down in sending up the brook.
And there is something sending up the sun.
It is this backward motion toward the source,
Against the stream, that most we see ourselves in,
The tribute of the current to the source.
It is from this in nature we are from.
It is most us.”
“Today will be the day

You said so.”

“No, today will be the day
You said the brook was called West-Running Brook.”
“Today will be the day of what we both said.”

19004:7H 8 H, 7oA PRFEREB Y 4 v b (Elliot) Z/NEaL 5 TR/, 4RO
HEREHEy BRRCHA L REDRET, REOLMERBBIBETIH00E b5, H5H
8 TR b o) WNVorth of Boston, 1914) BN @ [1#7%E ] (“Home Burial”) KB N2 FR
RS TCRIFORE T O, FEEEEEICE, BZoCoBomE Ln4EdEL LLEL
HENTNEOTREOPLEDLELZREOHEBEEBREN TN S, Lbh {RERELBRDNIC
70 R FDOREOERLY 4 Y 7 & (William Prescott Frost) OB E&IBA S Toa—« NV
Py —DF) —HBIKBET S LN, DOHR|LALL, BATERERIC]Y
BhNIBHZE>TORO L, ETATCOF ) —BEROICE, EBICT7 o X rEo#E
MIC -~ e B LEBMPRMEEDPRE CHFET S, MAE, BEOBRDY 2RO ET
“stone wall”, ZOHEEN ZIZIZENE FRiIKELS “Hyla Brook”, BB #HEk Vi3 “hen
houses”  “orchard”, X & .uZ:;i&@é’Hﬁ’Jﬁ%ﬂlK 13 “cranberry bog” R/NE T, F L TEBEOD
T MAREIcE o Y F Yy - FY —HEOWEE D T3 “spring” “pasture” 18 EMH - 1z,
i, ZOHBEELICHO.57 AT LICRBCOERDERICE ~7c L HEN B “West-
Running Brook” 8§, Lrd 20 RIS D “Black Cottage” BH -7 EBHIONT
VB, THLKEHTMOEEINTVENIL, 78X O0d LEWICESGERVET L1
Y, PHRTHAOELEEREERT LR -7, HOBPEDONDZ L AL EDE, &5
KINDSHHFEROCLTHBY, ROVBEOREOBBEEZRVE-THEE, o7 -4
BRROBEAZHEBSHICE > TODPREBESEREE DSDTH ~ b &1 D T EBFE VA
NBEDTH DB, kK [HEIEENLBI] &, BZ26<FY —RBERROKREZEE R - IV
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FOLOTRHDIE, BLAZ IR, REBEOAEFEZRIE-T, BELCESLTOH
COEEOEREMOEZ Y ETB3KTOWEDOBEFHADEBPEATNS,

L, RESHIBAIR-> TElkdbbRBOMTROLINBMFEIC L > THRI N T3,
B, FEhk Fred Ik EDOHANLEBNEFHOBE D, IoLHOC &9, JIEICH
VOBEK > TOBEDRY DL T, PUTEEICHETZROEFNERL V-7, HEE
ETRIBOMFOBICHKH T UBHIGE LV ERE VM LLS T GELLTHE BAKR TR
ANEHELTYWL, DT &b, O TR2 M rolk] OREFKBELAEEETHNE, C
CTCORBOLEEE, AECLEB-LEISERT LB ETHAH. RERTHEREED
BR7ZERUDZEBVBNEAS L, IV MY v 7 FEZAONIA Y F Y EOBDTE
FERREILEERT2EONApE LR, WFhict X, CCTHEL TSN SE
WE &R, CORRHMOLEICHZHMORBRINBLONS LN, TNTHE—KFTHRY
02 MIED LAERECOESZOPICHA TEALLO» WS THBICROIBETH 5,
ENEBEBICDICRCDADLFEORIY MY ICA—EEEZMTETBENS LSS, KT
BHOZFTEHETTHED, WbWwiLO-MOHEETH B LMWnhb, RiCk > TR
ELLDFMMEN -/ &, ILRIZHORONBE A > THEALTHWEDIEENS T
EEPHTHMO IN/ER, v VYFy 2 RESWLELRENS, BbIFcolllz [HickEh s
N & LES EHEbHED, TONDBMD)ID &S CHICHENTHE LD EFD
BMIENs, TOREEESICBOEZNEENREHOETHILD T ELIED, £ LIt
DES OIS LT, BPRSRTRICBED TRENTAD LD LB TR &
MAWBIEALD, AN, ZTARBKEFMCLUTHLR IS AN L BIAL COJIOHA&N
OEFRE, THADREE, Amwﬁﬁ&&@%%%%iuwnf~%—@%@gﬁm KE
THBH| EFEFELzvy VEOBELHBIEE XS fa B &0 S BN, EET LS
KETHE LTS ETEN, COTHPRVROREZBERBED L ~vEHA S L3
o, CONMR[EVE] 2 TTHRLDIKAPOERE L THEDREEEIHILOKED
THATERNICHT IO I CHRBENEHE2 BRBEZLO—DIAERT VSO L UTEYT
LESDTH b, L DLD D ADRDEBDID 51, HETIZ_ADEBEZOL DB
DD &S - T s “the brook/Can trust itself to go by contraries” (11. 6-7) DA #
—VEMRTAELDENL > TNEL WD BEEHD,

We've sajd we two. Let’s change that to we three.
As you and I are married to each other,

We'll both be married to the brook. We'll build
Our bridge across it, and the bridge shall be

Our arm thrown over it asleep beside it.

Look, look, it’s waving to us with a wave
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To let us know it hears me.”

“That wave’s been standing off this jut of shore

Ever since rivers, I was going to say,

Were made in heaven. It wasn’t waved to us.”
(11.11-17 ; 11.27-29)

CCRRONBZZODOEFRMEHTIREIIVHOWEE LHE, REEIHE, RiESEML
WobOD M EBLT, BEROBRRICHRDLS & D ERNTHESED CRRNIC
HEHINTWBEEZLDLILAD, v AV IREINIE, HETINDS 4 -V EEBEIREES
B2 TLNEOR, RICOHMNLED T —2 P KEO—SE DR ~TobITH 5, X
TR 7R PEEBEAEDLDIBF =22 b3 &HEIRELRB-THAEL2RO L
Ve TLA, ZOMDA A —YRILIKHRERY, BHPEROTLEAENEMNEN T E
BOWKSIEEBEERLLIcDR, £H051925~264F 10 i THHERMEEE LT v
YRFECHE PN TV (BOIRFURRSEEROERFEZ LTV, F—v 4 vl
HEK- THOET SABEELLEORETH L H 1 GFIK19254F0OR 2 —F 2 &
T, EEHEFERTHAS T LICHROEHESEERL T TG T8 b LR
e b ORISRV ET SN, PVIREBAKREES BT REORRIICE THRE
LTw=k), b Y7z vig, ﬂ%ﬁ%QHWKﬁ?57UXF@M'%Eiégﬂ&bﬁ
19174F 1 A1 B G OL - 7/5‘r—@wmUmmmwm¢®$&@w%ﬁsﬁwaﬁw
@S-nu&z(%mwcm)%@$ FBERNMLEDS, BmFICHT 279 2 Ot
BRSNSy VO T7 3 =T AADZOMEB D, XSIKBUEI v v RETHDb-> T
TOELDHOEI EV S RAERE LTS, 2 L BEOERLo—D2&E L TEEETON

DOHBZO [EIRFENBN] TH 750, oy y viho ORELHFECEDLT

D, BAEIO Fred OREMBHIED OMHTH 5o 1o FEEANTH AT D ZERAIREE T L
TRIRISE, EbohEEAE, PPHMHENERETEET 220X BHFOEALES D,
bLAACNEBHELETRENLTOR—ZTHY, HEERTELESOMICH S B OEH
EARWH L LTOmD TR EOHRIE & ERENETH S5, ROTADHTEICH
HOORBERELEFLILOEVDSERBICHONT, HOBERZMEMEISHZ D SBEIC
KoTOWAEQHEDZHRMSAMUNLDIED, BATENIKH S Ho XS CEERHE HoAE
EERT A AT AHOBBABIATNEOTH S, LdESE5 LiEORIckD
BEOPBATVALEEZTRULTVWE D THE, BT L ZAXBHENOLDONERIE
LB ->TOBMPELNERLEON,

“It wasn’t, yet it was. If not to you,
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It was to me—in an annunciation.”

“Oh, if you take it off to lady-land,

As’t were the country of the Amazons

‘We men must see you to the confines of

And leave you there, ourselves forbid to enter—

It is your brook! I have no more to say.”

(11.30-36)

CCTEMEPNEEESREHYNE BT OiIC Uz “annunciation” EWHER, Dl &
LEENICIREICE > TROBOER <Y 70O “the Annunciation” (Zfs&a) 2RET 560
ELTHCA T 3 ED, LrLEREOEERLEINEBEOFNEERIEINTHEbE
TRIEWCEZILGOENS S, BATHTEZ L 20O IKLABT v/ VORI EHE
BHLT, REBOHAFETREVE, HFOHFEEL LINUR-ZE2ELHETEOTH
o TLUTHLN, ZOHBLEEMULT, SOHCERERYB L, 5P HREIEVES
2L, WEWIECOROWE LI L TAE BT &KL 5,

“Speaking of contraries, see how the brook
In that white wave runs counter to itself.

It is from that in water we were from
Long, long before we were from any creature.
Here we, in our impatience of the steps,
Get back to the beginning of beginnings,
The stream of everything that runs away.
Some say existence like a Pirouot

And Pirouette, forever in one place,

Stands still and dances, but it runs away ;
It seriously, sadly, runs away

To fill the abyss’s void with emptiness.

It flows beside us in this water brook,

But it flows over us. It flows between us
To separate us for a panic moment.

It flows between us, over us, and with us.
And it is time, strength, tone, light, life, and love—
And even substance lasping unsubstantail ;
The universal cataract of death

That spends to nothingness—and unresisted,
Save by some strange resistance in itself,
Not just a swerving, but a throwing back,
As if regret were in it and were sacred.

It has this throwing backward on itself

So that the fall of most of it is always
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Raising a little, sending up a little.

Our life runs down in sending up the clock.

The brook runs down in sending up our life.
The sun runs down in sending up the brook.
And there is something sending up the sun.

It is this backward motion toward the source,
Against the stream, that most we see ourselves in
The tribute of the current to the source.

It is from this in nature we are from.

It is most us.”

(11.38-72)

“That wave’s been standing off this jut of shore” (1.18; 1.27) LS EREZDLOYHLEER
DELEAS, ZBOBRRIKH UTRE TOEOARSEENEZHEDR, Ebl~zi g,
—FEOR—XTHDEEHLLDITHEY, 20BHECO->05FOMIcEA AT NI
“The black stream, catching..-” (11.19-26) T A3 HEHNED FESOHS D, BITEA
OHMS BRSNS EICEES SV BEO D TIRIL, LA Fred BHOLOK
WEELHLLDRESESEZONZLYT, BT 3K NIEECECHEBI L DEBKNE
HREFEZDZHONUOEHOREREELLDDENLTH B, LIN-T, TOEHEELR
B, 97TIRCOAY LSOO, SeIcZEH “It must be the brook /Can trust itself to go
by contraries” (11. 6-7) EEEM, KEMICBE U TOW /5D KE #FHONTHZDTH
%o T LT TICE» THE P2 WcEan, i EFe a0 0T8> T D
ThbHo

%7, FOBHEROLFEHAD ETIEBNT Fred B4EHU [HRNICHS » TEBEEILT
TOBN] KBZADEDNS, KK 2 EGHEAEOHRENA A —VEE->THWEHLITH
B, PTRVBIOMATENMRP OO BEIADA £ —VEFABMERL, ZOANLTH
5@@;5&%~X%&6ﬁfvé&%ﬁbfwgi%mm%bfibj-$~Wﬁ£m%%
&U&%%%%%%&ﬁbk%@?&%&qué%ﬁ%@@%@ﬁm?@m<,%m2%@
FIRHTL B APINIZETE 28y~ FIZBLLTZCIKRARLGNBE LI A 4 — Y 2ESA
B EMTEDZONED Iy, WRIDBEELHL LD, cTR, BLAL VYA VDER
DFMERIZEBLNEZDLIIED, SLEEARE, [EHroRIEAMBII-TS AYLE
Fnse THRRE < OWE 2 DRRICHD /AT 5 120T, WEKESETRGET ¢
é:bifibl?J LT, TRTOPYEPEEERT (7 h2) Ozl THPLES LHE AL
NI LT 4 Y AR [EGRRAEANICHENTHY, WHEDLNRWTELRLNENS KD 72
B DbDEZCHDE & LTS ] & LIEAD, [EAORTSH] (@anvit) OFEAZHAL
THRBGRERICH T 2 8B MNELREEL v 7y Y RUHER, M, Fa Y 2489
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HRHR T T UREOLRTHE\ALZ S EL~F 7114 P RE, WDWAREELKEICE

BLEDIEVENELTRED & LHEENS O BRY, HRNESENEELEE LTS L
BRAEVAZDE LNEV RONFTEHLODOF Y ZORRIZ, P Y TP A Y DR —VEEMT S
YRPUTOVBED, LT L7 8 R PHERICA> TOIRERTIRIZODIED, THEOERE] (The
Dance of Life,1923) %2Z b U ERBOLEEE YD v « = V& (Havelock Ellis) 25 0
fERT, T WWERINTI B “a Pirouot/and Pirouette” (1. 45-46) {2 Bkt Rl R KA R L
'Cb\%Jiﬁlﬁg, ENENRBE, LEOCXVIFTAIRMNDILETHAD, BT BILCOHKRDN
BEHRT250R, KFELEEWI DI, XD EEOHEOEMDRNHADHTHEDE &,
RUGBLBOEINTRHEADCEZF LS COOBEBREGH > LD CEIWBEDIEA DD,
Fred {3 (A) EZEMICZUOEERL SO ET L COERET S&WITH LSS D, “Some
say - (1.45) LW SYPOWUAT, MAT[CHWHIRFbH 2] ROEEZ E->TE DY
Ko, BT LS I LIBEAZEENCRT LD TVEDYTREIZI>THS, T OHEHE
WEDED NXEERICHETALEMEZT T, ic “It [existence] flows beside us in this
water brook---” (1.53) THE AZRTEHOPOE NS A —VESAIHOTREBIh 23—
i, Wohic

ETHEM (7 L) BBHEET > THD—KEL LN L LI TH S,
WHROHLbDOREAECA, FARYE/NELED,
F T NTOYREVERICDT » TODIEHNE->TLE
TR FIcbOEN S, BVERDIDICEINTLE YD, S,
ERVALKE UTRIEET, bLOTERSNSE,
WEIES, BAMK (7)1, EhdEnE-b0%
HoHE, Thdfdb-7cbDEK5H,
HPREFENLEEYE, sy, Glicahic
EEFLRNDIEND, T LTHORKIZALZLT
B EN, HITNEEORENCPED ULTHESETYWL
TEYOEMIC DT H2%  67-76D)

&y b ARMBRTHEBNELE 2 52— RN

Bz, HEENEMRELTAT T 4TI ESA TS Fred OBHB LR LTNE LS
7o BI B, —RIHI UEERGEZTANTOE DO LS REFEOLOPIIIE, =) 2P0
774 9APIRUTLNIERRICAVT BREORNBDEAE L-oTOT, AHLVIH0D
B2 L OIS T4, IR B, BERNEABOLAFTRERBE LBV SDT
55 ENSBOPEATOEIDTH S, cw&vfmﬁwhbig@rmdjmbi BLT
B =Y IO TOEDYTH S 2, ROBEEICLZ LZOBEFIRI—EL, HkifRE
T “substance lasping unsubstantial” (1.55) B LA F DO EEDOBERARBTEIHLD LS
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I, RICHE, ROMBOREICHZRDEMNL, LEWCERORZERYF A TIKESAT
WTHETBELIICNE, ZOEFRHEIDEALIE S DIE “substance lasping unsubstantial”
ZISIEVHA T “The universal cataract of death/That spends to nothingness” (1l. 56~
87) L E » e T OEE D “—and unresisted” (L57) AV pH6TH B (L7 LT 4 v R,
LOBIAP L SRAEPILEYD, BEHPIRLUTRICKHT S LBEVELTVREDYTHEN D,
CoAY D Fred DFDOHTR, WO LEER N o~ —F g FH —EORRERFET
EDPSOEESZILHEADONTOEZDnE LN, HICKITO “Save by some strange
resistance in itself” (1.58) DI FOBRESME, <@ “The universal cataract of/That spends
to nothingness” 23kt U TEICRFT R SO TRIZNWC L ARBT 2L 0TH 5 LRI, 25
1 “It has this throwing backward on itself” (1. 61) ZIFiIc RO B <N Y YV EOEGETO
BB T 2 RY 7 4« TRRMET LU THDOEFLBB>TVEDTH B, 85, TD
FRESZHE WA Y DhD “a swerving™ (1.59) LD EERL, ES5FTHEL NI LF 4 ¥
Z DI THPYO AT DT 52 %216~293fTHA D THEMHVELTVS, 7 FLDHE
BicBd 2 N ESHICENbOTH 2, ZEETICZOEHBAZIALTET d,

------ BT (T ha) BEREEE-TE T ORENHED
HXOHETIH > THED & 5, BAbe{EeEdd
BROBEELEOBIL HOTD, £20HERNS,
ANBTETH D, DL EDABOME ID -7 E VA BIZEIC,
HLANIEOE LD, $NTORTF (7 F4) BTIRAM-T,
b d ERBOL K, EOERTE-TEbETYE,
JER (T L) OHELBILT, HRHEES
) LTHRRBMASDEGESIEI L THA I,

(217-224F7, {EAEE)

EROB 2 ISHEREAET P20 LEEBORICESZ XD ETEL S 7 4 v RO B
WICREZI L Fred 12, €9 LA “a throwing back” SIS HRICEEINBE AN T Y YO ER
FRICHCOBROERZRB L TOL L &b, £ Citdh B “some strange resistance” &
LT® “athrowing back” &3, Eic~wsy YOES “danvital” (EGORFH) & FEHS
ThHbo kDA H = XL 2H L YEM, (LENZEROEMRTRADEDHICHEY L&
SETAURDL —v 4 =X LCHMERLIE Do eV y VIR, 25 U7 EBEE IR ik
i EIcH U AR O RERICH 5 AN, OHEP, EEN, (L V20E8EED D L)
BHNEREONE LTO, [EAOREORTEL] &1 5 HAS THHTC 21c k- Tl
KB A2BHNEROBEERERC S ELLDITHEH, FRREBIGERF%IVWSEXR
TRAEICEE LI N T S RBIIARLS 2 SR UB 25, 35RO EDLE—
ZHlADETERE TS » 7,
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BHHEOAERESEEOUPIMRTEIZfaEbobd ., EERAGDOFRZOEILHVLOK,
RO FIICTT S, LH->THEOETE O BRICEFRE 5, HEBERBE LT EAM
THRESRREEAICHEOBIEICII > T05, BRRIGEEERL, £hhboU 38 > THOXERER
HLELIHI, HADELEDHE DM E SHFNIEE S o725 L, - DED, DoZHEHs
LABAFHMICBEHRERE LRTNER S h e, 2RI LLHOTEER, BAPOELT, T
IIEERATH D IENS, D-IEKD D, TNRBABAETIHERTHY, MBILLhSEAOER
HrbEERYIETRT ER, UHLET LGN OELOBILOVTNE L ATRERERSENE
HOMPAT, A bOAK, FlcbDEH, AicbBeRTEDIME, FicboiE, £ LTk
BARICHOHEGIRY, ZNo0 00 LKBEHERLTHED LD BRI LT B, FANKICTSD,

A > TEEIDIAINIAILOBROMEEBT LD 5,
(TalxERyEE(L] 315-316 )

oLk gy v ORBBICECESEEZT 70X M, TZIKE-T Fred 00%E#£DT
HEQCEVWOXLZRHEAD THE->TWC &ILBED T TH 54, FlA I “It has this
throwing backward on itself/So that the fall of most of it is always/Raising a little, sending
upmmwwnmeam&@4x~/@§&m§ RRONNT Y VD [HEARETT 28
F§ 'B%b‘ BhHoO LS %@’Cd“ééj E [HEMICEPEOL ZEREDIEAD T B850
355,} EVL B BANEENED THROVEDDBHELLEELDIKEH I, £ LTEHRK
Fred {3 @R FA] ESESN&ETO “a throwing back” O &2 THETICHT 5 LA
SEH) (“sending up”), BFITHE > TOMFT (“backward motion toward the source,” 1. 68) %
DA A —=VWE&WABHNE, BREPYHEELSBBT 2BENESDL 4 5 I X L2280 B
TWL L ERIE AN, TNRER [EGOEM,DHENGREBIEFE LS TS LU
LTW3RYTT, BMAERETLEABSZNZNICO E2OMAEDL > T3S, ZOHRDOR
HTHEEEOB R SHEARZ D ULIEERDR beJjﬂ‘]fJi“"B’J}%@i FHRINICBO,
YR EHOH IR/ &2 3105 mh@ﬁént@@amﬁj@5mir¢¢mibwf
ZNEHRCED CAKREIETH 50T, L@ff"*\ﬁ&ﬁ’%’ﬁ@T%@E} b2
iﬁ?é&&ﬁcf@ﬁﬁ%mﬁbhéc&T&éﬁj& LYY Y DEMERPSOHE
HWHREENRAINIHITH A, PLED, ZOEROELENI S HEHNEN, Fred OFF
DO THBH, £OMWMEN, HEANBEVLORONABTCO»PDLT, CTICREOHS
FARCHT2ENENPRADONTNE L EVBFEMTELKEAHD, £/, B LBNTSE
Wiy, oA, RRER, LAThECOBORBHONEICRERLEREEEA
BLERRBODPREBODITHED, HATEZOBHEELPLTET7 o R 2T H LIEREK
BOTFART 4 vV BHWEHFLODIT7 4 V2 EEZB LK 72D}, BE@vsy V&
EOREIH 20 EARE (HE) 06—V ERESEE, B (=4 & (=4 H

B OBEMEREGOIBRICE BRI LS ECIRAVPEDOLOPICH » b b TRIEWES
D, BIKCOBIABTHLTEDERDICIR, 70X PO S LICEN, HENERLEDYE
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BEIBEBEME->TOALIKBZTHESNIY, BV ELINBOER &N, [H
i Bl ZRiC LT, EWAEOTOZO—HE2ESNSREAAR LIS ENSENE
DEOHERZDINZ DT TH D0, BBICENELELF “Today will be the day of what
we both said.” (L 75) @ thicid, “ADLOHE U ORI ICHTAMEBBATNBE T &N
BhB. THRIEK, GHEEAEDA—=RHIBLERENICL # —VILUIEEERBCELT
EZDTREOIESES by

Iv

Pk, 702 0BRSS [HCENZ)] ORBZWUDIENE, ZEBINLED
BEAEEZERLTOVAEODOLOMBIROVTELTELDLITHLY, bbHATDES
Mgy VEEQHRRABIEELUIGAERN DIZE NI DH DRIV, LA CITEY
Shic~wsy YROBERER, FALLTOEHCOEAERZOSORKFEDLE 7oA FHED
HAMEEORNEZRTOOTHY, ILKRFAOELESIED TRSE, B iy ok
ZTROBATFREOORIKBEE LA L—20REEATOH DK, WMET 5 Z-Hitksnko
HECH-T, BBV THEZLDERLBEBEODOT A FVF 4 57 4 2RDTHA ML
By, SCHEMEBZEBROIET TO b TH S W, ARDIE> THNIT, oy LB, BE
ERE, FELBRIEZHERT S O HFEROEFHFRPIVDEVEERTONAOEL =X
LD EZTINERI B TH - EE-TEIOEAS, #5070 T, 702 P EEDHER
KHRTHC LU ENDET L EFICAEEHICESL TR L EIKBIDEN, bbAA
A OEHEBEL RICBLBNETIREL, BREEKBRRR.Y # v + (T.S. Eliot), +¢
¥ ¥ (Ezra Pound) OB ICE 2R DRAMIE EDOEK L TS L, THENIKH-» TR
YHAEWRET BY ¥ Foy—7 (Carl Sandburg) EOFHEHERICH L TR 7 1 NV EHEE
FNTWILEIAEDLN TS, COXHIWRROTT, HEOTHEZWPL LT BDITH,
BEED 7 0 2 MCIIA £ TR LICHE 3 BRNEHPBETH - D55, BiFEl =2 —
NY TV e =) T —ANBEMEEPLTT AV HO—D0FBA X —VEHEEINEHD
ZED BB LTI 83D, SREFAL L TCOMMEEI T D E LciE, 35K
o MBEicEn ) KE-T, [AFEOL] PRIk THECHEOWNHIKEZBT I
WS, ENORERDCERNENGETE I LEZRIBRETHREDOTRI L, &
DFHELE L OFBEFMPRDON, Th oD VT, FLLEHE, fixETHk-7 [ZE]
(“Acceptance”) ® [ LA T] (“Acquainted with the Night”) KB Sh 58D, BHT
A My I RRBERICK AN HOREERBOLEVF 2RI NENEAOHO D L »
TWAT &P, XoIRAEFEAEATEL [THRENRSIN] BEDIZC OBED RLHER
ELTHOBE=SEEEIERCBE -~ TOB LN B EDRD, LI YBOREME
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COFMAL L TOUBIBOEREEBLHE S EHZLTO R LBEAVANEDTH 5, %
DOEIRT, CO [WHicmhd/il] Bmik L EE (K, BE) 0A—»»rbAkETh3, 50 [
Ml RABDRBORDES ETE—BORDELTF 4 97 + 22T 2R PO—DLLE
WABHDIZONS LT,

E

D BRI, €NTNEERMSTE, 61F0 [REERE KSR E] #13% (pp. 93-114), 17#% (pp. 201-221)
WKZE CREISEHEFE) KA THRELILDT, Rz OFETH 25, W, sl CRERIRE
THRZELTHH, SERKEOBGL, FHE UTERICRAXREBATHC & Ui, BEFHIA
1, #8T Edward C. Lathem §§ 7he Poetry of Robert Frost (New York: Holt, Rinehart & Winston,
Inc., 1969) ZEAL Uiz,

2) Jean Gould, Robert Frost: The Aim Was Song (New York: Dodd, Mead & Co., 1964), p.205.
3) L. Robert Frost: The Early Vears, 1874-1915 (New York: Holt, Rinehart & Winston, Inc., 1966). 2.
Robert Frost: The Years of Triumph, 1915-1938 (London: Jonathan Cape Ltd., 1971). 3. Robert Frost :
The Later Years, 1938-1963 (New York: Holt, Rinehart & Winston, Inc, 1976). 1%, 3. % Thomp-
son D% R. H. Winnick 7388, MELTHRSNbDTH 5,

4) Lawrance Thompson, Robert Frost: The Years of Triwmph, 1915-1938, pp. 298-304; pp. 623-626.
5) HHM<[DEDL] »5 [RADD] ~— [ECHENZ IS WA (20 1)—> (FRRKE KECE]
#13%), pp. 96-98.

6) W <ER [ma—-NvFyve—] OUR (£O1, 202)>(XHEFH] 918, 195), pp. 46-

59; pp. 44-61.

7) John F. Lynen, Zhe Pastoral Art of Robert Frost (New Haven & London: Yale Univ. Press, 1960),
p-75.

8) Cf. Dorothy Judd Hall, Robers Frost: Contours of Belief (Ohio: Ohio Univ. Press, 1984), p.88.
9) Cf. Louis Untermeyer(ed.), The Letters of Robert Frost to Lowuis Untermeyer (New York: Holt,
Rinehart & Winston, Inc., 1963), p.47.

10) Z&id., pp. 183-184.

11) Thompson, op. ¢z, p. 301

12) Hall, op. czz., p. 89.

13) T4 boR I VT4 IR AN [BYORICOOT—F R (EREMFELHE, H205,
BERGHR - HEBEFR, HUK SRR, WRM0E 6 H10H), #1&1507 . AMTOMI LF 4 DA
HODBRRRTIOHRICE S,

14) TLigdr) %1%, 215-216/7H.

18) 7Y = 2 Nvyty v TRESRIE(] GUFHGER, B0 A PEHSE, 19854 1 A10H), p.313.
AHTOSNT Y Y oOBIRBTIOHIC I B,

16) ByitAlR [mox— b« 7o R b OKRD GRE: EXGHE, WRFI594E12/15H), p-315,

17~y v TEiEH, p-117.

18) [L#B%l, p.292,

19) T higdd, 291,

20) T L#BES p 293,

21 [ hiEEl, p 317,

4, EEFRPHEMILEDD -7, ARBERICH 7 » THIcBRB L2 IRERiesm LTs L,
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